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Introduction

The Ramayana is widely regarded as the best
among the classic literary works in the world. It is
revered as the Adi-kavya, or the first poetry which
is a testament to its age and importance. By
delving into the Ramayana, readers gain a profound
perspective on the life and cultural ethos of the
people of Bharata. The word “Ramayana” translates
to “the path walked by Rama”offering an account of
the life of Sri Rama, an incarnation of Lord Vishnu.
The Ramayana offers a profound insight into the
culture, values, and way of life of the people of
Bharata, making it a valuable resource for
understanding the moral, political, social, ethical,
and family values.

Age of Ramayana:

Owing to the lack of historical evidence, the
age of Ramayana and Valmiki, the author of
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Ramayana, cannot be ascertained unambiguously. It
is believed that the Ramayana was written in the
Treta yuga. From the study of the Ramayana, one
can understand that the composition of Ramayana,
Rama and Valmiki were contemporary. Scholars
believe that Ramayana belongs to the post-Vedic
age as the very purpose of Ramayana is to establish
the Vedic values. As one can see Ramopaakhyaana,
a brief account of Ramayana in the Mahabharata, it
can be concluded Ramayana is older than the
Mahabharata. The planetary positions at the time of
birth of Rama as given in the Ramayana,
astronomically correspond to 5000 BC or earlier.
So, one can safely guess, that the time of
Ramayana was between 6000 BC and 4000 BC.

Valmiki:

The story of how sage Valmiki composed the
first ‘Shloka’ in history is a fascinating and
significant aspect of the Ramayana. The incident,
where Valmiki witnessed the poignant scene of the
krouncha bird’s death and its partner’s grief, deeply
touched his heart and soul. The verse that
spontaneously emerged from his grief was not only
poetically beautiful but also structurally perfect in
meter, known as ‘Shloka.’

This incident led to Valmiki being hailed as
‘Adi-Kavi,” the first poet, and his creation Ramayana
as ‘Adi-Kavya,” the first poetry. This moment
marked the genesis of poetic expression and literary
artistry in ancient India, with Valmiki setting the
stage for a rich tradition of storytelling and verse
composition.



Moreover, sage Valmiki’s role in the upbringing
of Lava and Kusha, the twin sons of Lord Rama,
further underscores his pivotal position in the
Ramayana. His guidance and mentorship of the
young princes not only shaped their characters but
also reinforced the enduring legacy of Valmiki as a
revered sage, poet, and teacher.

The Ramayana, with its seven cantos or
‘Kaandas’, stands as a monumental literary work
consisting of twenty-four thousand verses or
‘Shlokas’. This epic narrative is centred around the
life and adventures of Prince Rama of Ayodhya, who
undergoes a period of exile and undertakes a quest
to rescue his beloved wife Sita from the clutches of
the demon king Ravana. The Ramayana delves into
profound themes such as dharma, righteousness,
and the eternal struggle between good and evil,
offering valuable insights into human morality and
spirituality.

As a foundational text in Indian culture, the
Ramayana holds immense cultural and religious
significance, revered for its moral teachings and
timeless wisdom. Over the centuries, the epic has
been retold, reinterpreted, and adapted in various
forms of literature, art, and performance, reflecting
its enduring influence and appeal across diverse
media and audiences. The universal themes and
characters depicted in the Ramayana continue to
resonate with people worldwide, making it a
cherished and celebrated masterpiece of world
literature.
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Baala Kanda is the first chapter of the
Ramayana. It primarily focuses on the early life of
Lord Rama, his birth, childhood, and his marriage
to Sita. The Bala Kanda also includes the story of
Rama’s father, King Dasharatha, and the events
leading up to Rama’s exile from Ayodhya. It is
considered a significant part of the Ramayana as it
sets the stage for the rest of the epic.

Ayodhya Kanda, the second chapter, primarily
focuses on the events that occur in the city of
Ayodhya, including the exile of Lord Rama, the grief
of his father King Dasharatha, and the reactions of
Rama’s brothers and his wife Sita. It also includes
the plotting of Kaikeyi, Rama’s stepmother, which
leads to Rama’s exile. This book sets the stage for
Rama’s journey to the forest and Sita’s subsequent
abduction by the demon king Ravana.

Aranya Kanda the third chapter, primarily
focuses on the period of Lord Rama’s exile in the
forest, along with his wife Sita and his brother
Lakshmana. It narrates their encounters with
various rishis - ascetics, demons during their time
in the forest. One of the key events in this book is
the abduction of Sita by the demon king Ravana,
which sets the stage for the rest of the epic’s story.

Kishkindha Kanda the fourth chapter of the
Ramayana, primarily focuses on the search for Sita,
who was abducted by the demon king Ravana. This
part of the epic describes the journey of Lord Rama
and Lakshmana to the kingdom of Kishkindha,
where they meet Hanuman and Sugriva. The
Kishkindha Kanda narrates the alliance between



8

Rama and Sugriva, the search for Sita, and the
battle with Vali, Sugriva’s brother. It is a significant
part of the Ramayana as it sets the stage for the
events leading up to the war with Ravana.

Sundara Kanda the fifth chapter depicts the
adventures of Hanuman, as he travels to Lanka in
search of Sita. The Sundara Kanda also includes
Hanuman’s meeting with Sita, his destruction of
parts of Lanka, and his interactions with Ravana’s
forces. This part of the Ramayana is significant for
the pivotal role played by Hanuman and the events
that lead to the eventual war between Rama and
Ravana.

Yuddha Kanda is the sixth chapter of the
Ramayana. It explains the great war between Lord
Rama and the demon king Ravana, culminating in
the ultimate victory of Rama and the rescue of
Sita. The Yuddha Kanda describes the preparations
for the battle, the various confrontations between
Rama’s allies and Ravana’s forces, and the ultimate
showdown between Rama and Ravana. This part of
the Ramayana is significant as it depicts the
triumph of good over evil and the restoration of
righteousness leading to the coronation of Rama at
Ayodhya.

Uttara Kanda is the seventh and final chapter
of the Ramayana. This section includes the return
of Rama, Sita’s exile, the birth of their twin sons,
Lava and Kusha, and the reunion of Rama with his
sons. The Uttara Kanda also includes Sita’s return
to the Earth. This part of the Ramayana provides
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closure to the epic and depicts the moral and
ethical dilemmas faced by the characters.

The impact of the Ramayana on literature,
philosophy, and society is truly profound and
enduring. Throughout the ages, numerous writers
and poets have been inspired by this epic tale.
Notable figures like Bhaasa, Kalidasa, Bhavabhooti,
Pampa, Kuvempu, and Masti Venkatesha Iyengar
have created literary works that reflect the themes
and characters of the Ramayana, showcasing its
timeless relevance and universal appeal.

Additionally, revered sages and acharyas such
as Shankaracharya, Madhvacharya, Ramanuja-
charya, and others have drawn spiritual insights
and philosophical lessons from the Ramayana,
incorporating its teachings into their own works
and teachings. Moreover, the Ramayana’s influence
extends to social leaders and freedom fighters like
Rabindranath Tagore, Sri Aurobindo, and Mahatma
Gandhi, who found inspiration in its moral values
and ideals. The Ramayana’s depiction of
righteousness, duty, and devotion continues to
resonate with individuals seeking guidance and
inspiration in their personal and societal lives.

The widespread translation of the Ramayana
into multiple languages across India and the world
further wunderscores its enduring legacy and
universal appeal. This epic remains a beacon of
cultural heritage, moral wisdom, and artistic
excellence, transcending boundaries of time and
geography to touch the hearts and minds of people
across diverse cultures and generations.
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The term ‘Sriramodantam’ is composed of the
words ‘Srirama’ and ‘udantam’ meaning ‘the story of
Srirama’. Sriramodantam is a ‘laghukavyam’ (minor
poetical composition). This Kavya, which is a highly
abridged version of “Valmiki Ramayana”, was used
as a tool to teach effectively Vibhakti, Sandhi,
Samasa etc to young pupils. The work begins with
the verse

iafd wiqueare Heacanfgwdases |
ARG SaTerTfchyehtidas 1121

It is a great pity that the author of
Sriramodantam is unknown. The author, in his
inimitable and simple style, has narrated, in just
200 verses, the seven kandas of Ramayana that
was expounded by Valmiki in 24000 verses.
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TORRCTOBTY @o&@eméaow@ ABIOTON .
Ayodhyakanda

Meanwhile Bharata along with satrughna went
to the house of his uncle Yudhajit.

Then the king, after consulting with his
ministers, started with joy preparations for
coronation of Rama.

Her mind being corrupted by Manthara,
Kaikeyi requested the honest king for two
boons formerly promised to her by him.

The king gave her the two vicious boons of
Rama’s remaining in the forest and Bharata’s
getting the Kingdom.

Kaikeyi immediately ordered Rama to go to the
forest. Rama took leave of all the elders and
proceeded to the forest.

Seeing him leaving, Sita and Lakshmana
followed him. Leaving their houses at once, all
the citizens (of Ayodhya) also followed Rama.
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Deceiving the dejected citizens sleeping at
night, Raghava departed in a chariot driven by
Sumantra.

Reaching Sringiberapuram on the banks of
Ganges, Rama stayed there for overnight
accepting the hospitality of Guha.

Taking leave of the charioteer Rama, along
with sita and Lakshmana, crossed the river
Ganges in a boat rowed by guha.

On reaching (the hermitage of) sage
Bharadwaja, Rama paid obeisance to the sage
and was welcomed by the sage. As advised by
him. Rama live happily in Chitrakoota.

Then sumantra, grief-stricken, went back to
Ayodhya and told the king all details about
Raghava.

Hearing Sumantra’s words, the king’s mind
was drowned in great sorrow. Crying ‘Rama,
Rama’, the king left his body and went to
heaven.

As per directions of Vasishtha, the ministers
preserved the body of the king, and summoned
through messengers. Bharata from his unlce’s
house.

Hearing of the death of his father from
Kaikeyi, Bharatha, along with his younger
brother, duly performed the king’s cremation
and other ceremanies funeral.

In spite of persuasion by the ministers,
Bharata, along with the citizens, went to the
forest to bring Rama back.
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After reaching Rama who was staying in
Chitrakoota wearing bark and matted hair,
Bharata assisted by Vasishtha and other
Brahmins requested him to rule the kingdom.

Rama assured Bharata that he would return
to the city after staying in the forest for
fourteen years, gave his sandals and sent him
back.

Taking the sandals from Rama with a dejected
heart, Bharata ruled the earth living in
Nandigrama.

Rama then went from the mountain
(Chitrakoota) to the sage Atri and paid
respects to him. The sage’s wife (Anasooya)
then adorned Sita with her own ornaments.

After spending a night in the hermitage (of the
sage Atri), Rama, with Sita and Lakshmana,
entered the Dandaka forest.

STERRUTISN:
UdfeAs=d? n - in the meanwhile. Te n=TcH |
HIdd m=maternal uncle. gaT%R'[ m=The son of
the king of %&aTS=The brother of FhAT ||

Wﬁf f=minister (also subjects). af+8®:=
A{9eh: =coronation. The T of TF is changed to
v 1l

HYAT @T—[: SR JHT: FIT=WI@?|TQWIT=Whose
mind is spoiled by AT | AT is a maid-
servant of el | HFR: =TT | AT TFR: T
H:=HIAHUFLU=0One who is true to his words. B
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YT <dH=The two boons promised formerly to
her ‘T QYRT: <al WIAT R AGL: €E
A | a1 Shehdl HREAH 3ATded | RI=RED
el W o el Tgl e fava v et
| T A A IR e q q@l Zhd |

TR A T/ G- | A4S the
perfect of W’Fﬁﬁ (permits).
sm+arferr, snfearq | fR+=et-fiedt | s

Fla'f:fftaking leave of all elders.

SATSIH, ATSTHG:, SIS -the perfect of TH=to
go. gl Always maseuline plural. el: E'FH Kl
qra9 3fq sWR: | W WAT:=WikI:=Citizens.
SA1+3dY =Followed.

AT m=Dejected. dT&IHTT  a Driven by.
ARFoRR=TFTARE [ AEET TIH TgTehel
n=0On the bank of the Ganges. 3dTd, Y],
3Y:=The perfect of Fafa | T ﬁ%TI'ﬂﬂ'l’H-Here

the Accusative case denotes the duration of

time.

HI%!H&?#HaVing taken leave of. AMdl the
Instrumental case of ;ﬁi f=A boat. G+ddR the

perfect of g=d%-to cross. ddN, %R_S_[I, T | SR
f=The Ganges.

10. d¥ ﬁ%QTIQ:On his advice.
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NIET] Ir\°|5c41=3||°|wl(;|§c'12=affected by grief.
ﬁr+aﬁm =Informed, the Imperfect of Fr+aeafal
ﬁ%@ﬁ‘{ n=Action.

A&HE  ind.=gcal | g@d faqs 4 T
Hi=giﬂﬁﬂaiﬁi a, m,=He whose mind was
perplexed on account of grief. Pq'+?'l'q7‘[ Present
Participle=crying. _%fﬁi, ﬁiﬁ, ﬁa: 1%3 pPRIBTCT]
Td:=died.

afae: m-gadawreya: s&fy: | afase st
TAT=afa8FIT f-as per directions of afas |
AT+ATIATHIY :=caused to be brought by
messengers. Perfect of FHEAta ||

M f-word. HhkEAT: M f, TAT=HRART | Note
that el is also called SheRdl | F&HR, =d:,
= perfect of F=IK to do (WEH-UGI) | TERRIG

dhR=performed the cremation and other

funeral ceremonies, faformafasmra=gurfaty

ind.=as ordained by Sastras.

SFI'IFa:By ministers. JEHM: a, m=Pressed. TR
T =AWRT: =R along with citizens.

ﬁﬁ@ fsfa ‘E'gﬁhﬁl’ﬂ@??t staying in ﬁﬁ% |

HRTaTER a, m=Wearing bark and matted hair.
AT W= | aS: AR: AN d a4 m. Q@
afereT: =afsmyfaf: ||
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HHT: f=Years. tigCZQT gHT: HIcal=The Accusative
case denotes the duration of time, 3TT+‘IWT&[
27 Future of ¥ to go. ‘;fﬁf+3T?ITqZIT‘[=Caused to

return. Causal from of 3ITq ||

[ A" ¥ € =4FAMH: with the mind
dejected. 3X& Perf. of I&=to protect. TAY-LT
f=earth. EI'FL&T R 5’%=3§¢an | (99 n=mineral

stores).
M m mountain @+3M@<cd=saluted. ¥: a.
m=%12: of her own. AYYId=adorned.

Sftrean ind.=having dwelt. fram f=night 3TAH
m.n=hermitage. faayr perfect of %TQT\ to enter.

faaw, fafasrg:, fafasy: 1

k* k%
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Introduction
Bhartruhari

Bhartruhari is revered as a great poet. His
literary work of three books containing a hundred
verses each (Shatakam) is popularly known as
Shatakatrayee. The Shatakatrayee consists of
Shangaara-shatakam, Neeti-Shatakam and
Vairaagya-Shatakam. The very names of these
Shatakams describe the subject covered in each of
them.

It is really sad and unfortunate that the
details of life, time of such a great poet who
lettered a work such as the Neeti-Shatakam, are
not known.

It is believed that Bhartruhari has also
authored a work on grammar called the
Vakyapadiya.Yi-Jing (635-713 CE), also known as I-
tsing, a 7" century Chinese Buddhist pilgrim who
visited India, in his travel notes records the death
Bhartruhari, a renowned grammarian. However, it
is not clear if the Bhartruhari the grammarian and



24

the Bhartruhari the author of Shatakatrayee is the
same.

Even though the historical details are not
established about Bhartruhari, a few details are
popularly known among the people literary circles
are given below.

A Gandharva named Veerasena had four
children namely Bhartruhari, Vikramaaditya,
Subhataveerya and Mynaavati. Bhartruhari’s
mother, Susheela, was the only daughter of the
king of Jamboodweepa. Since the king of
Jambudweepa had no sons, Bhartruhari inherited
the throne of his maternal grandfather. Bhartruhari
later shifted his capital to Ujjayini; and handed
over the reins of the kingdom to his brother
Vikramaaditya and made Subhataveerya the
Commander-in-Chief. And he himself accepted
celibacy and renunciation of worldly possessions.

After taking celibacy upon himself,
Bhartruhari, learned the Yoga-Vidya under the
tutelage Gorakshanaatha, a proponent of the
Naatha-pantha. For some reasons, he returned to
the worldly life. And again, he renounced the
worldly life, took up Buddhism,and authored the
work on grammar, called the Vakyapadiya. Thus, he
shifted between worldly life (Gruhasthashrama) and
renunciation (Sanyaasa) thrice and finally attained
the state of Samaadhi at a forest near Alwar. Even
today, the place is revered by Hindus as being holy
and an eternal-flame called the Bhartruhari — jyoti
is lit at the shrine. The cave where Bhartruhari is
believed to have practiced penance is visited by
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many pilgrims. Padmakshi, the princess of Magadha
is believed to be the wife of Bhartruhari.

However, the historians do not agree with
these accounts and call them mere legends.
However, no one can deny the importance of the
literary works of Bhartruhari as they are results of
his vast experience and insightfulness.

Even though we see countless accounts of
sensual enjoyment in the Shringaara-shatakam, in
the end Bhartruhari alerts us of the ill effects of
excessive indulgence in sensual enjoyment. The
Vairaagya-Shatakam is the essence of his
experiential pragmatism. It effectively explains the
hollowness of materialistic possessions and the
importance of renunciation.

The Neeti-Shatakam provides the advice
necessary for leading a successful life. Man being
a social animal will need to deal with various kinds
of people. And this work of Bhartahari, the Neeti-
Shatakam, provides valuable inputs as to how one
should deal various kinds of people in real life
situations. And because of this, the literary works
like the Neeti-Shatakam shine as beacon of hope.

A Shatakam is a literary work that contains a
hundred verses. But the Shatakatrayee of
Bhartruhari, contain more that hundred verses in
each of the Shatakams. However, scholars believe
that this could be because of additions and
interpolation from later dates. Though the exact
number of verses in the Neeti-Shatakam remains
uncertain due to potential later additions and
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interpolations, scholars agree on the enduring
wisdom contained within its verses. Bhartruhari’s
legacy endures through his profound insights shared
in these timeless literary works, offering guidance

and inspiration to generations of readers.

The Nitishataka of Bhartruhari is an excellent
specimen of sententious poetry with lofty ideas for
the general guidance of mankind. It is divided into

ten sections as follows.
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Why of the Learned

If the well known learned persons whose
speech is charming due to the words polished
by (the study of) science (like grammar & c)
and who possess the knowledge of lores fit to
be imparted to the pupils, dwell penniless in
the kingdom of a king, it verily reveals the
foolishness (lack of appreciation) of the king.
Because, even being wealth-less, the learned
are lords (commanding respect). If the jewels
are judged to be lower than their wroth, the
bad lapidaries will be censured (and not the
jewels).

The secret wealth named ‘learning’ is not
accessible to the robber! It always nourishes
some  indescribable  good. Even  when
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continuously given to its solicitors, it gets the
utmost increase. It does not perish even at the
end of the creation. O kings! Leave away your
pride regarding those who possess this (secret
wealth). Who can compete with them?

(O kings), do not insult the learned who have
known the absolute reality (of things). Because,
the mean wealth, like (worthless) grass cannot
obstruct them (their progress and reputations).
(Certainly), a lotus fibre cannot become a chain
(obstructing) the movement for the elephants,
whose temples have become dark with streams
of fresh rut.

If the Creator become extremely angry on the
swan he can deprive it of the pleasure of
sporting in the lotus-ponds. But he is not
capable of snatching away its reputation
earned by its well known skill of separating
milk from water.

Neither armlets, nor necklace refulgent like
the moon, nor the bath, nor besmearing
(sandal-paste and the like), nor the flowers,
nor the ornamented hair adorn a man. Speech
alone when it is borne in its cultured form
adorns a man properly. (All other) ornaments
certainly waste away. The ornament of speech
alone ever remains as an ornament.

Learning is the most charming beauty of a
man; it is his well concealed and protected
wealth; learning causes pleasure to him and
also (brings) fame and happiness; learning is
the preceptor of preceptors; learning is the
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friend while sojourning in foreign lands;
learning is the highest deity; learning and not
wealth is worshipped by king; (hence), a man
without learning is a beast.

If men have patience. Whey wear an armour?
If they have anger, why have enemies? If they
possess kins-men, why have fire? If they gain
a friend, why go in for divine medicines? If
there are wicked persons, whey should there
be serpents? If they possess perfect knowledge,
why should they gain wealth? If they have
sense of shame, of what use are ornaments? If
they have sweet poetry (deep learning), why
should they have any kingdom?

Those who always possess courtesy towards
their kinsmen, mercy towards others, deceit
towards the wicked, affection for the good,
good conduct towards kings, straight-
forwardness towards the learned, bravery
towards enemies, patience towards elders and
craft towards women on them alone depends
the stability of the world, who are thus deft in
these arts.

The company of the good removes dullness of
the intellect, sprinkles truthfulness in speech,
brings great honour, take away sin, pleases the
mind and spreads fame in all directions.
Please tell what it does not secure for men?

Victorious are those blessed master poets well-
versed in all sentiments. Never is there any
fear caused by old age and death of their
bodies of fame.
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11.

Verily the low spirited (coward) persons do not
begin (anything) due to fear of obstacles. The
middling’s having begun stop when beaten by
obstacles. (But the best never give up what has
been started, even though they are beaten
again and again by obstacles.

k %k ok
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MAHABHARATA

Sanskrit poetry falls under two main classes
(1) The E'flrﬁﬂﬂ (legend), STEHTT (narrative) or YXTUI
(ancient tale) and (2) <TleH(court epic or artificial
epic). In the first class of literature, greater
importance is given to the matter than form while
in the Kavyas, the form is as important as the
matter. Here the poet is expected to bestow great
care in the development of a well-knit plot in the
delineation of characters, rasas, in the mode of
expression and in the use of appropriate style,
alankaras and gunas. In the ?{&i%'l’ﬂ class we find
disconnected stories narrated in a single word and
very little attention paid to the form. This class of
works are concerned only with the imparting of
knowledge on various subjects and preaching
morals with no concern to the artistic presentation

of the matter as in the Kavyas.

The Mahabharata is the earliest example and
the chief representative of the 3'%%1?[ The work is
called Mahabharata mainly because it describes the
great battle between the rival descendants of
Bharata (son of Dushyanta and Shakuntala) who is
held by tradition as the first emperor of India and

on account of its stupendous size.
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It is said in the Mahabharata that the gods
weighed the Mahabharata and the Vedas in a
balance and found that the Mahabharata was
heavier than all Vedas.In size also the
Mahabharata was larger. Therefore, it came to be
called Mahabharata.

Mahabharata deals with a great variety of
topics and contains more than a lakh of
Slokas(equal to about eight times as much as the
llliad and Odyssey of Homer put together) is by far
the largest poem known to literary history. The
comparison of this work to the ocean and the

Himalayas is very appropriate:
YT FHE! WEE a9 fEam fiRe |
TITATEHT TAfAet qon WRaH=aa |

The Mahabharata contains 2109 chapters and
is divided into 18 books called parvas, with a
nineteenth, the Harivamsha as a supplement. The
parvas vary, very inconsiderably in length, the 12t
being the longest, with nearly 14,000, the 17% the
shortest, with only 312 slokas. All the eighteen
parvas, excepting the 8™ and the last three, are
divided into subordinate parvas (avantaraparvas) and

each parva is also cut up into adhyayas (chapters).
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M.Williams gives the following brief statement
of the contents of the eighteen Books which

constitute the poem : -

1. Adiparva: ‘Introductory Book,’ describes how
the two brothers, Dhritarashtra and Pandu, are
brought up by their uncle Bhishma; and how
Dhritarashtra, who is blind, has one hundred sons,
commonly called the Kuru princes, by his wife
Gandhari; and how the two wives of Pandu, Pritha
(Kunti) and Madri, have five sons called the

Pandavas or Pandu princes.

2. Sabhaparva: Describes the great SABHA or
‘assembly of princes’ at Hastinapura, when
Yudhisthira, the eldest of the five Pandavas, is
persuaded to play at dice with Sakuni and loses
his kingdom. The five Pandavas and Draupadi, their
wife, are required to live for twelve years in the

woods.

3. Vanaparva: Narrates the life of the
Pandavas in the Kamyaka forest. This is one of
the longest books, and full of episodes such as the

story of Nala and that of the Kiratarjuniya.

4. Virataparva: Describes the thirteenth year
of exile and the adventures of the Pandavas while

living disguised in the service of king Virata.
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5. Udyogaparva: In this the preparations for
war on the side of both Pandavas and Kauravas are
described.

6. Bhishmaparva: In this both armies join
battle on Kurukshetra, a plain north-west of
Delhi. The Kauravas are commanded by Bhishma,

who falls transfixed with arrows by Arjuna.

7. Dronaparva: In this the Kuru forces are
commanded by Drona, and numerous battles take
place. Drona falls in a fight with Dhristadyumna

(son of Drupada).

8. Karnaparva: In this Kurus are led by
Karna. Other battles are described. Arjuna kills

Karna.

9. Salyaparva: In this Salya is made general of
the Kuru army. The concluding battles take place,
and only three of the Kuru warriors, with
Duryodhana, are left alive. Bhima and Duryodhana
then fight with clubs. Duryodhana, chief and

eldest of the Kurus, is struck down.

10. Sauptikaparva: In this three surviving
Kurus make a night attack on the camp of the
Pandavas and kill all their army, but not the five

Pandavas.
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11. Striparva: Describes the lamentations of
queen Gandhari and the other women over the

bodies of the slain heroes.

12. Santiparva: In this Yudhisthira is crowned
in Hastinapura. To calm his spirit, troubled with
the slaughter of his kindred, Bhisma, still alive,
instructs him at great length in the duties of kings
(Rajadharma 1995-4778), rules for adversity (Apad
Dharma 4779-6445), rules for attaining final
emancipation (Moksha Dharma 6445 to end).

13. Anushasanaparva: In this the instruction
is continued by Bhishma, who gives precepts and
wise axioms on all subjects, such as the duties of
the kings, liberality, fasting, eating &c., mixed up
with tales, moral and religious discourses, and
metaphysical disquisitions. At the conclusion of his

long sermon, Bhishma dies.

14. Asvamedhikaparva: In this Yudhishthira,
having assumed the government, performs an
Asvamedha or ‘horse sacrifice’ in token of his

supremacy.

15. Asrama Vasikaparva: Narrates how the
old blind king Dhritarashtra, with his queen
Gandhari and with Kunti, mother of the Pandavas,

retires to a hermitage in the woods. After two
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years, a forest conflagration takes place, and they
immolate themselves in the fire to secure heaven

and felicity.

16. Mausalaparva: Narrates the death of
Krishna and Balarama, their return to heaven, the
submergence of Krishna’s city Dvaraka by the sea,
and the self slaughter in a fight with clubs of
Krishna’s family, the Yadavas, through the curse of

some Brahmins.

17. Mahaprasthanikaparva: Describes the
renunciation of their kingdom by Yudhishthira and
his four brothers, and their departure towards

Indra’s heaven in Mount Meru.

18. Svargarohanaparva: Narrates the ascent
and admission to heaven of the five Pandavas, their

wife Draupadi and kindred.

Authorship of Mahabharata: Veda Vyasa is
the author of the Mahabharata and the puranas
was the son of Parashara and Satyavati. His name
was Sl and he had the appellation é‘TT‘:l—"T,
because soon after birth he was abandoned by his
unmarried mother in a @'C[ (island). He came to be
Veda Vyasa as he arranged the Vedas in their
present form(l(éloqlﬂ dgld I € dHHIq ATd zfa dq:
| Mahabharata., 1.64.130). Being the son of, YR
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he was known as URISH. He was called &9 as he
was born of a <-Hl(an unmarried girl).His other
names were,s[QITHUT and dT&SS because of his
residence in EWFF%“TW and his relationship with
IfdS3.He is mentioned as a contemporary or the
Kauravas and Pandavas and as having narrated the
incidents just as he had witnessed them, as they
had occurred in the past and as they stood at the

time.
FERTHA % q9 9 Iq & |
qEd WA el JUEEE WRA ||
(T=TgRToTH)

Ganesha is said to have taken down the poem,
while Vyasa went on composing it. The time taken
by Vyasa to complete the work is stated as three

years :

(amfema., £2.44)

The AIeYRTUlT mentions that Vyasa wrote
the Mahabharata at the end of the gIYY and the
beginning of the Tm"f?'l'ﬂ"[. According to the
Bhagavata, Lord Krishna died on the first day of
Kaliyuga. Mahabharata itself declares that Vyasa
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has described the greatness of ,an?rﬁa the

truthfulness of the Pandavas and the misconduct of

the sons of gdllsg :
FTCTE ATETH TUEa™l o |eaa™ |
TR T RIS, i |
(mfemd., 2.9%)

Vyasa composed this work and taught to his
disciple Vaishampayana, who narrated it to
Janamejaya (son of King Parikshit) at his YA
(serpent sacrifice) and Sauti heard that narration.
The Mahabharata, as we have it, was given it by
Sauti, as he heard it from Vaishampayana to the
assembled sages during Saunaka’s sacrifice in the

Naimisharanya.
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Story of the King Yayaathi

The story of this great king is as amazing as
it is strange and interesting. Yayaathi was a king
of the Chandran Vamsah.

Yayaathi is the son of king Nahusha. Nahusha
was educated by the Sage Vasistha. Upon Indra’s
loss of power, the gods asked Nahusha to occupy
Indra’s position. Nahusha ruled over the three
worlds under the guidance of Sage Brihaspati. He
had six sons Yati, Yayaathi, Samyaati, Aayaati,
Ayati and Dhruva. They were educated by of
Brahmarshis and the gods.

Yayaathi’s father, Nahusha was cursed for his
arrogance by the sages, and was transformed into
a python. Yayaathi’s elder brother, Yati, was
initially offered the kingdom, but he turned it down
and instead became an ascetic. Yayaathi then
became the king and ruled the Earth virtuously and
religiously.

Two important female characters, Sharmishtha
and Devayani get introduced now in the story.
Sharmishtha was the daughter of King
Vrushaparvaa disciple of Shukracharya, and
Devayani was the daughter of the Asura Guru
Shukracharya.

Indra, the king of Goods, commanded Vayu the
god of wind to blow heavily and mix up the clothes
that Devayani and her friend Sharmishtha had
kept aside as they bathed in a pond. Upon
emerging from water, Sharmishtha mistakenly wore
Devayani’s clothes. Noticing that Sharmishtha and
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worn her clothes, Devayani questioned Shamishtha
as to why her clothes were worn and rebuked
Sharmishtha. Sharmishtha, who was a princess of
the Danavas got annoyed on being rebuked and
snapped back that it was Devayani’s father
Shukracharya, who took alms from her father the
king Vrishaprva and the king never needed to take
anything from anyone. These conversations led to a
furious fight and Sharmishtha pushed Devayani
into a dry well and went away.

The king Yayaathi passing by on his way to
game hunting, stopped to quench his thirst. In the
well, he found Devayani, and pulled her out by her
hand. Introductions followed and the king went on
his way. Devayani asked her maid to tell her
father that she had decided not to enter the city
again, where she was treated inferior to everyone
by the princess. Shukracharya loved his daughter
so much that he was not prepared to tolerate this
pain of his beloved daughter and summoned the
king Vrishaparva. The king out of respect for his
guru, and dependent on him for the
Mrutasanjeevani, attempted to please his guru,
Shukracharya, however, said that it was Devayani
that the king needed to please, and not him.
Devayani commanded the king to pledge
Sharmishtha as her personal maid. The king
agreed, and now Sharmishtha also agreed in the
larger interest of the Asuras.

Devayani happened to meet the king Yayaathi
once again when he was returning from hunting
and stopped by to talk. At that juncture, Devayani



55

asked the king to marry her. Yayaathi was a
Kashatriya and he thought he could not marry a
Brahmin girl, who was from a socially higher class,
and that too, someone as high as the guru
Shukracharya, unless the guru expressly
consented. Shukracharya, out of sheer love for his
daughter, consented for the marriage on a
condition that Yayaathi should not have any
relationship with Sharmishtha or any other maids
of Devayani.

Yayaathi made separate arrangements for
Sharmishtha and other maids Devayani. In due
course of time, Devayani was blessed with two
children. Seeing that, Sharmishtha, in the prime of
her life, asked Yayaathi to marry her. Yayaathi
initially did not accept but later yielded to her
instistence. Eventhually Sharmishtha also had
three sons from Yayaathi, but she had hidden the
identity of her son’s father from Devayani.

One day, Devayani happened to visit the
Ashoka Vana with Yayaathi, where the three boys
of Sharmishtha were playing. When Devayani asked
them whose sons they were, they named
Sharmishtha a mother and pointed at Yayaathi as
their father.

Devayani once again stamped her feet and
stormed into the Ashram of her father for
complaining. The affectionate father, Shukracharya
was furious, since he had already cautioned
Yayaathi about avoiding any extramarital affairs
with Sharmishtha. He cursed Yayaathi that his
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youth would leave him immediately and he became
old instantly.

The curse of Shukracharya left Yayaathi in
utter dismay. Shukracharya, upon request, offered
Yayaathi a way to break free from his misery. All
he had to do ws convince someone to exchange
their youth with Yayaathi’s old age. The story goes
on to tell us how Yayaathi asked his sons-two from
Devayani and three from Sharmishtha-to exchange
their youth with his old age until Yayaathi was
satisfied with the pleasures of youth. All the sons,
except the youngest one Puru, refused the request
of their father. Puru son of Sharmishtha exchanged
his youth with his father’s old age.

Returning to his youth, Yayaathi enjoyed all
the things that the liked and derived pleasure
righteously. After spending a thousand years in
youth, Yayaathi realized the futility of pursuing
sensual pleasure and returned the borrowed youth
to Puru along with his throne. The other sons left
the kingdom to head other tribes Yayaathi left for
penance along with his wives and in due course
ascended to heaven.

The story does not end there. The magnificent
story continues about Yayaathi’s further journey. It
will be appreciate if the students can explore this
bit of the story from the Mahabharata because as
said earlier, Mahabharata is a complex epic of
multitude of characters. If we choose to zoom in
slightly, we realize that the Mahabharata is not a
mere story between the good and the evil.
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Relevance Today :

The Mahabharata mentioned about Yayaathi’s
achievements. He performed 100 Rajasuya Yagas.
100 Ashwamedha Yagas, 100 Vajapeyayagas, 1000
Atiratras Yagas, 1000 Pundarika Yagas,
innumerable Agnishthomayagas and Chaturmasya
Yagas. He gave away heaps of gold and billions of
cows of Brahmanas in charity. Thus was the
greatness of king Yayaathi.

All of us run behind our desires; desires; like
having a great life partner, earning wealth, name,
fame etc. We think that we will achieve every thing
in life. But the reality is not so. We feel that we
are enjoying and satiating the desires, but the
desires are consuming us. The story of Yayaathi
gives us this great understanding on where our
happiness lies. It teaches us some valuable lessons
of life like-

1) A revengeful instinct can only lead to one’s
doom.

2) We cannot give up on life despite all the
hurdles.

3) Never let your parent’s status hamper your
relationship with your friends.

4) Do not let your enemy constantly be by your
side.

S) Powerful parents might rob you of your own
pleasures in ways you cannot imagine.

6) Sometimes qualities opposite from that of ours
do a big favour to us by helping us realize who
we are.
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L TonSonon BIICHTIE CHAPSCID IR, TR,
G IR BN WZ0T WPOFPYIT TN T
AT, DTOTIITI?

How did the king Yayaathi who was the tenth
descendant of Prajapati get to marry Devayani
the elusive daughter of the most venerable
Shukracharya?

2. IRV L0NTANTIT 0NE, 0NCIPE, IFOO3WE,

B3PS, BONS WBY W R0W ST LN TITII,
TRTI.

The King Nahusha had six beloved sons
namely Yati, Yayaati, Samyaati, Aayaati, Ayati
and Dhruva.
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ch3cinTTe CIRNATION WRIY DIFW, ISV
STRAXNRTL. TRTRI 3N CHAPSCW TZSevTR,
W) TTOTLNORR SN TOBPWIOB.

Yati appropriate to his name, was interested
in Yoga and penance, devoted to the Brahman,
became an ascetic. Yayaathi The second son of
Nahusha who was truly brave and Courageous
became the King.

ONOIPIOIN WTY  PEOWOT &305365371%333‘% B
TeBINYDY, BPINOR® VWFWITH. FeedYn &
CHAIECID DY LLSNOT TRNATW, TOTPIRDIF .
Yayaathi performed sacrifices with great
devotion to the Gods and held immense
reverence to his ancestors. He followed

religious practices sincerely, the invincible
Yayaathi ruled over his subjects wisely.

2.3, B30T ¥ ITFTOZ G, TIBY  FF000T
T3TOIWY - BEWFFODTY AFS0NT BRINR BOILHODY
DONTINT . SN WO TRITTY WOT  QOTT
SHONT JINIRY, T FRRIT.

Once Devayani and Sharmishtha were playing
along with the girls in the lake in a forest
which resemble Chaitra ratha, the garden of
Kubera. Indra, who came in the form wind,
mixed up their clothes.

SR (DB WO WO, FOAH Ped) B[TIDES
NEDT BWFFOID EIOID  SNTTONDRTI), SPODT
T3eBOITPRO ORI, IRTDIROW (FOATN).
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Then Sharmishtha, daughter of Vrushaparva
unknowingly wore the clothes of Devayani.

©W0F JeFS, B BeBOIWI WY JFFONT IR
wgmﬂ xR é)asad%é TOTER) YVOLIVONID.

(Vaishampayana Said) Oh foremost among the
kings (Janamejaya), a quarrel erupted
between Devayani and Sharmishtha due to
this mix up of clothes.

ORTROTY BYWE BWFFoDe, 3T, TOATPT e
I3, 53}5&@1 D% SRTER0TE? DY Jer WErReler’
N0 RT0WVT  EYONT B30T EITOT IR WNOT
WPTINR VY.

Oh Sharishtha, how could you wear my
clothes, being my servant, your uncultured
behavior will get you into trouble.

I3, 0T (JRTBF) DVYTINLD  DONTONRLY, T,
BOTOIN (BTRIONF) DRETN RETWITTOZ IR
QOB DT T ARCE, TPBI.

Even while my father Vrushaparva, is resting
or sleeping your father revered Shukracharya
respects and worships him like a bard
(Servant)

Qe WeDIT!, WSEWL, TEOINEDT WET RY.
TOTTOR  BRLE, BPRTBOWE, IRBWTBT, D0TR
BeBTIT DN SNDBW.

You are the daughter of Shukracharya who
begs, praises and gets from my father (King
Vrishaparva). And I am the daughter of one
who is praised, gives and never asks anybody.
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11.

12.

13.

14.

15.

2D IRODTY SRZFT deﬁoﬁsa@oﬁamcl QBREQET
© BNFFOD wYode VY LPICIRTR VB[, I
3501 e«_'bd% 08VNTR.

As Sharmishtha and Devayani continued their
quarrel regarding the exchanged clothes, the

Angry Sharmishtha pushed Devayani into the
well and went back to the city.

TOD Z.)D@@Oﬁbod BRBT & Smrﬁoofm, T3eWOTTDAOIND
xée BDRCTYY A0T SV LONOINRSR ILeBT,
BRCTOZCRDOT 35@1 OBIN  20STVATR.

Aroused by instant anger and evil intentions,
Sharmishtha thinking that Devayani is dead,
Angry Sharmishtha returned to her palace.

BN IRI FPNTOT ODOTTVEN aﬁeé%ofmc?o@ 33,
BSOITVANPOBY BTITNYOT FNRB, 2003700 T
BIT3TF, OB

Later, Yayaati, the son of Nahusha who was
tired by hunting, reached that forest in search
of water for himself and tired hoses.

G (TOTDTTP) 0PSO VOYT & LRI,
SRBTH. oSN ©Y ©NVSCDNOSTT  BEBOIPACHI),
BOB.

Yayaati, the son of Nahusha, in search of
water came across the dry well and found
beautiful Devayani there.

30TRT YUTHOVOT BRW, NPT T ROBONTI),

TOATRT BOTOoE, AT 03IY?  WNT IO
w%ﬁ@od D0NT T WNOSRIR e Ien ?X)d@?
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Yayaathi asked her ‘Oh beautiful well-dressed
lady who are you? And how did you fall into
this well which is filled with dry grass and
Creepers.

VBeTINPOT TITITWOTT WATT, BT, DR WOROT
WTIAT, AT MHTLIRT TRIVODFT DN 0.
IT, BoWOIN TT, I8 %@éoﬁomol 390Y. IR
ROBI,ToT e IIJ T, F LRI 33 L0ACN0T
Bewgd TEAD.

Oh, Noble man please help me to come out of
this well. I am the dauther of Shukracharya
the Guru of Asuras, who with the power of his
knowledge brought back To Life all the Asuras

who were killed by Devas. My father is not
aware of my pitiable condition.

WI0TT & To% FeFD WORONT), 0w WBIIR,
LR IFEosde LWDOWOT  FewE DT,

The King hold her right hand in his right
hand, and helped her to exit from the well.
The king held her by his right hand and
quickly took her out of the well.

0PI ECIY & TXReIOOT TBPRTEI J0BT  JIIYOT
T3e03PACTD WPYOH FO TNOT TREN LoD [T
YR 00Ty AOT.

After Yati left the place the chaste Devarayani
stood by a tree and started weeping.
@ JRTBES NPT Smragoja THRCTOT TIOIVNED

ST, BTODTIY, LI0EONT, Ve FOTB/I ©Te8ONT,
Tenpe TR I, TTORB/IY, 203, TOATRORET.
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20.

21.

22.

23.

Devayaani complaint to her father that her
heart was burning like a fire wood by the
harsh words of Vrishaparva’s daughter
Sharmishtha.

WTOTT POZCHTIT JFWOONFTL BRCTOOT FRX,
BRRS (WOTHHITY) DOSWT JIIIFS WIN O,
QT [RBT, LR BT

Without even thinking about the words of his
daughter the angry Shukracharya rushed to
the king Vrushaparva who was seated On The
Throne and said these words.

Do AT, TNTIT BFFOID TeIOIPACHT, WTY
BRTOT [IRBNPOT A0DR, ERHROT V=YD, AR
39, WIOT WF TOIBI), TRRWLD.

Oh king your daughter Sharmishtha has
insulted Devayani with very cruel words and

has done a very wicked deed by pushing her
into a well.

@@é B TWITES IT, VRIW, 0T e, OB
RHIVT AT, O T ZRBSC WD), BHTBZES.
IO, ITTOTAR D, VWG ST IF, TNV, Qe
QTCRIR.

Oh Vrishaparva, pay attention to my words I
can abandon you along with your family
instantly I can live without you but I can not
abandon my daughter.

PPN DT DFEPVODFTE T, WD, Ay TRETHLO

Nelapinte] VTTR, IRTSEe ToI T, WOFWT
BRINRR IINTT/I, TEedWIed.
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Oh (Son of Brughu) Shukracharya if you are
going to abandon us then even before that
could happen I will drown in the sea along
with my family.

ORI, DY WRTTL IRNTF, TO TWEY TR [PX,
9T @6% é)@%%ﬁ@@ SSTORBROTD TS, SBT3,
TR T, NN HLOPTORTR, SeeR FDRTT.

Oh king of asuras, you could dive into the sea
or give up your life but [ can’t tolerate my
daughter’s grief.

SO QY BTWIOTT IT, NI THETOTTICD,
QeI ﬁoéaa‘wﬁ@@m. ao@%swmémomﬂjo Dem3ny
TORTOT QOTIN THeriwe Tort TR AT, cdeendesdyg
FOTEOTOMITI 0.

If you want me to be here, then you have to
fulfill my daughter’s wishes. Like how
Brihaspati Acharya is responsible for the well
being of Indira, | am the one who looks your
welfare.

& DPTT [ROTNNT TFETOIPIOH, Ve DT,
WONTNOER WTR), 2OTD WY WD TOOFLPTOTTR
IR BN BRI,

Devayani whatever you desire, however
difficult it may be, I will fulfill it, please come
down.

TONT TOAONTATBS BRR JWFFOID IIN Tk
B1Re3eB), 0T T @w@me_%eé. 3T, BOTIOID TIIY,
ROR DT [RR TRLATHIRC VIR BIW SIIW,
OO WTLIeR.
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28.

29.

30.

31.

I wish that Sharmishtha should follow me as
a maid with thousand other maids to any
place where my father gets me married.

L DoS0R AT E, TRTBSE TREN  TAFTOIDI,
TODIROR L, (VIJOR TeD)  TIETOIPR DJI,
WODATHRHAR BT, 3 3RTSe BREO.

Oh Dhatri, get up and bring Sharmishtha
immediately wherever she is and let
Sharmishtha fulfill wishes of Devayani.

DVOT LIFTYN L), TIONI, FRAIW, MORT SHITYN
2,000 PODJIE IR, TORORE 0T T
HITYN WO MBI, W) 3T, LITWWN RNSJ e
358%23@53.

If needed a member should be given up for the
Welfare of a family likewise a family be
forsaken for a village, a village be forsaken for

a Kingdom and the whole world be given up
for the attainment of Salvation of the self.

S0BT & S0, JNFHOD WY TREN Lot TEYTIN.
ONYITEOT 5&3?&@, DD T, LROTON %ZBIY,
V0D  WIOT.

Then the Dhatri went to Sharmishtha and
said, ‘Oh auspicious Sharmishtha raise to the
occasion and do you part and bring glory to
your family’.

DT RPRROTRTL T8N ERTTT  LWOFRON BB,
YOO [PTWER. STOOTW AT, oW I, YN
QT [RR BREWICRE ORI (T, WOACIIN)
%0ROR  WII.
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One has to do whatever is required for the
welfare of the distressed relatives hence I
shall follow you as a maid to wherever your
father gets you married.

gosode, AT, VWD WOP) e.—oc%%)émﬁd. D) T,
WFR)  OBRETFWNG. RFTRREIDOI, T
ROBDFGNT S ToroN 3pESe INTI, TSedWes.

Oh Father I am impressed and satisfied by the
power of your brilliance and knowledge now
that the wish is fulfilled I enter the city.

TVSOD QOITT [PNTI, 8¢9 T DTY WATOOT
TRVIOY, RBRRCTIVON DTS DOITH ST
WFRFODFT RODHTIN DRTOT TeBOIWICH 2R3N
SNTTZ,  TESeS/T.

Thus pleased by the words of Devayani the
well-known Shukracharya the foremost of the
Brahmins entered the city and was
worshipped by all the asuras.

TORIHS WHY WWOT TJOTT W), TEBOITIDIOIN
5@0?% TOMW VBT FTowT TOIOINT BRINHLE
ébmd?méﬂ B9T3C TR DRCT.

O foremost among the kings after a long time
Devayani accompanied by Sharmishtha and
thousand maids went for an amusement to the
same forest.

wde FoNTY eﬁﬁ%gmﬁ TDORI  ONJIOT  To

03503398030 38%?%03303 aﬂe@%ommag B93e BN
OB, 230L30N0T  TESTH  L0OIIOT LTI aedm‘i
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36.

37.

38.

DRHRTY & TPe3TY VeI, JWFF D) 9T
ReBIONT), SHCRT.

Nahusha’s son Yayathi came again to the
same forest. He was tired and thirsty by the
exhausting hunting when he was in search of
water the coincidently saw Devayani and
Sharmishtha and other maids.

%O0T e IJ, NYI, LROF. TN D II,
TE,0IPMT. HTE AONT FI,0NTO Ty WA
smrﬁooda B3R, WD AZ, VQETLNTZES, e IT,
RPoDBR T, TSR L.

Since you had held my hand (and rescued me
from the well) you have become my husband I
along with my maid Sharmishtha and other
2000 maids come to your refuge. Please
become my friend and husband.

ooe3e, 33‘@% BOTOW AT eRT 20eeS e 53@3%
RO, eToN FeST  Tozonode aezs%@g ﬁmémé
oifaeﬁémwzﬁ%. Qe PORNTRIRTD  Wieew.

Oh king, you can accept me as your wife after
my father gives me in marriage. You need not
worry as you get me married even without
asking fro.

oozde, WO T JL). I I, IoTR Tew
BRLAZES. G0N, e SeTON TREN TRBTT
ST, WO, VYR TSI,

Oh king, please wait here while I send for my

father. Dhatri quickly bring my revered father
here.
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TOTOOIRT cﬁewofmébc>33?>agl csmréé VR AYTWOI
BOA. TOBSINT VTJINTS WTITOT eS0T,
TLOOTR.

O king please marry the charming and
delightful Devayani righteously, with her you
will accomplish love and affection.

Toz BT VRITES VAW FWFF, ABH AT,
nP0nE, T, STT D AWIIY, DFTOTTY
FORDLRTW. (N3OT  BSNLIDT)

Oh King! This woman is Vrisha Parva’s
daughter Sharmishtha, she too deserves your
respect and integrity, but you should not meet
her in private (marry her).

er ODAITPIOIN ZDTRVODFT TP 3¢ TR0V
¥TON  TJTW® WO, mﬂg@i QY ONOT
T3EBOITAONT,  TOATI.

Thus being told by Shukracharya, the king
Yayaathi worshipped Shukracharya and
married Devayani according to the scriptural
customs.

TO8T 0NO3PWECIN  FTRIVONFO0T DTE TONT
552303060 TONW Msamféobaod FNRRT w%ﬁo%d
dedoﬁmé’ooﬁacﬁq{ még WRY mwg&a DRZROTI.

Then Yayaathi married the noble Devayani
and got Sharmishtha along with 2000 maidens
and also received large sum of wealth from
Shukracharya.
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43.

44.

45.

46.

47.

OPCIPECID YOTT WNTHB/ER FRPTT I, INT
TATOBJIONT, BOVTR, ©Y TEWOIPIODZ, I,
©OTITNTTY  ADATIH.

After reaching his city of Hasthinavati which

was beautiful like Indra’s Amravati the king
Yayaathi made Devayani reside in her Harem.

T3eO3RACD aoeaﬁoivoé Ranezmgadbe =ac§a 9BRCBIRIF
D02 mmssmweg weamrs TN 5@39‘3”%7?
méodaaiacl QENFR QOATI.

With Devayani’s consent Yayaathi made a
home for Sharishtha the Vrishaparva’s
daughter near the garden Ashokvanika.

TRRT ONTOT TOBIVT  ONOIIVEO3N  TIeTCITION
BR3 NRR 93T DRENYITON BeRIINP03 DN
TOBRCRVOT -@wm‘i FST.

Nahusha’s son Yayathi spent many years
delightfully with Devayani like gods.

INB FOFY TPFTWON JFFOT © TEBOITVAIOIN
ﬁ&ﬁ?ﬁoﬁ)& $0R RVRTIR IR %5@&3%@0. Q0T T
&@@5 DBR0TH ERCROPOSHT ODTD B BTJFAD
DOW  TDITI), THETW.

In due course Devayani conceived and gave

birth to a son, she begot two sons’ yadu and
thruvasu who were equal to Indra and Vishnu.

3%, CHOIRACHT), DEONCIRN AT, BRed Fd

=0T smgagosw BRI WP JRCA %ejmﬁcb ooAN
=t e,‘m@’nrieé@l TeLTL.
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When she saw Yayaathi strolling alone in the
garden, Sharmishtha approached him smilingly
and spoke to him with folded hands.

Do WTRDFOOT ITT, TEW. TR IF, TRFII),
ODIORTOZ [IW, FOTITTRY, WORRB TOF (I,
BHTB) 3CTODTTRY, VIWTINRT. TDF FOTOTEOT
BeTTOT DIROW FIF IIN Y,

O king save me from adharma and allow me to
follow my Dharma of begetting children. I
cannot marry any one other than you for
getting a progeny and for me nothing is more
than having a righteous progeny.

SR eptaiapiney 5&3?5”50333 VT VRDRAGW, x% QOTD
DONCTORATIIV. 5@35—‘%03030‘% NoT R, qa’do;@e@—oé
BIFBIY, TROATI.

The king accepted Sharmishtha words and
respectfully granted her request following the
Dharma.

@Q% OB, BSTI03T TOOTSTOS ROTT 69@95@0% &3
5&3?%0333 % TONTY, TBeIBB|RTT0OZ QTOH
BENOTOBH 52@%71@0&3 BRRT mmcsm@l DBTR.

Vaishampayana said-O king in due course the
Lotus eyed Sharmishtha gave birth to a
heavenly infant whose eyes were as lovely as
Lotus Petals.

&end csomé, O W) TR 0L T[T mge;mgl
(V,WIDET  DONFT 55}3?3’%@3&05) 03003TDE O3
TRTH. T THHI TEVAIPACNY QT TITI,

TETI.
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52.

53.

54.

55.

Thus Yayaathi and Sharmishtha begot three
sons named Dhruhyu, And Puru. Likewise he
got two more sons from Devayani.

OB, 33033 aoﬁae ITVRPNT THEOITVACR  TOL T
ONOTWED BRIN eI 533%% BROTR.

O King. Once the cheerful Devayani went
along with Yayaathi to a desolate forest.

$N 8 IITQY TeBTRBPVTTOZ AT TOTTT,
eﬁwmcéagcg amccm@l BOTD 535@033@063 T30303T0ACN
BFeLTL.

I that forest Devayani was surprised to behold
the calm and divinely children playing there
and said thus.

BIITS, 83@;3035063 @abe 3OTCH FATERN? SBI 1Y
O3RYTNY 5355534 3P deToN TeY ‘BN B3I
SMJevbria vy

Dear children, who is your father and what is

his name and gotra please quickly tell me
where he stays.

WOTRT T3eTOITVAOWO0T et FeFow &
NTPTL, ©Yohe BT, TOWIEHFIOW  ODOTIWIODZ,
(B0T03I00TY) SPREDATTY. TONROIE & WoTTY
5&3?%0333 33, ToCW DO TePT.

When asked thus by Devayani the children
showed the king Yayaathi as their father and
said Sharmishtha was their mother.
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5@3?%, 333&03@3@3 T, WY WORTI (VWIOV)
OXSEAIINN TRT) Q0T TeYR, BTT T[T
ODCIWIOD FOT ROWITIZY, IYOT  WTR[IRO.

Sharmishtha you had told me that you had
conceived children by a sage but you
concealed Yayaathi was the father of these
children.

AOTT JTHRYY TIeTTPACHE 9D DO T BeYT,
BN ﬁ%ﬁe SNT. méofx)@ozﬁ, FNFOT IWOINT
DO ATR FOH TRPOL.

Devayani My reference to the king as a sage

is truthful My conduct is righteous and just to
I don’t fear you.

TOXHE QD IIN VTEOONT AWRTR, [RRT. oW
9, VY DAY, HOW FRESe TETOITIOID
BRETOOT  YLOINTY  TEYTW.

Then the fiery Devayani said O King! What you
have done is unpleasant and against to my
wish. I will not live here with you anymore.

T3eTOITPACID  TOBT, DOLRTY FEFeTd BOWEHOTW)
BRREY INTOT  WTRRONFT ST OTW.

Devayani condemning Yayaathi for cheating
her and went to her father the knowledgeable
Shukracharya with tear filled Eyes.

T3TOTAIN BOWONT, FOWRTS [Wr  WITREN
QOZBH. & OPCIPECIPT  S0IT  BDTIVONF TZ,
TRV J0T.
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61.

62.

63.

64.

When Devayani saw her father she paid her
respect and stood beside him. Then Yayaathi
also went to Shukracharya and paid his
respects.

ZoTode WTEFHOT FRFR ARCIIOLB. QTP
BSFEMOON. [T TWES WM JFFOIN IT I,
NCO  IBTN.

O Father, good has been defeated by the evil.
Things have been turned upside down.
Vrishaparva’s daughter Sharmishtha has
crossed my path and overtaken me.

PN w, c;:pra;aﬁoda SRIT B TOBI FIET
JTBODT, VW, VTIE  TPNETZY, YT L.

Bhargava, The king who was famous for his
righteousness, has strayed away from the path
of Dharma and stepped onto the path of
Adharma.

oo, 553;5&4 SPTR AR 65@1 BOOT NOR
WTVOD [RRT. TOMON “TREODTOT WO (VT
IT,[), B T SWORD (20T FTVWVOIE TV
O3ROAITSODNT,  TLATITY)

‘Oh King! Though you knew what was right,
you have done injustice to my beloved

daughter. Hence [ curse you with an
inevitable disastrous old age.’

VPO ERCTNROT WFRIODFOOT TOTNMFT ITDH
TRTT CHOIECR & BRBS Y, LOOT BP[I[I),
TOZLR BNOTIVZ), BRODT.
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Being cursed thus by the Furious
Shukracharya, Nahusha’s son Yayaathi lost his
youth and attained od age immediately.

(TODFT) TOTHCOTT NPT JWFFOID I
PeFY ODAITHON DIFD, ODNLAC FPEROT.
ToMPN TOF ¢3eT OIPTW  WWVTEIVYT  FIVEBIL
SWORTIER.

O reserved one! The daughter of the demon
king Sharmishtha requested me to follow the
path of Dharma and beget children with her,
and I followed the path of Dharma.

PONERT AR B8 5&3?%03)3@01 I3 8 ABLTHRO.
B3 BFF 3eCoDTIZ, TESCDTN BITBYOY. 38
RUY TOTOB[I), SRR T PRFBJIL SWORTES.

O Guru, you had given Sharmishtha to me
along with your daughter. She did not desire
any other man as her husband and for these
reasons I have indeed followed Dharma.

gone®, oSﬁ%S@od AIR, IR TROTT T
T3EBOIPACR BRI I, ADWONTLY ORI
ToRZPR B8 é@@@@ofnmcl Qeme  B3BeoTBeRn. B8
RETTTOT VOT) [T, BHOIOTI.

Oh Guru! I have not completely satiated the
needs of my youth, I desire to spend some
more years with Devayani happily. Please
grant this wish of mine and let me not be
affected by old age.
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68.

69.

70.

71.

SRS, 335% ‘aegtﬁoé 235&\ me,-gdm% mé@cagpﬁ
SMOF PRI, TRt WREON T, FOATS I
APRRTC TR WORPQY.

O, Son of Nahusha! You can exchange your old
age with someone young who is willing to take

it and if you remember me while doing so you
will be free of any sin.

IOOITTT, TED ODCIPIC IF, T, WOTD.
33, WEIY H00H I, AR POVFNER 3BT
HBOR BeOT.

Thus being cursed with oldage, Yayaathi
returned to his city. He summoned his eldest
son Yadu who was responsible for all the
duties after him.

oD, e m& 8 3@3&9{ SN mmma’% ?%ez‘sa:b.
anglod TRET OIPTTO0T TR DY mm@mq
OB,

Yadu, I request you to accept my mistake and
take my sinful old age in exchange for your
youth. I will fulfill all my desires with the
youth given by you.

TO%e, w@@g@g TOTLRCLINYOT  YVOLME €930
BRETND 9B, STOOT  FoT3ode IT, VOOTITI,
RN %o%eﬁammd

O King! There are many problems with old age
which occur due to our food habits and
lifestyle. Hence I will not be able to accept
your old age.
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Doz AT TINOBLWR LeETWITIT WFeB FITT.
FREIT D ©RCHoDe IRTTREHAL JITF, BOTI,
REBOTLD BesD.

O King! You have many children who are
dearer to you than me. So you can ask
anyone of them to accept your old age.

IR, CTOTTR 53@1 oD m@g ngrﬁe;saa 90%656:’0.
83@1 OIFDTINO0T TR TONT BRENY FoO m@wabcl
ITVPRNT .

Thurvasu, I request you to accept my mistake
and take my sinful oldage in exchange for
your youth. I will fulfill all my desires with the
youth given by you.

BOTAD, T3 T LRMNG ToJTw0xm, WO, mwﬁe;sa&
SRA w00, TRENYIY TV IR T BT IIN
e,

Father, I do not want this old age which
hinders fulfillment of desires and enjoyments.
It is the destroyer of one’s strength, beauty,
sense and life.

cse@%, Qe TPOTONET 0TI B8 m@—-’d@l T3

STERITRN A0 DI T, IPBITR, S 4R,

Dhruhyu, you accept my old age which has
destroyed my looks in exchange of your youth
for one thousand years.

&3, OF, PWT, T, YRNTW, TVL0T ZRRBTID

ORFIFRT. BVYTY [TRBR BPTLIT, YOI
w@w%wé@ SIR e,
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7T.

78.

79.

80.

An old man cannot ride and Elephant or a
chariot or a Horse, nor have pleasures with his
wife. I do not want such a plighful old age.

O, B8 megm;{ =) B8 mm@ e {%es@:b.
TONT  RIRFNY  To® 835@1 oﬁs‘@sssm% SRS
VPRI T,

Anu, I request you to accept my mistake and
take my sinful old age in exchange for your
youth. I shall enjoy your youth for one
thousand years.

OT BOLIOT [T TVMITOTIN TPOFTOT, ST LD
DWRRNTLY WP, ONTRCTBL, FBTOCDYT 33
BOTI, W ARIBROL.

Due to old age the body becomes like a child
and a man finds it difficult to eat regularly
and to be hygienic. I do not want this old age

which does not allow me even to perform the
rituals. Thus I do not desire this old age.

R TRV, D TI, LODIDZ, JeWD JeFIrdN. B3
m%@l WD) B[O mmwm@l %@6@#@.
Hey Puru! You are my dearest son and you

will become great if you accept my old age and
its consequences.

SR TEYOL THW) ZOTIIIT OISR LROTI.
DT, IIN e CIPT WRBAYI, Besdsdodee
VT, SIS

Thus said by Yayaathi, Puru instantly replied

that he will definitely obey and fulfill the
desires of his father.
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oo%, BAOT OIPH[I[RY, IRHEROW AR SANYD,
9F, WOTRY, TedRdee.
O King! I will accept your sin and your curse

of old age, you can take my touth and fulfill
all your desires.

TBRDL e Tewt3 eSS CHOIPIOI  BTVBTYOIRT
PTRVORNFTZR), JIIW, T, BT, DOTZIT
BRTIN AR, (VBT CBPIIID, T JETW).

After Puru’s consent, Yayaathi remembered
the great sage Shukracharya and transferred
his old age to Puru (and took his youth).

ToCOTTOW  OPOIPICIN  FAT/WOEZ, WVTVT—FTOO—
DN OPTOTTN 0B qﬁ&a;% ONTREToN
Teree Ton q&meﬁﬁ@ﬁ:@l DL DATIT.

Nahusha’s son Yayaathi enjoyed his self with
the right things at the right time and derived
pleasure righteously.

TOIYTOZ OIPTN T WTOT IPREOTOZ (T
TRENY) ToOR) JPRFOONIY  N0TY 903
FRREGTRT To CHOIRECID DT THT/IY, BB
Gery BeYT™.

When Yayaathi realized that he has spent one
thousand years, he called his son Puru and
said thus.

QTONNTD), VDY LWRTOOT D0DMB  BANW

BROFTRMPOY, DDIDOT  IeRTT  WN,000E
(SANYH) BIINTSe BREMTT.
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86.

87.

88.

(B aodae SHODTZY, VPR VWS & SHOID 30
TREMVIT DOZNTV ebcfgp R, OPIITRY, I
23e8 QOW WONRTT. TBENOTWT 303N DTJWIR,
DOTEY, W TpORISe TRTHIL BT SODPOY.
ToR DWOD WALERNNY SFOIN 33030 PT).

Desire can never be completely fulfilled by
enjoying pleasures, they increase as we enjoy
them, just like the fire that flares up on
adding ghee.

BRTY T XETINTLS. IR wgoDRD, I,
CIPEIB[, deD DTV REBORD, B3 ToI[IL, RETORD,
W) W WODATI, DEFTFFO TTEY IZ,ToNI.
QEIQB IT, WONINTD, TRTAT I

Puru, you are dearest to my heart. May you be
blessed? Take back your youth and accept the
throne as well. I bless you to be young as long
as you desire, as you are the worthiest of my
sons and have fulfilled my wishes.

308 DRTOZ IER DR [ B0T0D FOTER 2.T80D
TR, 20TBY 55‘4 R[PET0Z IBTIID eN. Siafeleia
Qen B3 mz%cs 2.T3OR.

The one among the sons who follows his
father’s orders will become the successor of
his father’s property. So you are the rightful
heir to my Throne O Puru, I request you to
accept the throne and become the king.

O30T TTIV) MOTOTI ZRE, TOTWTD0IVON
CIPTNOR  SFIHLD BPRTIRE, HOBH YVIHTT
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TNTI TOT JOONTOTTR DY 0eS0H wITIZY,
TROTEN BT TOMOT,.

The son who has good qualities and always
carries out his parent dreams (do good to his
parents) is a worthy son. Even though he is
youngest by age he would always be given the
priority.

Toz  ONCIPICID WNTIT TRIVIN ToBBI, WD,
BIITN Qg B, ITANYOTLR, LRHEIOOTOR,
3B TINCOOT RN TRETZ.

King Yayaathi handed over the kingdom to his
son Puru and went to the forest along with
sages and Brahmins to lead and an ascetic
life.

BTe, CDOIPSOID TS,0NTHT  TETOIPY B
FRFFONT HRIR NWIJTT TIIZY, TRITY
SBORATR.

Oh King Janamejaya, Yayaathi performed great
penance and led an ascetic life along with his
wives Devayani and Sharishtha.

ODTDRAOT CIRTRD BRI DT RDOTI @%@ﬁcﬁ
CDTIBIATID. déﬁa@?) I3 PR VAT TI3e
@ez&d&.

Yadavas were born from Yadu, Yavanas were
born from Thurvasu. The Progeny of Dhruhyu

were Bhojas and the Progeny of Anu came to
be known as Mlechhas.
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OWVNIOT TPTHE [OTTY) YVOLZVONB). To®Ne e
QOBT FeF TPTH WOIBY BWIATI. AW TOLTHT
DREAY PO T TIBRII), WYL CIRNTONTIS.

The Purava clan came from Puru. Oh King, you

are born in the worthy Paurava clan. You are

eligible to rightly rule over this Kingdom for
thousand’s of years.

k %k ok
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Introduction

It is said that the Vedic rsis manifested their
immortality by appearing before mankind in
different ages to play a significant role in spiritual
and dharmic upliftment of mortals. Sage Vedavyasa,
as he is commonly known, appeared to chronicle
his experiences for the enlightenment of the world.

Vedavyasa is revered as Lord Vishu himself. eqTdTd

[Erutssieicici i ci c il

The authorship of the Mahabharata including
the Bhagavadgita is traditionally assigned to this
illumined sage Vedavyasa, so called as he is the
compiler of all the Vedas. Surprisingly he is seen
throughout the great epic involving himself in the
events and affairs of the Kuruvamsha. He is the
paternal origin of Pandavas and Kauravas through
his two sons Pandu and Dhrtarastra.

The Mahabharata, more voluminous of the two
epics of India, called Shathasahasri is regarded as
a veritable discourse on Dharma (Righteousness).
Mahabharata is often referred to as T é-q': for its

myriad stories and incidents bring out every truth
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that is embedded in the Vedas. '?J?ﬁ ‘%]'Ff: H?ﬁ S is

the central theme of this encyclopedic epic.
Mahabharata celebrates the ultimate triumph of
good over evil. The story enlightens the mortals on
eternal universal truths that encourage men to
aspire to Dharmic life.

The Epic is so comprehensive in nature that it
encompasses all the aspects of human life and
human nature. The lofty heights and deplorable
depths to which men can rise and fall, eternal
conflict between Dharma and Adharma is captured
in this epic.

Hence Vedavyasa himself claims—zllééli%a dqdA

TFagied 7 FAM |

Background:

Mahabharata centres on the exploits of the
Pandavas and Kauravas two cousins descended
from the same family of Bharata. Dhritarastra,
father of Kauravas was born blind. Pandu, the
younger brother inherited the ancestral Kingdom.
When Pandu died at an early age, his young
children Yudhisthira, Arjuna, Bhima, Nakula and
Sahadeva were brought up under the care of blind
Dhritarastra, who usurped the throne.

Kauravas who were hundred in number and
the Pandavas were trained by the same teacher,
Dronacharya. The Pandavas were endowed with
nobility, righteousness where as Kauravas,
especially Duryodhana always contrived a means to
destroy Pandavas as he was jealous of them.
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When young Yudhisthira was to be crowned as
a prince. Duryodhana fixed a game of dice and
exiled Pandavas into the forest viciously. On their
return from banishment the Pandavas demanded
the return of their legitimate Kingdom.

By then Duryodhana had consolidated his
power of Hastinapur and refused to restore legal
and moral rights of Pandavas. Attempts by the
elders to resolve the issue failed and war became
inevitable. Arjuna for the Pandus and Duryodhana
for the Kurus sought Krishna’s help in the war.
Krishna offered his strongest army to one and
himself as a charioteer and counselor for the
other, but he would not participate in the war in
any manner. Arjuna, who was given the first choice
wisely = choose  Krishna  while the greedy
Duryodhana rejoiced with strong Narayani Sena.

Before the war, at the request of Yudhisthira,
Krishna served as a mediator to settle the dispute
amicably. But alas! Power-mad Duryodhana could
not accept, a fair resolution and war was declared.
The field of battle was Kurukshetra.

Mahabharata gives us a detailed description of
this holy war. Bhagavadgita forms chapters 23-40 of
the Bhismaparva of this epic.

Sanjaya the charioteer of Dhritarastra was
bestowed with supernatural sight by sage Vyasa,
who reported to the blind King about the war as
the two armies faced each other in the battle
array. Thus it is through Sanjaya’s narrative to
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Dhritarastra, that the Kurukshetra war and the
Bhagavadgita are reported to the people.

Essence of ‘Bhagavadgita’ :

After projecting this world and desiring to
ensure its stability the Lord created prajapatis and
made them espouse the ‘Dharma’ characterised by
renunciation and distinguished by knowledge and
detachment. For the Dharma revealed in the Vedas
is of two kinds-one characterised by action, and
the other by renunciation. That ‘Dharma’, which is
meant for stability of the world and is the direct
means to both secular and spiritual welfare of
living beings continues to be followed by men
belonging to different castes and stages of life, who
aspire after the highest (Supreme Self)

With the passage of time, when dharma
became overpowered by adharma and it increased
owing to the deterioration of discriminative
knowledge, caused by the rise of desire in the
minds of those followers of dharma, then as
tradition goes Vishnu took birth as Krishna, son of
Devaki and Vasudeva for the protection of
Brahminhood and ensuring the stability of the
world.

Although he had no need for himself, still for
the sake of favouring the creatures, he imparted
that very two fold Vedic dharma to Arjuna who had
sunk into the sea of sorrow and delusion, with the
idea that the dharma would surely propagate if it
is accepted and put into practice by people who are
endowed with an abundance of good qualitites.
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Vedavyasa, deemed as incarnation of Lord himself,
set forth in seven hundred verses under the name
of ‘Gita’, that dharma as it was instructed by the
Lord. This scripture ‘Gita’ is the collection of the
quintessence of all the teachings of the Vedas and
its meaning is difficult to understand.

The highest purpose of the ‘Gita’ is liberation
characterised by the complete cessation of
transmigration together with its causes. This
results from dharma consisting in steady adherence
to the knowledge of the self, preceded by
renunciation of all rites and duties. That dharma,
characterised by action and enjoined for different
castes and stages of life, even though it is meant
for achieving prosperity and attaining heaven etc.,
yet when performed with the attitude of dedication
to God and without hankering for selfish results
leads to the purification of internal organs viz.
Citta, Buddhi, Manas and Ahamkara. In the case of
a person with purified internal organs it becomes
the cause even of final liberation, by becoming the
means for the attainment of fitness for steady
adherence to knowledge and the cause of rise of
knowledge.

With this idea in view, the Lord says, SIaI0dTETA
ET Fl*ﬁ' Tl &HAUTT Ai- ‘dedicating actions to

Brahman (Lord) he remains untouched by sin’
(Bhag 5.10) and AfiM: &# Hdfra agd e
Wﬂ@ﬁ— ‘Giving up attachment, the yogis
undertake work (rites and duties) for the
purification of oneself’.




99

At this juncture, one may raise the question —
why ‘bhakti’ as a means to renunciation has not
been recognised as a principal means in the ‘Gita’.
In reply many opine that Upasana or Bhakti dealt
with in the Scriptures is covered by the two paths
of ‘JUnananistha’ and ‘Yoganistha’. When a yogin
worships the Lord indentifying his Self as one with
Lord, this ‘Bhakti’ falls under Path of knowledge.
When the worship is carried in terms of diversity
(rites and duties) it comprises path of action. Bhakti
has been accorded a special place in the Gita and
Lord Himself instructs Arjuna at several places to
cultivate ‘Bhakti’ as it leads to Supreme Godhood
(9.34, 12.8, 18.57, 18.65, 18.66 of Gita) Nevertheless
the Gita upholds only two paths and Bhakti forms
part of the discipline of yoga.

Thus the Gita, while particularly revealing the
two fold dharma having liberation as its goal and
Supreme Reality, Brahman (Vasudeva) as its subject
matter, comes to have a special purpose (Prayojana)
relationship (sambhandha) and subject, matter
(vishaya). The clear knowledge of its purport shall
fulfil all human ends.
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Bhagavadgita

Sri Krishna said-

1)

2)

3)

4)

Yield not to unmanliness, Arjuna; ill does it
become you. Shaking off this paltry faint-
heartedness stand up, O scorcher of enemies.

Sri Bhagavan said : Arjuna, you grieve over
those who should not be grieved for and yet
speak like the learned; wise men do not
sorrow over the dead or the living.

Just as boyhood, youth and old age are
attributed to the soul through this body, even
so it attains another body. The wise man does
not get deluded about this.

The soul is never born nor dies; nor does it
become only after being born. For it is unborn,



106

S)

6)

7)

8)

9)

10)

11)

eternal, everlasting and ancient; even though
the body is slain, the soul is not.

As a man shedding worn-out garments, takes
other new ones, likewise the embodied soul,
casting off worn-out bodies, enters into others
which are new.

For in that case death is certain for the born,
and rebirth is inevitable for the dead. You
should not, therefore, grieve over the
inevitable.

Besides, considering your own duty too you
should not waver, for there is nothing more
welcome for a man of the warrior class than a
righteous war.

Nay, people will also pour undying infamy on
you; and infamy brought on a man enjoying
popular esteem is worse than death.

Die, and you will win heaven; conquer, and
you enjoy sovereignty of the earth; therefore,
stand up, Arjuna, determined to fight.

Treating alike victory and defeat, gain and loss;
pleasure and pain, get ready for the fight,
then; fighting thus you will not incur sin.

Arjuna, those who are full of worldly desires
and devoted to the letter of the Vedas, who
look upon heaven, as the supreme goal and
argue that there is nothing beyond heaven are
unwise. They utter flowery speech
recommending many rituals of various kinds
for the attainment of pleasure and power with
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13)

14)

15)

16)

17)
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rebirth as their fruit. Those whose minds are
carried away by such words, and who are
deeply attached to pleasure and worldly power,
cannot attain the determinate intellect
concentrated on God.

Your right is to work only, but never to the
fruit thereof. Be not instrumental in making
your actions bear fruit, nor let your
attachment be to inaction.

Sri Bhagavan said : Arjuna, when one
thoroughly dismisses all cravings of the mind,
and is satisfied in the self through (the joy of)
the self, then he is called stable of mind.

The sage, whose mind remains unperturbed
amid sorrows, whose thirst for pleasures has
altogether disappeared, and who is free from
passion, fear and anger, is called stable of
mind.

Turbulent by nature, the senses even of a
wise man, who 1is practicing self-control,
forcibly carry away his mind, Arjuna.

Therefore, having controlled them all and
collecting his mind one should sit for
mediation, devoting oneself heart and soul to
Me. For he, whose senses are mastered, is
known to have a stable mind.

The man dwelling on sense-objects develops
attachment for them; from attachment springs
up desire, and from desire (unfulfilled) ensues
anger.
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18)

19)

20)

21)

22)

23)

From anger  arises infatuation; from
infatuation, confusion of memory; from
confusion of memory, loss of reason; and from
loss of reason one goes to complete ruin.

But the self-controlled Sadhaka while enjoying
the various sense-objects through his senses,
which are disciplined and free from likes and
dislikes, attains placidity of mind.

With the attainment of such placidity of mind,
all his sorrows come to an end; and the
intellect of such a person of tranquil mind
soon withdrawing itself from all sides, becomes
firmly established in God.

He who has not controlled his mind and
senses can have no reason; nor can such an
undisciplined man think of God. The
unthinking man can have no peace; and how
can there be happiness for one lacking peace
of mind?

AS the wind carries away a boat upon the
waters, even so of the senses moving among
sense-objects, the one to which the mind is
joined takes away his discrimination.

He who has given up all desires, and moves
free from attachment, egoism and thirst for
enjoyment attains peace.

skeksksk



109

on—-2
50%@3556%?35

sos&@w@q ‘ﬁwé’ ROV TTJIY,  VTVOTT
VTFBRODN WYRITIT. FHE: FTWOF TOWERIF DOW
RYBIONOZ TN WITTLRP WRIEHC STOIT. 8 ITY
VRO DTE 2. 39 O LD D[RG SI0OILD
O3RENEOINTOT  BRTOIOD TFOTF, FIToR,[BOW  BITL.
TP W0 WTNYTT BRSN oeR IRTW STODILD
CIRETIPNTOT! DTBHOD LeTY) ‘T TFR,. TRFRTY NS,
T, WY BWOTRNATOTY T[T [ORTY LT NY0L.
:bgaoozs.reezswso msé:;se-@ocsd ©ET TWT BNOTITINY
GOTIREIODTNIYT T[OI N, THO IF W3TR -ToL,
TRBNNY, TBIND TIT,, NT-JINRFTEL  HI-WIToN
ReOBRORTB FIVTFoTBC WOTP— N ITEOWE  F08*
BoZROZRReCHIe. TITRTY TRTT T YVTTRTINTOW
ATW PeTNYR.

VBFOTT, WTOTR,, DOTTVT, WY WNFTRFOW
DT RLPNTWTOTR. RO 3§§oé MERY TRFTRNTZ
DTVTH, ABO OFENTY FOBI, B[HRY BETDEROBTIYID
DORTT, VR TWIFY) W|OFT. VICF RLPABAKL 38 HOXN
AT,

OO CIONC BT, SHPLTIVTITIIVCNLITC BQTOT
3 S ) )

RS TBFAT  FRTTT QWOBR POBRITOTRTY
BRTOMmMT DBAE IEINIR FRITU. FTXCRTITY
TOOHRCSTHTTY  BYMOETIT 03T $TOTOITIY,
TOTTOOD/NAING  WTTTHOTOR T TTRAIOTOW
BOWEROTWURE, VT STV RETITZ_T), T, FORIT

AEDTVRIODRTY [ ATRIT.



110

‘mddedéc T3e Jox w3 dzﬁdmsﬁe |
Sedt TRpie3mIOAT MTYT ToERODFRIT’ I

ROTT, ‘WeTHTTOT  TTWRHVRTOT LTI
TITFHTTON PXIOATW, W LITNAINYOT DeTw)
T0BIVONBET  BRIJTY &@d&@é}gga’ Q0L  TERFIOIN
@@%&m@é@%@ﬁu 0B e;‘s@%@was TORIONET  TE_TI),
TS, &15@— 5@—%5@—&3@%—;’@6@@ 9303 BROTINYOT
FPRTVE FOAOTIJI), WOA IHTOWOINT  LIONDIY,
IFT WIHBHBHEY QT3 SOTVBIT  SeRDTIWEICDER.

0303, m?;) RTINS cNTOLRTZ  TOLRTCTZOTIC
TRBWONT. TORF, T WBONT  TOWDITOTOBNTOT
FRROTO—NTRE ~TOPTIVII TFHTOZ D) BDXPTHOLS,
ZR0N0D FTOSITDREACCR, WIFTOINCD dBTRORF mag
STHEBN0D HRFWOS DTTIND TAG, FENR.

50@@3 MHIRY THTVTIND 0B 509%&53@2&33@ Q.
TOBRITON DY BOOTOTTL QW3 VLTI, BWFATVT.
B33 TN Q0T FATHENT! OFEND TR ITIFTBNY
RONT BREIND [P, DFOTT ARRE NTTWINTY
©leE OTNW FOWWIPNY. B3 DRODE FOWOHATOZ
TR, DW|ONTRY, SVODWONITI & .. [OTEPWO-
TRODTT DTRTRFOER 0w NOPIW, WIERESTWTI.
abmmasd @i:@ :

DTRPBE  OFOTI), ACAVATHOY MW Eo—
TTRT VFWFD IRTONSQRTTR ST SPAB O
ézs% ADTET OP0  BFHOTREF —TNVPTOOT AT
BREITOH 0BT, 3Y QETSONT.

TS AETRIEA e Adh: 9 |

e FEE aTfy gRIgrutad: ||




111

THAYIHAT ST FeASHT Sealsfy ar |
JFRARMTAMHRISHRE T ||
g1l wdsft @ 9 ATedaraa: |
sfaemigd gaa=gT aS T ||
FARETET T TETSa® = Fel Haq |
et TwiERaTsefial aEqfey ua At ||
HAfIET AT adq1 = TUehldaH |
gAY : FERAATSgeh: ||
rfereaeqt Arferdrat =t srerfirent = |
AAGTHA: T & AT 39 ||
Tt TR FEr gE e |
TGSl G (Y e e el | |
ATTHEATEHT AR |
FEANTIIIerEdt o HirearqRreas: ||

AT AHAA YA GG |

U AN AT 3 38 1|

FAGTET AT AT AR AT |

AT ETATCARIAT T g |

(Sahitya Darpana 6.315 -325)



112

nns — Sriraocgpmmm mm@ws.

OB — BTOY EBRETVTY THFOYTIVR ey, TeSIRE
VPWO ATOTTINTINE VTP W) §030IRC
TVONTINTVTYS. AR TRRITINGDY, 08¢ BOITY
BT wles ToxTR FOPR, TDONFTINTOFHTOOL.
YVTR:0FRRO3.

ox - séomd, @eo 50337 moédﬁﬁ@@ 20T
TEOBTONTOTT. @msdx%& DHETTON WYY TANKR
wdagﬁ. DY TOWE ROQNYR VTTY fadagd.

FPOTE), -  QAWT TR ANR) AETIROT
T NTWTHIT OPFD QBT FTITOWIJ,
DOZTI)NTLTID.

WBTFNRF - YWOY TF, W, ToR, MGgﬁ@ow
WDBFAFNRRD 20QT, WJINTY 0TT TOP) m&%mﬁ
PO HFONZT.

Done - SOHODNY IWAT, COEDFWI, IRITEFI
QRNTY 20T QTTT. WFT 0T =PI B IT
mRse3rs AU,

B - B AMFY DBATRT FPOOT FART THRYOT
SesZeon GRIODY DT, JBFNYOT FRRWT. ad@eﬁa&
DT BFIONTRT (THNAPOT BRRILI) 2.0 AT 3P
QT TOT.

é.ge%ﬁo&% - @@m’oieaﬁ@ja BEQTTP BNTT, ﬁo&%ojaeg
@o@sf%oé ézs%ﬂdm DINEFNPOT B3RRTLIeR.

BOHITOHERUS ~ AFT BRFODY BOOOI ANFT
2BOH (ATRODT) eS0T e



113

10.  [eeed - FOG, ARODF, 80T, T, TJLReH, 33,

TR, WO, WDEO®E, e, 5Ly, N1NW, BT,
TONT, RoLeen 3,000, DTEOLJOMNOT, B[R, gﬂa
2T, TNE, ofmz%, TOIRED, NEP®, WOT, WBLLTOD
DRTOTR)ND o&moﬁweﬁémﬂ EplelaNolEsnlelatantal
RedFROTEER.

11. msémm - T, VIRT, ToONT WFPwo VIT
O3PPYTIPTIR  LO0TWT BITZ, VOOV mm@wﬁé
BROTLe®.

12. BRFRTD - ANFTY  YLITWTIEONTVT  FFOWOT  ANEE
TROTWIER. VT: DWIVTROLF BT =TI xnr@&
"BTITRT" 0T BROZTONT.

wowwsmm%ﬁ%

1. TPHrToTRS® xoswgcs wowwomm%wg
BRTOIONTNT TFVWOTP) RRODFWOTT To%T  OZODT,
JWBIVN TRV, 19 ANFNYY 1654 Jpesnsd 29 ooxd
BOTWRFIOINY, T TITY O3PRPOTW  [FIORDW
PYSHETONGY. 2,00 AYONY FPeBAT LNTEHBNTOZ DR
Seornse BeO Lo DEmetmend. 9wt 3O 08, R
DO, FOFSnD WIRTT, TOYIT TFIRRATD BT
damwommel LTNT BOTRT ad%é ATIFR.

BOTOTODACITOE, FIBOTHT Q0L DI/ TS
FOPTORD 50:%@3 m%o%@ QeRT @5@?%@6% 83 TFOR03.
OBIR ARE PTSDOBET ITNT  BTOWONNZOT 88
3,8000T $9TD WITT. WeBRCTOOOIVT  WVTENTI),
DEWDPYTOY FVTHID e, THOVOTT BeBONe ANFTY
OFOR0TT ToT o,“SS'@FR%c)dJR’DQl FOOWD TRTWTY  TORRF T



114

ZE e TpEnse 0oziedd), ORI TITRE DI
OFOWPYTI), DTOITT. ToRT DI JAENY
DTLROFRT STIFI, Y TEWTIWD.

OTOROTY) WTOBITYIOAS WITE 3 3TI,. G000
HOZ, SODT) TOWCWIRTTY ATT T, BITHTD.
PO080 BTIFNFI), WBOTTOTTONT, BaRIWOT
RPOVF[WOTT TRTNY BOZ 0N DATROTW BJI 33
BOTOTIBEHIY, TBATR . dﬁowosﬁwﬁ TOWIPTY 33
DWARINTT, VPYNYY O VATVFITIVT TDYTOFS
TYSRIY) ©YOT TRTTNT. RITRAT WWTF_F), O
Gerl O,

IR OR ahifeerd: a3&dl |
IAH@ISHAT qTETlgg: A g AGT: ||
YRAS FO0DZ, TRFTE D0 [T,

2. BHIRCHOPTSF ¢ AW WYTOAT  WIRODD 8.
TOZEED AMOFZFT (BOJCH ANFNYY TPTHID 30
D ANFNT), BT, TWRATRIOWR, WIANFNWD BB/IOT
TeBIONYROD O DTYORT WPITWONTRTYT) 85 30D
FPODRY, OGTRFT é)dad@ TRFT BONBE  BNT.
To0FOATAOT LeRBTIT QOTRRTCREND DR TomF S0HON
BIAWTW PIVOT FVTWATS  WERBRHIVOW” TS WRITI0Z
DIFI ATIODOOT [T IHpePonw  JENF,, dJIOT
DIFI DRI, TRFEOD IT/RD, WIHIOFCRTBY 20T ST/
TRTESODT, WOLTRITD, HTTDRE SODT VB, BWPTRTI
DB ToTTRTIE — et ©Pes @&oﬁamf&a&%ﬂﬂrao@d 33

@523.



115

DTVERT VBRI, BRODLB B3 FSCDY ForwTe
TGS OTX. TOXD [T NCTTINTR TOWWINTT.
PDBRTFOPTTYT [RFINT FOVTOIIN T0JTWoW
3eSFONTW, SOTBRLT.

FataATgeATTEaA aamest fafrafim |
a1 ffifar fovagsn yaeTeRerEcdfegERa ||

202 BREITY Wy ATV Tgfer! dqda wow

DTTY  TODFEON  F[erd  BIN DRBWOLT.
HigarfeaaedsT 99 fe Afed @aM <hey WKRAR @d
YHEATETH 2000 9ae BATOTE SNBNW WBFTIT &

TR LIPN T &modamf?n& SPRBRWTI. B3 aﬁam@wﬁé
37 RARNINPVPYT 8 BT JAQR 3IFRODOST.

3. 3TOTONFACONTF ¢ LRTIOD @%% CRESE R Ie N
85 WTOTT, AV WO WTR cﬁ%é)odmd TO8 QO
Tesv@0, fadd@ 18 INFNPRE. W0 %m:m@ RDTLRTIT
55wmgm®3mﬂd wsaMWNwm TBOPLY WRIFI
I[IRTS AWVAT  TION) facdde”) weéFSmf\d QTWIY
oSoa@é’%ds ToRACS, HB|IVOONT  =NRFD, ef)%dggeodad
BONTIT, RROIPFE, WOBRLTON, JTHBOOT Heord
TROTVTR)NGY WBe3RCTOOOIINGT. RONRTI0W ToI=
FORBOOCL TRTTY WREII 33”@@55@ WY, HB
300ZHeRPOOCIN WPRe WIPW THTY VYT LIRS
TOOR Zonen, TOOOR TN, dF DT WRIFTTY
‘BT, POOTEE TONOIN BIRYOTOW  [OTH) ofmc;p%é
FOTE0OTDPD. WBOYWYT TIID AmARL, IEOHY S[D II,
ARTRTTY  TFFTON VWEITT, TITIF, 00T
OVNGLRZYT AWT 0T 3.

ey E




116

Ted facdia 7 fram, fed #dRR ¥ gdw =
BNOTOT NI RLTOXBNSOS w03 Sa0ede0NTONS.
vt TOYTION ANFBY B/ WSWOTNER DFTWTONER,
3 BOMER, WIRTFNYOT BRAT TR, QTWOOT WOBR,
VOROT /IR, LB WITT BRPEINVOT IR, AR
TR TIWOIWNS!. YV

B 1 O 1 O N 1 G 5 O

TAISTA AT AAT TATaAd ||

VBRI TEOF TNFBODE, SURITD TOTHF N T[N
T HET ARTARR:, FoRqeachiiRyaT WRAl AR el a8
WRRATRIN 20w TIAMGRY, JoTHERLE. ABRRRR, WO
8P0DLIeTTT TAVING BTIODT) WITOORE . ST DOTSe

ﬁwé DWJITEFTY VDI z%@osmo‘:l ‘008 eOTOB TOT
=e3E 3.

Q
4. 3VTHROTHTRF - B8 mm@wscs T F DRF.
NWTIONGD), FRBWRPTTY  TOPTOAIIR, VFFNPTITY
PRTAONIR, TTRITTY TORONTR, BRET VBT
SeorTorBoNs YIIA  HE AlRd AA UM 2o
TIRODZ), TOWIRLT. OXe VYT,

qEq AR AT A6 |
Sfed @ g ARawt W@ia ||

RO YVFCID ZRBDNOBLR TITFID, AT FLODOD
T3,

QT ANFNPOT BRRT ANTRORFOIN  WIVTFBOD
aa%é% %@é. TVLRTIT BERTRE Y 20TE  ToWALODOITONT



117

TRONTW, WB[OOWAT 88 T, DRTY wngez Se3TIN
Bde3om Ao Temomen z%e@crazséd TORIVT  ANTO
SBTHIW, JODA YBIOT TIJOMDT FPHODE BWONT. BT

TS RoWIKZ0TI FAWN HH TANE! 7 TR 20w
JROER TOTWNT BRI T,

n

5. fTQeckwosy 1 AuH fEEiveH 0w mEacw
JTFTRT) ITLBBIZIONTBODOTD YT, 00~
NEBIPOF-WREST, —W,FTHOOOIPN  WIeT miﬁ@;m&
LOBROTRTE BT, Wl WTNAERYLD WTE THNILTVTOLITD
AT, LOTET RIWORNTING. 22 BRFRPOT TRRT 33
DTOTHIW, LOTHD TIBYWB FTITORTNT  RODWOT
cRITIG, TREID. cdReNcieyHoT Wogvmded’ ®oIw
TRROOT ﬁ%@é}déﬁ@émcl ROAT BRFID DO HesOTYT.
VB DBWONTIR, THIOATWOT, WEOFTJFTRT 0B
émsz_%o%@pﬁ@ﬁow BRI, TWATRIOW  TeswIT.

TOOTWONTWON 3 JyRY Fomm) 60007 120
RMOF ZBONZONOTH BeswTIB. SBT3 HIN Ted LTI
3O 22 AMEAYH B[P, N ZRVEWLS DITY IRFT
TORTVT IY DB ATLFT TOBRB/IDOTIT  TBIIOD0SC
e, TOAT WWOT WTOWT TOTET, TWIOOSOR
BODOITT SRS, @oﬁaoﬁd@ DFOTT BN, TOWSYOY
TEIINY ODNBOOT ITIW, THENE, IFTRODOSCDHT
DIOT WP IYS oo TOOD TFWeI- AN 22
ARENYY ARLTTNS. Sied AN HA & AH: FH A

TR 2ow BT GROD W, TRTIANYNOTLR
SLTHEBIOD YVZ [IODZ, FOWLIT.

o

L



118

Samskrita-Padyakavya

In the classical Samskrita language, the word
kaavya is used in a very wide sense.
Etymologically, it is said ‘Fa: HH Eh"laTF[’ Kaavya-s
are of two types: Those that are read and enjoyed
as they are recited or read is the first type and

called Aeg%Ted Shravyakaavya-(lit. the kaavya that

is heard). The second one is the one which is
perceived/seen, (enjoyed with the eyes and the

ears). @R4h[e¥H (Drushyakaavya), wherein the entire
poem is enacted(dramas) AP, Drushyakaavya-s
are further broadly categorised into Rupaka ®Ych

and Uparupaka 3989sh | The shravyakaavya-s are
again of three types-Gadya-prose, Padya-poetry and
Champu-an admixture of both verse and prose. In
the prose form of a composition, there is no
restriction on the number of lines. However, poetry
lays down rules on the number of letters in each
line and states that four lines of equal length shall
form a poem.

Padyakaavya-s are again classified as
Mahakaavya (generally translated as epic-poem),
Khandakaavya and Muktaka. Mahakavya-s are
generally lengthy works. Khandakaavya-s are
smaller in size. Still smaller poems of about 3 to 4
stanzas or a single poem complete in itself, is

called a Muktaka. Htheh Subhashita-s can be
classified as Muktaka.
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When we look into the annuls of history in the
light of the definition of the Kavi (as laid down by
Acharya Shankara), Maharshi Valmiki is second to
none. Deep-rooted in penance, he saw the
effulgent Primordial Paramatma, praised by sages
like Narada and the incarnation of that
(Paramatma, who is praised to be in the form of
Light) Light as Sri Rama and chose to compose the
exploits of the divine being Rama, in his work
Srimad Ramayana.

A verse extols this work by saying, “When the
Primordial Purusha incarnated as Son of
Dasharatha, the Vedas through the (literary) work
of Valmiki, assumed the form of Ramayana”.

dead W g ST GIRATHS |
9 YHEAETGIEI |IETd HEOTHAT | |

This is praise enough for the First Poem and
the First Poet of the language. (ﬂl&%lﬂ*—l\—ﬁquﬁmi)
The devout, rooted in the culture of this Bharata,
even today, hold that the recitation of the Adi
Kaavya shall bring them relief from the cycle of
birth -the sufferings of age- death- and rebirth and

every other impediment to happiness, peace and
lead to the wultimate goal of life, Moksha
(emancipation from the cycle of births and deaths).

The Mahabharata, composed by Vyasa
Maharshi is called the fifth Veda (ﬂl((‘i g é’q’)
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Mahaakaavya

Raghuvamsham and Kumara sambhavam,
both composed by (Kavikulaguru-the preceptor
amongst the Kavis,) Kalidasa, Kirataarjuniyam of
Bharavi, Shishupalavadham of Magha and the
Naishadhiyacharitam of Sriharsha, are well-known
and are considered the five greatest Mahaakaavya-
s of Samskrit literature.

There are of course many Mahaakaavya-s in
Sanskrit language. All the authorities of works in
poetics have tried to define the requisites of a
Mahaakaavya. But, the definitions generally, seem
to have been defined based on the features present
in the five Mahaakaavya-s. We also have many a
poem, which may not confirm to these rules too.
Readers may refer to the book
Mahaakaavyalakshana of T.V. Venkatachala Shastri,
for a more detailed discussion on this topic.

Characteristics of a Mahaakaavya

Vishwanatha, has laid down the following in
his work on poetics called the Saahitya Darpana.
The characteristics or the requisites, he gives is
more comprehensive and hence given below. The
following are the characteristics of a Mahaakaavya:

1. Sarga - A Mahaakaavya should be divided

into chapters called -5 or cantos.

2. Hero - The hero should be either a divine
personage or Kshatriya or noble descent and
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possessed of the qualities of the a‘lilala Hero.

This is when the poem is concerned with the
description of the life of a single hero (as in

the fTIIITEaEH or the fosrrTgaeaaica®; if like,

N N

Raghuvamsha, it has for its theme, a number
of heroes, then they should all be Kshatriya
princes sprung from the same race and the
pure descent.

Rasa - The prominent sentiment (Rasa) should

be either YHIX, IR or UTTd  others being
introduced as accessories.

Plot - The subject-matter should be arranged

as in a dldsh with the necessary changes. The
plot may be historical or may have, for its
subject matter, the glorious deeds of the good
and the virtuous.

The four Vargas - The object of such
compositions should be the attainment of the
four aims of human pursuit (the four Wﬁ—s
like Dharma, Artha, Kama and Moksha), i.e.,
they should be written in such a way that
their study would point out the means of
attaining them.

Mangala - It should open with a verse or
verses expressive of a salutation to a deity or
a blessing conferred on the readers of a deity
or a hinting of the subject matter; These may
sometimes be followed by censure of the vile
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10.

11.

12.

and praise of the good (as in the

o o
EERIECTCEINCLIN

No. of Sargas - A Mahaakaavya should be
divided into Sarga-s not less than eight, which
should be neither too long nor too short.

Prosody - They should be composed in the
same metre (W) which should change only

at the end; sometimes (as a variety), a Sarga
may contain different types of metres.

Synopsis of the future story - The contents of
the next canto should be indicated at the end
of the preceding one.

Descriptions - It should describe, at length,
twilight, the rise of the sun and the moon,
the night, the evening darkness, the day,
morning, noon, hunting, mountains, seasons,
forests, oceans, the pangs of union and
separation of lovers, sages, heaven, cities,
sacrifices, battles, invasions, marriages, advice,
the birth of a son etc.

Title - It should be named after the poet or
the plot or the hero or some other significant
character.

Subtitles - Each sarga should be named in
accordance with its own contents. E.g. the
third canto of Kumarasambhava is named
Madanadaaha.
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The Famous Five Mahaakaavya-s
1. Raghuvamsham - Kalidasa

The Raghuvamsha of Kalidasa is one of the
Panchamahaakaavya-s. It contains nineteen cantos
with 1654 shloka-s. It opens with the benedictions

saluting Shiva and Parvathi. (WT?-TﬁQGW H‘IT‘F)%
audafarad | W fUakt o ardd A 1), 1t

describes the lives of the kings of solar dynasty
('FEJIYHQT) commencing from Vaivaswatha Manu and
ending with Agnivarna covering about twenty nine
kings of whom Dilipa, Raghu, Aja, Dasharatha, Sri
Rama, Kusha and Athithi are important. Though
the title of the poem goes after Raghu, yet the
central figure can be deemed as Sri Rama in as
much as six to seven cantos are devoted to him. It
contains all the characteristics of a Mahakavya. It
describes the life of Dilipa, his propitiation of
Nandini, the celestial cow Kamadhenu, birth of
Raghu, his exploits, when he conquers the quarters
by marching against Huns etc., Indumathi’s
swayamvara, Aja’s marriage with her, birth of
Dasharatha, death of Indumathi, Aja’s lamentation
Dasharatha’s hunting game in the spring season,
its description, the adventures of Rama, the great
battle between Rama and Ravana, restoration of
Sita to Rama, his consecration, birth of Lava and
Kusha- all go to make it a Mahakavya. The author
uses the opportunity of the return journey of Rama
from Lanka to describe several cities, mountains,
rivers etc. Raghu-digwijaya gives us a glimpse into
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some historical elements embedded in the work.
Raghu conquers kings in the south and the north
India, advances against the Persians and the
Yavanas. He overthrows the Hunas and the
Kambhojas and subdues Kamarupa. In canto XVI,
Kusha, Rama’s son reigns at Kushavati. In a
dream, Ayodhya appears to him in the guise of
women whose husband is far away, reproves him
with her fallen condition and asks him to return.
Kusha obeys and Ayodhya becomes once again
glorious. With the text that is available, the work
ends with canto XX with uncertainty about
successors of Agnivarna, the most voluptuous king
who died a premature death due to licentious life
led by him. This tragic end has given rise to the
surmise that there were more cantos of
Raghuvamsha.

There are about 33 commentaries on
Raghuvamsha. Of them, the Sanjeevini vyakhyana
of Mallinatha of about 14th century A.D. is very
famous. He brings out the greatness of Kalidasa
thus-

FHIICEART IR ifded: ax&Edl |

IAH@ISYAT qTETlgg: A AT ||

He terms the style of Kalidasa as SI&T4Ts |
2. Kumarasambhavam - Kalidasa

This is the first of the two Mahakavyas of
Kalidasa. The theme of this work is the triumph of
the virtue over the evil. Taraka was a demon who
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terrorised the Gods. He was destined to die at the
hands of the son of Shiva and Parvathi. Shiva,
dejected at the death of his wife ‘El_cﬁ, engaged
himself in performing severe penance, Manmatha’s
attemts to disengage Shiva with his Sammohana
arrow but Shiva opened his third eye and burnt him
into ashes. Cupid’s wife lamented the loss of her
husband but she was assured by a body-less voice
that after Shiva married Parvathi, Manmatha would
get back his life. Shiva went to another region to
perform penance. Parvathi performed severe
penance, won the love of Shiva and married him.
The impatient gods sent Agni who took the form of
a pigeon, to the vicinity of Shiva and Parvathi. The
result was that the luster of Shiva had to be borne
by Agni. When Agni deposited it into the river
Ganga, she transferred it to the six Krittikas who
had gone there to bathe. They placed it out over
Sharavana(reeds) when it grew into a child namely
Kumara, the War-God. Shiva and Parvathi took the
child. Within a span of six days, Kumara attained
mastery over the use of arms, led the army of
Gods and killed the demon Taraka with his lance,
to the joy of the Gods. However, there is a
controversy as to whether cantos 9 tol7 genuinely
belong to Kalidasa as most of the manuscripts
contain, the cantos 1 to 8 only. While many
scholars like Jacobi, weber, Winternitz, Keith, De
etc. consider the first eight cantos genuine,
scholars like S.P. Pandith, R.D.Karmarkar, Prof.
SuryaKanth, etc. argue that the cantos 9-17 are
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also of Kalidasa. However, Prof. N.R. Subbanna, who
has collected several citations of Kalidasa from
various works, asserts that he has pursued a large
number of works on poetics and dramaturgy not
previously known and that he has not come across
a single citation from cantos 9 -17. Hence he
concludes that the genuine work of Kalidasa stops
with 8th canto. (vide “Kalidasa citations” by prof.
N.R. Subbanna, published in 1973 by M/s
Meharchand Lachmandas, Delhi, pp. 235 to 241).

Kumarasambhava conforms to the
characteristics of a Mahaakaavya. It has for its
theme, the doings of Shiva who is a deity. The
Predominant sentiment is [§{TX though &®I is
introduced as an accessory. It is named after the
chief incident viz. birth of Kumara, the subject of
the next canto is indicated towards the close of the
previous one. For example, wedding of Shiva and
Parvathi is indicated at the end of canto VI. The
metre changes at the end of each canto. Mountain
Himalaya is described in canto I, Season in canto
III, and marriage in canto VII. Each canto is named
after the most important event described in it. For
example, III canto is called Madanadaaha. Thus,
the work conforms to the characteristics of a
Mahakavya. The descriptive element in
Kumarasambhava has made its author a master
poet. The matchless beauty of Parvathi has been
described thus-
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FaTaATgeATTEaA aamest fafraficm |
a1 faffar feragsn yaeewrEtE e 1|

“The Creator created her with efforts as

though with a desire to see all beauties in a single
place by placing all standards of comparison (like
the moon, lotus etc), in their appropriate places”.

Parvathi was like a moving creeper—ﬂiﬂli\(uil q@"&ﬁﬁ

Add | The consent of Parvathi to marry Shiva has

been expressed beautifully when the sages talk to
Himavan about her marriage in the following
lines:

Td Arfel gadi urd foqreEt |

ATATRAATSATO TOITHTE Ireat ||

“Even as the celestial sage spoke thus,
Parvathi who was standing by the side of her
father, counted as it were, the petals of the lotus”.
There are several general statements like -
AqATeAEdsT 99 fe Afed 9™ | “There is no

discrimination like one is a women and another is

a man. It is the character that deserves to be
honored”. SRIATH G ﬂﬁ'&l’[ﬂ’"l":[ The first and the
most essential means of achieving Dharma is to

have a well-developed body” are to be found in
abundance in the work.

The story of Kumarasambhavam is to be found
in Ramayana, Mahabharatha, Brahmapurana,
Kalikapurana, Shivapurana, Sourapurana,
Skandapurana and Matsyapurana. Kalidasa might
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have drawn the theme of Kumarasambhava from
any one of these ancient sources but he has
treated the subject most originally. The work has
got as many as 37 commentaries. One Sitarama
has written on all the 17 cantos, giving the same
name “ Sanjevini” while Mallinatha has stopped at
the 8th canto.

«©

3. Kiratarjuniyam - Bharavi

Bharavi is the illustrious author of this great
Mahakavya. His name is mentioned along with that
of Kalidasa in the Aihole inscription of Pulikeshin
the II dated 634 A.D. His name is cited in
Kaashikaavruthi of about 650 A.D. According to
Avantisudarikathaa, he was invited by Simhavishnu,
the Pallava king of Kanchi who ruled between 575
A.D. and 600 A.D. Durvinita of about 620 A.D. is
said to have written a Commentary on the 15
cantos of Kiratarjuniya. Hence, Bharavi may be
assigned to about 6th century A.D.

According to Avantisudarikathaa, Bharavi’s
original name was Damodara and that he was one
of the sons of Narayanaswamy of Kaushika gotra.
He got the name Bharavi, being a great genius.
Dandin, according to this legend, is the great
grandson of Bharavi. One more legend eulogises his

famous verse dgdl faedia 7 fewamfaas: wamer
| guid fe fegeaentor uresen: wo@E @vug: || as

having saved a king from committing the mistake of
killing his own wife and son.




129

His Kiratarjuniya is the only work known to
us. It is a Mahakavya in 18 cantos based on an
incident from the Vanaparva of Mahabharatha. It
describes the fight between Arjuna and Shiva and
Arjuna’s victory in securing the Pashupata weapon
from Shiva. A secret envoy sent by Dharmaraja
brings the news that Duryodhana is fast gaining
popularity by his virtuous deeds. Draupadi taunts
Yudhistira and urges for immediate war. Bhima
supports her cause. While Dharmaraja is unwilling
to break the vow, Vyasa appears on the scene and
advises that Arjuna should seek the divine aid to
seek celestial arms. Arjuna is led to Indrakeela, in
the Himalayas. This gives an opportunity to the poet
to describe the Himalayas, the bathing of the
Apsarasas, the sun-set, the raising moon, a brilliant
picture of the autumn and a host of other things.
The Demon Muka appears as a boar and both
Arjuna and Shiva disguised as a Kirata shoot their
arrow and kill the boar. Both claim the merit
which results in a fierce battle. They also engage
in wrestling and when Arjuna is almost subdued,
Shiva reveals his true form, Arjuna praises Him

and gets the celestial weapon JIR[UdTH.

Encomiums are heaped upon Bharavi. His
poem displays a vigor of thought and language. A
verse from Saduktikarnamruta says that his words

possess a natural grace—%ﬁ'qgﬂ TRIAR: |
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The tradition endows Bharavi with Hﬁ‘ﬁ?ﬂ[
(depth of meaning) in “-Il'kqiqr*ﬁ(q*-i\’ | Gangadevi

o C i o
says [dHGIThHRHT ARl HARA! Fd: | “the words of

Bharavi unfold fragrance when perused in depth”.
The work exhibits the sound knowledge of Bharavi

in Science of Polity. General statements like fed

HARIR = W?ﬁfi, Wﬁ?{%ﬁﬁqm have made

the work more charming. Despite these laurels,
Bharavi has given himself to the temptation of
verbal feats. The XV canto contains Chitrabandhas.
One sloka has got all the four lines identical while
another gives three senses and still another sloka
can be read backwards and forwards unchanged.

The following sloka contains only the consonant T
with final ‘d".

q AN FAEAD A AEEAT 99|
TAlSTAl AT AT TaTAq ||
Written to the taste of the scholars of his

time, the work requires the help of a commentary
to understand it. That is why Mallinatha calls

Bharavi’s style ATI<heTdTeh: |

4. Shishupalavadham : Magha

Combining in him the splendour of similes of
Kalidasa, depth of meaning of Bharavi and the
grace of words of Dandin, Magha, the author of
Shishupalavadha is one of the most popular poets
we have ever come across in Sanskrit literature.
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From the verses that describe the genealogy of the
poet at the end of his Kavya, we learn that Magha
was the son of Dattaka and the grandson of
Suprabhadeva, minister of a king by name
Varmalata. An inscription from Vasantagarh dated
625 A.D. bears the name of Varmalata. Nagananda
of SriHarsha of 606 A.D. and 648 A.D. is cited in
Shishupalavadha. Vamana of 8th century A.D.
Rajashekara of Kavyamimamsa of about 9th
century A.D. , Anandavardhana of 9th centuray
A.D. mention Magha. Bharavi was the Model of
Magha. A traditional verse says that the advent of

Magha relegated Bharavi to the background (T'TTTJIT'[
ARAWq Fra-ATaed ded: | 3fgd g gAAT wRawt

Tafe@||) Hence his date could be placed in the
latter half of the 7th century A.D.

Shishupalavadha is the only work of Magha
that has come down to us. It has got 20 cantos and
it is one of the Panchamahakavyas. It is based on
an episode in Sabhaparva of Mahabharata. In the
Rajasuyayaga performed by Dharmaraja, Krishna is
offered the Agrapuja as suggested by Bhishma.
Shishupala, the king of Chedi raises bitter protest.
A fight ensues and Shishupala is slain by Krishna
. A perusal of the work shows that the author uses
the first two cantos to exhibit his knowledge in the
science of polity. In the V canto, he describes the
seasons. Other characteristics like the description
of water-sports, twilight, the sun-set, the moon-rise,
drinking, joys of love are seen as in Bharavi. In the
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XIII canto, Krishna enters Indraprastha and the
poet, as in Ashwagosha and Kalidasa describes the
feelings of women who crowd to see him.
Throughout the poem, Magha shows his profound
learning. His vocabulary is so rich that a saying
goes that after reading nine cantos of Magha, there

will be no new word to learn TaEnTd {Y :Fﬁ]?fﬁ q

famrd | A particular description has earned Magha

the title “HUCTHTH He compares the sun and the
moon on both the horizons to the bells suspended

from  the back of an elephant 3qd f
faraareRfsmemaferest femanfer anfa =meaq | efa
fifa foafraevergauaikdaroseiei® | He had regard

for Buddhism as evidenced from his comparison of
Hari to Bodhisattva and the allies of Shishupala to
hosts of Maara or the Satan of the Buddhist
legend. His poetic fancies, homely similes, general
statements and high thoughts have made him a
great post- Kalidasan epic poet.

5. Naishadhiyacharitam: Sri Harsha

Naishadhiyacharita, also called Naishadha-
carita is a Mahakavya in 22 cantos written by
SriHarsha, a protege of Jayachandra of Kanouj.
From the verses at the end of Naishadhacharita, we
learn that SriHarsha was the son of Sri
Heera(pandita) and Mamalladevi and that he was
honoured by the king Jayantha chandra or

Jayachandra of Kanyakubja. (Cll"GL@QQH|H"i o ofHd I

qw|rquoa>a<|c|\) Rajashekara who composed
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Prabandhakosha in 1348 A.D. gives an account of
SriHarsha. SriHarsha was favored with
Chintamanimantra by a sage and with its help, he
attained the summit of learning. He came again to
the royal court and was received with honour.
SriHarsha must have flourished in the latter half
of the 12th century A.D. Besides Naishadha,
SriHarsha is said to have written other works like
Vijayaprashasti, Navashasankacharita, Arnavavarna-
nam and Shivabhaktisiddhi.

Naishadhacharita is one of the
panchamahakavyas widely read in India. It
describes the story of Nala, king of Nishadha, his
love for Damayanthi, the princess of Vidharbha, his
message through swan, the arrival of Dikpaalas,
the marriage after swayamvara and sojourn of the
lovers at the royal abode. The extant work contains
22 cantos while tradition carries it further to the
length of 60 or 120 cantos. The poem as it is
available, stops with the marriage of Nala and
Damayanthi and Kali entering the capital of Nala.

Sri Harsha was a logician and a philosopher
too. His work reflects his many-sided learning. The
reader cannot approach the poem with confidence
and he has necessarily to resort to a commentary.

Hence, the saying e ﬁ’g’ﬁqgﬂ-Naishadha is a
veritable tonic to scholars. The saying siéé AU FA

& HTE: & ¥ WRMA: shows that SriHarsha has
superseded Magha and Bharavi.

k %k ok
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Scheme of Examination

Unit 1
1. MCQs (To be answered in Samskrutam only)
(10 of 10) 10X1=10
Essay type questions (2 of 3) 2X8=16
Short Notes (1 of 3) 1X5=5
Translation and explanation of
shlokas (4 of 6) 4X3=12
5. Annotations (4 of 6) 4X3=12
Unit 2
6. Short Notes (2 of 4) 2X5=10
7. Translation from Samskrutam to
Kannada/English 05
8. Comprehension passage in Samskrutam
(To be answered in Samskrutam only) 10
80
Internal assessment 20
Total 100
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