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Introduction

The Ramayana is widely regarded as the best
among the classic literary works in the world. It is
revered as the Adi-kavya, or the first poetry which
is a testament to its age and importance. By
delving into the Ramayana, readers gain a profound
perspective on the life and cultural ethos of the
people of Bharata. The word “Ramayana” translates
to “the path walked by Rama”offering an account of
the life of Sri Rama, an incarnation of Lord Vishnu.
The Ramayana offers a profound insight into the
culture, values, and way of life of the people of
Bharata, making it a valuable resource for
understanding the moral, political, social, ethical,
and family values.



Age of Ramayana:

Owing to the lack of historical evidence, the
age of Ramayana and Valmiki, the author of
Ramayana, cannot be ascertained unambiguously. It
is believed that the Ramayana was written in the
Treta yuga. From the study of the Ramayana, one
can understand that the composition of Ramayana,
Rama and Valmiki were contemporary. Scholars
believe that Ramayana belongs to the post-Vedic
age as the very purpose of Ramayana is to establish
the Vedic values. As one can see Ramopaakhyaana,
a brief account of Ramayana in the Mahabharata, it
can be concluded Ramayana is older than the
Mahabharata. The planetary positions at the time of
birth of Rama as given in the Ramayana,
astronomically correspond to 5000 BC or earlier.
So, one can safely guess, that the time of
Ramayana was between 6000 BC and 4000 BC.

Valmiki:

The story of how sage Valmiki composed the
first ‘Shloka’ in history is a fascinating and
significant aspect of the Ramayana. The incident,
where Valmiki witnessed the poignant scene of the
krouncha bird’s death and its partner’s grief, deeply
touched his heart and soul. The verse that
spontaneously emerged from his grief was not only
poetically beautiful but also structurally perfect in
meter, known as ‘Shloka.’

This incident led to Valmiki being hailed as
‘Adi-Kavi,’ the first poet, and his creation Ramayana
as ‘Adi-Kavya,” the first poetry. This moment
marked the genesis of poetic expression and literary
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artistry in ancient India, with Valmiki setting the
stage for a rich tradition of storytelling and verse
composition.

Moreover, sage Valmiki’s role in the upbringing
of Lava and Kusha, the twin sons of Lord Rama,
further underscores his pivotal position in the
Ramayana. His guidance and mentorship of the
young princes not only shaped their characters but
also reinforced the enduring legacy of Valmiki as a
revered sage, poet, and teacher.

The Ramayana, with its seven cantos or
‘Kaandas’, stands as a monumental literary work
consisting of twenty-four thousand verses or
‘Shlokas’. This epic narrative is centred around the
life and adventures of Prince Rama of Ayodhya, who
undergoes a period of exile and undertakes a quest
to rescue his beloved wife Sita from the clutches of
the demon king Ravana. The Ramayana delves into
profound themes such as dharma, righteousness,
and the eternal struggle between good and evil,
offering valuable insights into human morality and
spirituality.

As a foundational text in Indian culture, the
Ramayana holds immense cultural and religious
significance, revered for its moral teachings and
timeless wisdom. Over the centuries, the epic has
been retold, reinterpreted, and adapted in various
forms of literature, art, and performance, reflecting
its enduring influence and appeal across diverse
media and audiences. The universal themes and
characters depicted in the Ramayana continue to
resonate with people worldwide, making it a
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cherished and celebrated masterpiece of world
literature.

Baala Kanda is the first chapter of the
Ramayana. It primarily focuses on the early life of
Lord Rama, his birth, childhood, and his marriage
to Sita. The Bala Kanda also includes the story of
Rama’s father, King Dasharatha, and the events
leading up to Rama’s exile from Ayodhya. It is
considered a significant part of the Ramayana as it
sets the stage for the rest of the epic.

Ayodhya Kanda, the second chapter, primarily
focuses on the events that occur in the city of
Ayodhya, including the exile of Lord Rama, the grief
of his father King Dasharatha, and the reactions of
Rama’s brothers and his wife Sita. It also includes
the plotting of Kaikeyi, Rama’s stepmother, which
leads to Rama’s exile. This book sets the stage for
Rama’s journey to the forest and Sita’s subsequent
abduction by the demon king Ravana.

Aranya Kanda the third chapter, primarily
focuses on the period of Lord Rama’s exile in the
forest, along with his wife Sita and his brother
Lakshmana. It narrates their encounters with
various rishis - ascetics, demons during their time
in the forest. One of the key events in this book is
the abduction of Sita by the demon king Ravana,
which sets the stage for the rest of the epic’s story.

Kishkindha Kanda the fourth chapter of the
Ramayana, primarily focuses on the search for Sita,
who was abducted by the demon king Ravana. This
part of the epic describes the journey of Lord Rama
and Lakshmana to the kingdom of Kishkindha,
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where they meet Hanuman and Sugriva. The
Kishkindha Kanda narrates the alliance between
Rama and Sugriva, the search for Sita, and the
battle with Vali, Sugriva’s brother. It is a significant
part of the Ramayana as it sets the stage for the
events leading up to the war with Ravana.

Sundara Kanda the fifth chapter depicts the
adventures of Hanuman, as he travels to Lanka in
search of Sita. The Sundara Kanda also includes
Hanuman’s meeting with Sita, his destruction of
parts of Lanka, and his interactions with Ravana’s
forces. This part of the Ramayana is significant for
the pivotal role played by Hanuman and the events
that lead to the eventual war between Rama and
Ravana.

Yuddha Kanda is the sixth chapter of the
Ramayana. It explains the great war between Lord
Rama and the demon king Ravana, culminating in
the ultimate victory of Rama and the rescue of
Sita. The Yuddha Kanda describes the preparations
for the battle, the various confrontations between
Rama’s allies and Ravana’s forces, and the ultimate
showdown between Rama and Ravana. This part of
the Ramayana is significant as it depicts the
triumph of good over evil and the restoration of
righteousness leading to the coronation of Rama at
Ayodhya.

Uttara Kanda is the seventh and final chapter
of the Ramayana. This section includes the return
of Rama, Sita’s exile, the birth of their twin sons,
Lava and Kusha, and the reunion of Rama with his
sons. The Uttara Kanda also includes Sita’s return
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to the Earth. This part of the Ramayana provides
closure to the epic and depicts the moral and
ethical dilemmas faced by the characters.

The impact of the Ramayana on literature,
philosophy, and society is truly profound and
enduring. Throughout the ages, numerous writers
and poets have been inspired by this epic tale.
Notable figures like Bhaasa, Kalidasa, Bhavabhooti,
Pampa, Kuvempu, and Masti Venkatesha Iyengar
have created literary works that reflect the themes
and characters of the Ramayana, showcasing its
timeless relevance and universal appeal.

Additionally, revered sages and acharyas such
as Shankaracharya, Madhvacharya, Ramanuja-
charya, and others have drawn spiritual insights
and philosophical lessons from the Ramayana,
incorporating its teachings into their own works
and teachings. Moreover, the Ramayana’s influence
extends to social leaders and freedom fighters like
Rabindranath Tagore, Sri Aurobindo, and Mahatma
Gandhi, who found inspiration in its moral values
and ideals. The Ramayana’s depiction of
righteousness, duty, and devotion continues to
resonate with individuals seeking guidance and
inspiration in their personal and societal lives.

The widespread translation of the Ramayana
into multiple languages across India and the world
further underscores its enduring legacy and
universal appeal. This epic remains a beacon of
cultural heritage, moral wisdom, and artistic
excellence, transcending boundaries of time and
geography to touch the hearts and minds of people
across diverse cultures and generations.
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The term ‘Sriramodantam’ is composed of the
words ‘Srirama’ and ‘udantam’ meaning ‘the story of
Srirama’. Sriramodantam is a ‘laghukavyam’ (minor
poetical composition). This Kavya, which is a highly
abridged version of “Valmiki Ramayana”, was used
as a tool to teach effectively Vibhakti, Sandhi,
Samasa etc to young pupils. The work begins with
the verse

safd wiqueare Heacarfgwdases |
ARIGAHTEATE SaTerTfchyehtidas 11211

It is a great pity that the author of
Sriramodantam is unknown. The author, in his
inimitable and simple style, has narrated, in just
200 verses, the seven kandas of Ramayana that
was expounded by Valmiki in 24000 verses.
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Yuddhakanda

Thereafter, Rama departed along with
countless batches of monkeys led by sugreeva
and reached the shores of the ocean.

Then, Vibheeshana, expelled by his brother,
approached Rama and was crowned as the king
of Lanka by Rama, the destroyer of enemies.

Shown the way to cross the ocean by Varuna,
Rama got the bridge built through Nala and
passing through that bridge, reached suvela
Mountain (in Lanka).

Thereafter, Ravana too was defeated by Rama
in the battle. Ravana woke up Kumbhakarna at
once and bid him to kill Rama.

Then, in a fierce battle, Rama used the Indra
Astra and killed Kumbhakarna who was
devouring hoards of monkeys.

Then, Indrajit, under the orders of Ravana,
tied Rama and Lakshmana using the Brahma
Astra in the battle and killed the monkeys with
arrows.
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He uprooted and carried back the mountain
itself (to Lanka) and brought back to life Rama
and all others with the smell of the herbs.

Then Rama killed with arrows the Khara’s son,
who, sent by Ravana and was tormenting the
monkeys with his arrows.

Vibheeshana, who was a righteous soul,
pointed out his nephew to Lakshmana who
struck the Rakshasa with heaps of arrows.

After battling for a long time, Lakshmana,
using the Indra astra, cut off the head of the
Ravana’s son in wrath.

Hearing about the murder of his son, Ravana
became crestfallen, feeble hearted, his limbs
turned weak and his senses acquitted. He
lamented.

Saying thus, Ravana went in the charioteer
driven chariot and engaged in a fierce battle
with Rama.

Then, Rama, the embodiment of righteousness,
seated in Indra’s chariot brought by Matali,
glowed like the rising sun.

Then, on the words of counsel by Agastya, the
victorious Rama, wusing Brahmastra, slew
Ravana, the enemy of all worlds.

On hearing about the death of her dearest
husband, Mandodari, much afflicited with grief,
went to the battle field and cried like an
osprey.
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As directed by Rama, vibheeshana and other
Rakshasas cremated Ravana, whose life had
come to an end.

Then, Rama, who was righteous, honest,
generous and victorious, got the coronation of
vibheeshana performed by Lakshmana.

Thereafter, Rama, the lord of the Universe,
boarded the Pushpaka along with his wife,
brother, friends and reached.

Then, all the residents of Ayodhya joyfully
went to Rama and told him, ‘we all feel
blessed’.

Rama, the sinless, after ascending the throne
of his father, with his brothers in attendance,
shone like vishnuu in heaven.
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Introduction
Bhartruhari

Bhartruhari is revered as a great poet. His
literary work of three books containing a hundred
verses each (Shatakam) is popularly known as
Shatakatrayee. The Shatakatrayee consists of
Shangaara-shatakam, Neeti-Shatakam and
Vairaagya-Shatakam. The very names of these
Shatakams describe the subject covered in each of
them.

It is really sad and unfortunate that the
details of life, time of such a great poet who
lettered a work such as the Neeti-Shatakam, are
not known.

It is believed that Bhartruhari has also
authored a work on grammar called the
Vakyapadiya.Yi-Jing (635-713 CE), also known as I-
tsing, a 7" century Chinese Buddhist pilgrim who
visited India, in his travel notes records the death
Bhartruhari, a renowned grammarian. However, it
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is not clear if the Bhartruhari the grammarian and
the Bhartruhari the author of Shatakatrayee is the
same.

Even though the historical details are not
established about Bhartruhari, a few details are
popularly known among the people literary circles
are given below.

A Gandharva named Veerasena had four
children namely Bhartruhari, Vikramaaditya,
Subhataveerya and Mynaavati. Bhartruhari’s
mother, Susheela, was the only daughter of the
king of Jamboodweepa. Since the king of
Jambudweepa had no sons, Bhartruhari inherited
the throne of his maternal grandfather. Bhartruhari
later shifted his capital to Ujjayini; and handed
over the reins of the kingdom to his brother
Vikramaaditya and made Subhataveerya the
Commander-in-Chief. And he himself accepted
celibacy and renunciation of worldly possessions.

After taking celibacy upon himself,
Bhartruhari, learned the Yoga-Vidya under the
tutelage Gorakshanaatha, a proponent of the
Naatha-pantha. For some reasons, he returned to
the worldly life. And again, he renounced the
worldly life, took up Buddhism,and authored the
work on grammar, called the Vakyapadiya. Thus, he
shifted between worldly life (Gruhasthashrama) and
renunciation (Sanyaasa) thrice and finally attained
the state of Samaadhi at a forest near Alwar. Even
today, the place is revered by Hindus as being holy
and an eternal-flame called the Bhartruhari — jyoti
is lit at the shrine. The cave where Bhartruhari is
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believed to have practiced penance is visited by
many pilgrims. Padmakshi, the princess of Magadha
is believed to be the wife of Bhartruhari.

However, the historians do not agree with
these accounts and call them mere legends.
However, no one can deny the importance of the
literary works of Bhartruhari as they are results of
his vast experience and insightfulness.

Even though we see countless accounts of
sensual enjoyment in the Shringaara-shatakam, in
the end Bhartruhari alerts us of the ill effects of
excessive indulgence in sensual enjoyment. The
Vairaagya-Shatakam is the essence of his
experiential pragmatism. It effectively explains the
hollowness of materialistic possessions and the
importance of renunciation.

The Neeti-Shatakam provides the advice
necessary for leading a successful life. Man being
a social animal will need to deal with various kinds
of people. And this work of Bhartahari, the Neeti-
Shatakam, provides valuable inputs as to how one
should deal various kinds of people in real life
situations. And because of this, the literary works
like the Neeti-Shatakam shine as beacon of hope.

A Shatakam is a literary work that contains a
hundred verses. But the Shatakatrayee of
Bhartruhari, contain more that hundred verses in
each of the Shatakams. However, scholars believe
that this could be because of additions and
interpolation from later dates. Though the exact
number of verses in the Neeti-Shatakam remains
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uncertain due to potential later additions and
interpolations, scholars agree on the enduring
wisdom contained within its verses. Bhartruhari’s
legacy endures through his profound insights shared
in these timeless literary works, offering guidance
and inspiration to generations of readers.

The Nitishataka of Bhartruhari is an excellent
specimen of sententious poetry with lofty ideas for
the general guidance of mankind. It is divided into
ten sections as follows.

¢, @ - On Ignorance

<. ﬁl@ﬁ\q@%l - On Learning

3. WQWI - On Self-respect
¥. aﬁ%&fi - On Wealth

L. W@&li - On the wicked

% W@%Z - On the Virtuous
9. @W@Fﬂi - On Benevolence

o
o
5

Courage

<. %aq:gi%r: - On Destiny
90, HHILI: - On Karma
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On Wealth

Let caste descend to the nether world; let
host of virtues sink still lower down; let
character jump down from the precipice of a
mountain; let nobility of family get burnt away
by fire; let the thunder-bolt strike quickly
against bravery, the enemy. But, only wealth
be ours, without which alone, all these virtues
become almost (useless) like a straw of grass.

O friend Chataka! Listen for a moment with
an attentive mind. In the sky, there are many
clouds; but all are not of that (same) kind.
Some drench the earth with their showers
while some roar in vain. Don’t speak miserably
before whomsoever you see.

That man who has wealth is (considered to be)
born in a noble family, learned, well-informed
and an appreciator of virtues; he alone is a
speaker and is charming. (Thus), all merits
resort to gold (wealth).

A king perishes by wicked counsel, an a
ascetic by attachment (to worldly pleasures), a
son by fondling, a Brahmin by not studying
(scriptures), a family by a bad son, character
by serving the wicked, modesty by drinking
(wine), husbandry by lack of supervision, love
by resorting to (continuous) travel, friendship
by not showing love, prosperity by immoral acts
and wealth by faulty spending.
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There are only three courses for wealth (of
exhausting itself); namely, charity, enjoyment
and destruction. The wealth of the person who
neither gives (in charity) nor enjoys, takes the
third course (destruction).

An impoverished person desires for a handful
of barley (considering it to be too much).
Thereafter, the same person becoming full (of
wealth) considers the whole earth to be equal
to a straw. Hence, the wealthy do not have
any fixed rule about the smallness or
largeness regarding objects. Their condition
magnifies or shrinks the objects (in their
worth).

O King! If you want to extract wealth from this
cow-like earth, then first nourish your subjects
like a calf. When the subjects are constantly
nourished properly, the earth bears various
fruits like a desire-yielding creeper.

The royal policy, like a harlot, is of manifold
forms; once truthful, at other times false;
harsh as well as sweet; speaking now cruel,
then merciful; once greedy of wealth, at other
times, liberal; and once constantly spending
and ever-gaining abundant wealth at other
times.

What is the use of their resorting to (serving)
kings if they do not secure these six merits
(gains), namely, power to command, fame,
protection of Brahmins, charity, enjoyment and
protection of friends.
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10.

One secures whatever wealth, less or more,
that has been written by the Creator on one’s
forehead, even in a desert; one does not get
any more on (golden) Mount Meru. Therefore,
be firm; do not act (beg) miserably before the
rich with futility. Please see, a jar holds the
same quantum of water from a well as well as
from the ocean.
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Introduction

Kalidaasa (around 400 AD)

Wﬁl:, Eﬁﬁ@ﬂ"lﬁ: are two of the titles
bestowed on Kalidasa. He is one among the poets
who composed the best works in Samskruta
literature and brought everlasting fame. Even to
this day, his time, place and personal life details
are unsure. His poems are universally well-known.

His work, ‘ﬁﬁ-lﬂld%llgbrdvﬂ-l\’ has been translated into
several languages in the world.

At times, folklore surrounds famous
personalities. Similar, several stories are in vogue
in the case of Kalidasa too. But these do not throw
any light on the poet’s life. Kalidasa is said to have
been in the court of King Vikramaditya. Historical
record show several kings by the name
Vikramaditya. But scholars opine Kalidasa may
have been in the court of Chandragupta II. The
Aihole rock inscription (634 A.D.) of Ravikeerthi
commends Kalidasa. In the 7* c. A.D. Bana in his

work, the ‘_%’SY_‘FF@T[’ praises Kalidasa. On the basis

of a few other sources, scholars contend Kalidasa
to have preceeded Bana and other poets. Several
polymaths propound the time of Kalidasa may have
been between the 1%t ¢ B.C. to 5" ¢ A.D. Kalidasa
may have lived between the 4% ¢ A.D. to 5" c A.D.
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Savants conclude from a close scrutiny of the
works of Kalidasa that Ujjain is his birthplace. His
poems contain profuse detailed descriptions of
Ujjain which exhibit his endearment to the place.
His poems suggest pundits to formulate the above
opinion. It may be conjectured that he had travelled
the length and breadth of Bharata from his vivid
portrayal of several cities, mountains, rivers, etc in
the Raghuvamsha.

In all, there are seven works of Kalidasa

They are -
¢) gavH | TS
) FEREEEH | |
3) ﬁ“sm;m | SN
¥)  RIHERY |

) HTAfIRTHTHE |
) s | e
©) SRS |

In the lists of literary works, several critics
speculate that there are several other compositions
of Kalidasa. But in all the lists of the critics, as
the titles of above seven works are seen, everyone
unanimously agree those to be works of Kalidasa.
WTHATRUSh and innumerable other stotras and

works are said to be penned under his name.

Kalidasa’s works exhibit the skill of the
fruition of the rasas comes to our awareness.
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Which so ever rasa is taken up for depiction, that
rasa is beautifully conveyed. Sringara rasa is the
predominant rasa in all the three dramas of
Kalidasa. The portrayal of Nature, the harmonious
and indispensable relationship between man and
Nature, the national feeling, the decorum and
culture of Bharata-all the above are indicated in a
manner pleasing to the mind. An overview of his
works reveal his knowledge of Veda, Smriti,
Purana, Ramayana, Mahabharata, Dharmashastra,
the polity of statecraft, finearts, astrology, Ayurveda
and other allied topics. His works present both bliss

and ideal characters in life.
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Raghuvamsha-6*" Canto-Indumati Swayamvara

1.

There, seated on thrones (raised) on
ornamented daises, and arrayed in pleasing
costumes, he saw the lords of men who
appeared to have taken on the graces of Gods
in their celestial cars.

The kings no longer hoped to win Indumati, as
they saw Aja who seemed the God of Love,
restored to his original form by Siva, who had
yielded to Rati’s prayers.

By a well-arranged stairway he mounted to the
dais that the King of Vidharbha assigned to
him, as ascends to lion’s whelp over rocky
ledges to gain a mighty mountain summit.

Then as he sat down on a jewlled throne
spread with rich-hued tapestry, he very much
resembled Karttikeya in his splendor, when
the latter mounts his peacock.

And Beauty diffusing her own self among those
serried kings in a thousand ways shone like
lighting among rows of clouds-a dazzling luster
which perplexed men’s eyes.

And Raghu’s son alone shone by his lustre
amid those (kings) who were seated non
gorgeous thrones, and were attired in splendid
robes, as shines the Parijata amongst Heaven’s
trees.

The eyes of the citizens citizens forsook all
other kings and rested on him; so leaving the
flower-trees, the black bees swarm to a wild
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scent-elephant, whose temples are burst with
ichor.

Now when the assembled monarchs, whose
(royal) lineage was drawn from the Sun and
the Moon, were glorified by bards acquainted
with their genealogy, and the fumes of incense
of the costliest aloes were spread all round and
had curled up above the banners.

And when the sounds of auspicious musical
instruments including the blare of conchs
floated all round to the ends of the quarters,
so that the peacocks in the groves on the
confines of the city started dancing wildly.

Borne on a four-square litter by men, and
shining amid her retinue, came the maiden
clad in her wedding-vesture, and passed down
the broad path between the rows of daises.

That perfect workmanship of the creator-that
maiden the cynosure of a hundred eyes, drew
to herself the hearts of the kings who with
their bodies alone kept to their seats.

And those kings, whose passion for her was
clearly betrayed, showed their love by various
arts-the first envoys of their love-like the
beautiful sprouts of trees (showing the advent
of spring-time).

Then Sunanda, the porters, who had the
boldness of a male and had studied the careers
and pedigrees of kings, first led the maiden to
where the Lord of Magadha sat, and spoke to
her.
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15.

16.

17.
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19.

‘Here is Parantapa, who well deserves the
name, who rules in Magadha, a refuge of
those that seek his protection, and who
possesses great courage-a king whose
prosperity is derived from his subject’s
satisfaction.

Let there be thousand others who are kings;
yet through him is the earth spoken of as
ruled by king; the night, though crowded by
stars and constellations and planets, yet
derives her light from the moon alone.

And to her she spoke, ‘Here is Anga’s Lord,
whose youthful beauty is such that the
heavenly nymphs have wooed him; his
elephants, they say, are trained by masters
who wrote about elephants, so that even on
earth, he enjoys Indra’s position.

‘Go forward’ said the royal maid to her
mother’s friend (Sunanda), turning away her
eyes from Anga’s Lord; not that he was not
lovable nor did the lack the power to appreciate
(merits); but people have different tastes.

‘This is Avanti’s Lord, long-armed, broad-
chested, thin and round of waist, who looks
like the Sun, that was put on the revolving
(whet-stone) wheel by Visvakarman and with
effort polished.

Sunanda then led her before Anupa’s lord, this
lovely piece of the Creator’s art, eminent for
her virtues, fair as the interior of a lotus, and
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having fine teeth; and once more she
addressed her (thus).

Then the maid who kept guard in the King’s
inner apartments spoke to her about Sushena,
Lord of Shurasena, whose fame is sung in the
heavens-he who 1is the light of both the
families (of his father and mother) that are
pure by their holy conduct.

Then as the fair maid, her face gleaming like
the full moon, advanced to the King of Kalinga,
Hemangada by name, the destroyer of his foes,
whose arms were clasped with armlets, the
attendant maid spoke to her.

Next, the door-keeper passed on to the Lord of
the city, known by a serpent’s name, a king of
God-like appearance, and after calling her
attention with the words ‘Look here, O
Chakora-eyed’ she thus addressed this
princess of Bhoja.

Now as the (maid), who was seeking her
husband, passed by each (suitor) King, that
same turned pale, like a wayside tower which
sinks in gloom as the moving lamp-flame
passes it by at night.

And when she stood before Raghu’s son, he
was filled with restlessness lest she should
not elect him; but his right arm, throbbing in
that part where the armlet clasps it, dispelled
his fear.
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Coming to him whom she found flawless in all
his limbs, the maiden stopped from going to
any other prince; a swarm of bees would not
pass on to another tree, when it has once
found the mango in full flower.

Then Sunanda, versed in the art of properly
presenting an account, perceiving that Indumati
who was bright as the moon, had set all her
heart on him, started to give in detail the
following account.

In Tkshvaku’s line, Kakutstha was born, a King
among Kings, who was eminent for his virtues;
from him the high solued lords of Uttara
Kosala derive their proud title ‘Kakutstha’.

In his line sprang Dilipa, of wide renown, the
radiant lamp of the race, who, to calm the
jealously of Indra stopped short when wanting
one to complete (the full tale of) a hundred
sacrifices.

While he was ruler of the earth, even the very
breeze dared not disturb the skirts of drunken
women who sank to sleep on the road when
half-way they had strayed to the place of
enjoyment; far less dared any one to extend
his hand for theft.

His son Raghu now rules his dominions who
(late) performed the vishvajit sacrifice, and
reduced his wealth gathered up from earth’s
four quarters and increased, to the residue of
an earthen vessel.
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His renown cannot be measured; it has scaled
the mountains, crossed the seas, passed into
the nether world, the place of serpents, has
risen to Heaven, and is growing without
cessation.

This prince Aja was born to him, as ayanta was
born to the Lord of Heaven; and with his sire
he bears the heavy yoke of governing the world,
as a bull-calf might share a yoke with one who
is accustomed to the task.

Choose him, thy peer in lineage, beauty, youth,
and in all virtues of which modesty is the
chief; ah, let the gem be set in gold.

Then as Sunanda ceased, the royal maid
dropped some of her coyness and accepted him
by her glance bright with pure joy, as by the
wedding-wreath that marks a bride’s self-
choice.

Modesty restrained her longue from speaking of
her ardent love for the young (prince); but it
broke through the slender form of that curly-
haired damsel and became manifest under the
guise of her standing on their end.

Finding her friend in that state, her
companion, the door-keeper, chaffing her said
‘Gracious Lady, now pass we to others!;
whereupon the bride looked askance at her in
anger.
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37.

38.

39.

40.

That fair one then caused the wedding-wreath,
red-gleaming with the auspicious powder, to be
properly laid on the neck of Raghu’s son, by
the hands of her nurse, as if it was the very
embodiment of her love (for him).

With that wreath of auspicious flowers hanging
on his wide chest, that excellent (prince) felt
as though he was clasped round the neck by
the delicate arms of the younger sister of
Vidarbha’s Lord.

‘Here is moon-light won back by the cloud-free
Moon! Jahnu’s daughter unites with her fit
mate, the (wide) ocean!” Loud thus the citizens
cried in one unanimous shout, harsh to the
ears of the kings-the citizens who joyed to find
these of equal virtues now fitly joined together.

That circle of Kings, with the bridegroom’s
party beaming in joy on one side, and the rest
sunk in gloom on the other side, presented the
appearance of a lake at drawn where the day-
lotuses fully expand in one part, while the
lotuses that open to the moon are sealed up in
another part.
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Bhagavad-Gita — “Song of the Blessed Lord” or
simply known as ‘Gita’ is a sacred Hindu scripture
considered among the most important texts in the
history of literature and philosophy. It comprises
700 verses and is a part of Mahabharata.
Bhagavadgita is also called ‘Gitopanishat’, implying
its having the status of an Upanishat. The very
essence of Vedanta [Upanishat] is summarised
here, so it is also called ‘Mokshashastra’ or
‘upanishat of the upanishats’. In this text the three
means ‘Jnana’ ‘Karma’ and ‘Bhakti’ are recognised
as a basis to enjoin oneself with the Supreme.
Hence it is also called by the name ‘Yoga Shastra’.

The Bhagavadgita occurs in the Bhishmaparva
of the Mahabharata and comprises 18 chapters from
the 25%™ to 42" chapter. The authorship of
Mahabharata is traditionally ascribed to illuminated
sage Vedavyasa, so called as he is the compiler of
all Vedas. The scene of the delivery of ‘Gita’ by Sri
Krishna to Arjuna is laid on the battlefield of
Kurukshetra where the Pandavas and the Kauravas
had assembled their armies for war.
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According to tradition the battle was fought at
the end of the Dvapara-yuga. The Kaliyuga is
believed to have started on 18%™ February 3102 BC
when Parikshit, grandson of Arjuna ascended the
throne of the Kauravas. Lord Krishna imparted
Vedic dharma to Arjuna who had sunk into the sea
of sorrow and delusion with the idea that the
Dharma would surely propagate if it is accepted and
put it into practice by people who are endowed with
an abundance of good qualities. The worship of
God, the life of the world, and thinking about the
nature of the soul complement each other and have
an important place in leading a good life. Lord
Krishna has shown in the Bhagavad Gita that they
should be collected in a comprehensive manner.
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Bhagavadgita 6™ Chapter
Atmasamyama Yoga

One should lift oneself by one’s own efforts
and should not degrade oneself; for one’s own
self is one’s friend, and one’s own self is one’s
enemy.

The Supreme Spirit is rooted in the knowledge
of the self-controlled man whose mind is
perfectly senene in the midst of pairs of
opposites, such as cold and heat, joy and
sorrow, and honour and ignominy.

He who looks upon well-wishers and neutrals
as well as mediators, friends and foes,
relatives and objects of hatred, the virtuous
and the sinful with the same eye, stands
supreme.

Living in seclusion all by himself, the yogi who
has controlled his mind and body, and is free
from desires and void of possessions, should
constantly engage his mind in meditation.

Having firmly placed his eat in a sport which
is free from dirt and other impurities with the
sacred Kusha grass, a deerskin and a cloth
spread thereon one below another (Kusha
below, deerskin in the middle and cloth
uppermost), neither very high nor very low.

And occupying that seat, concentrating the
mind the controlling the functions of the mind
and senses, he should practice Yoga for self-
purification.
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Holding the trunk, head and neck straight and
steady, remaining firm and fixing the gaze on
the tip of his nose, without looking in other
directions.

Firm in the vow of complete chastity and
fearless, keeping himself perfectly calm and
with the mind held in restraint and fixed on
Me, the vigilant Yogi should sit absorbed in
Me.

Thus constantly applying his mind to Me, the
Yogi of disciplined mind attains the everlasting
peace, consisting of supreme bliss, which
abides in Me.

Arjuna, this yoga is neither for him who
overeats, nor for him who observes a complete
fast; it is neither for him who is given to too
much sleep, nor even for him who is
ceaselessly aware.

Yoga, which rids one of woe, is accomplished
only by him who is regulated in diet and
recreation, regulated in performing actions,
and regulated in sleep and wakefulness.

As a light does not flicker in a windless place,
such is stated to be the picture of the
disciplined mind of the Yogi practicing
meditation on God.

Arjuna, he who looks on all as one, on the
analogy of his own self, and looks upon the joy
and sorrow of all with a similar eye, such a
Yogi is deemed the highest of all.
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15.

For, Krishna, the mind is very unsteady,
turbulent, tenacious and powerful; therefore, I
consider it as difficult to control as the wind.

Sri Bhagavan said : The mind is restless no
doubt, and difficult to curb, Arjuna; but it can
be brought under control by repeated practice
(of meditation) and by the exercise of
dispassion, O son of Kunti.

k %k ok
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Samskrita-Padyakavya

In the classical Samskrita language, the word
kaavya is used in a very wide sense.
Etymologically, it is said ‘Fa: HH Eh"laTF[’ Kaavya-s
are of two types: Those that are read and enjoyed
as they are recited or read is the first type and

called Aeg%Ted Shravyakaavya-(lit. the kaavya that

is heard). The second one is the one which is
perceived/seen, (enjoyed with the eyes and the

ears). @R4h[e¥H (Drushyakaavya), wherein the entire
poem is enacted(dramas) AP, Drushyakaavya-s
are further broadly categorised into Rupaka ®Ych

and Uparupaka 3989sh | The shravyakaavya-s are
again of three types-Gadya-prose, Padya-poetry and
Champu-an admixture of both verse and prose. In
the prose form of a composition, there is no
restriction on the number of lines. However, poetry
lays down rules on the number of letters in each
line and states that four lines of equal length shall
form a poem.

Padyakaavya-s are again classified as
Mahakaavya (generally translated as epic-poem),
Khandakaavya and Muktaka. Mahakavya-s are
generally lengthy works. Khandakaavya-s are
smaller in size. Still smaller poems of about 3 to 4
stanzas or a single poem complete in itself, is

called a Muktaka. Htheh Subhashita-s can be
classified as Muktaka.
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When we look into the annuls of history in the
light of the definition of the Kavi (as laid down by
Acharya Shankara), Maharshi Valmiki is second to
none. Deep-rooted in penance, he saw the
effulgent Primordial Paramatma, praised by sages
like Narada and the incarnation of that
(Paramatma, who is praised to be in the form of
Light) Light as Sri Rama and chose to compose the
exploits of the divine being Rama, in his work
Srimad Ramayana.

A verse extols this work by saying, “When the
Primordial Purusha incarnated as Son of
Dasharatha, the Vedas through the (literary) work
of Valmiki, assumed the form of Ramayana”.

dead W g ST GIRATHS |
9 YHEAETGIEI |IETd HEOTHAT | |

This is praise enough for the First Poem and
the First Poet of the language. (ﬂl&%lﬂ*—l\—ﬁquﬁmi)
The devout, rooted in the culture of this Bharata,
even today, hold that the recitation of the Adi
Kaavya shall bring them relief from the cycle of
birth -the sufferings of age- death- and rebirth and

every other impediment to happiness, peace and
lead to the wultimate goal of life, Moksha
(emancipation from the cycle of births and deaths).

The Mahabharata, composed by Vyasa
Maharshi is called the fifth Veda (ﬂl((‘i g é’q’)
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Mahaakaavya

Raghuvamsham and Kumara sambhavam,
both composed by (Kavikulaguru-the preceptor
amongst the Kavis,) Kalidasa, Kirataarjuniyam of
Bharavi, Shishupalavadham of Magha and the
Naishadhiyacharitam of Sriharsha, are well-known
and are considered the five greatest Mahaakaavya-
s of Samskrit literature.

There are of course many Mahaakaavya-s in
Sanskrit language. All the authorities of works in
poetics have tried to define the requisites of a
Mahaakaavya. But, the definitions generally, seem
to have been defined based on the features present
in the five Mahaakaavya-s. We also have many a
poem, which may not confirm to these rules too.
Readers may refer to the book
Mahaakaavyalakshana of T.V. Venkatachala Shastri,
for a more detailed discussion on this topic.

Characteristics of a Mahaakaavya

Vishwanatha, has laid down the following in
his work on poetics called the Saahitya Darpana.
The characteristics or the requisites, he gives is
more comprehensive and hence given below. The
following are the characteristics of a Mahaakaavya:

1. Sarga - A Mahaakaavya should be divided

into chapters called -5 or cantos.

2. Hero - The hero should be either a divine
personage or Kshatriya or noble descent and
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possessed of the qualities of the a‘lilala Hero.

This is when the poem is concerned with the
description of the life of a single hero (as in

the fTIIITEaEH or the fosrrTgaeaaica®; if like,

N N

Raghuvamsha, it has for its theme, a number
of heroes, then they should all be Kshatriya
princes sprung from the same race and the
pure descent.

Rasa - The prominent sentiment (Rasa) should

be either YHIX, IR or UTTd  others being
introduced as accessories.

Plot - The subject-matter should be arranged

as in a dldsh with the necessary changes. The
plot may be historical or may have, for its
subject matter, the glorious deeds of the good
and the virtuous.

The four Vargas - The object of such
compositions should be the attainment of the
four aims of human pursuit (the four Wﬁ—s
like Dharma, Artha, Kama and Moksha), i.e.,
they should be written in such a way that
their study would point out the means of
attaining them.

Mangala - It should open with a verse or
verses expressive of a salutation to a deity or
a blessing conferred on the readers of a deity
or a hinting of the subject matter; These may
sometimes be followed by censure of the vile



80

10.

11.

12.

and praise of the good (as in the

o o
EERIECTCEINCLIN

No. of Sargas - A Mahaakaavya should be
divided into Sarga-s not less than eight, which
should be neither too long nor too short.

Prosody - They should be composed in the
same metre (W) which should change only

at the end; sometimes (as a variety), a Sarga
may contain different types of metres.

Synopsis of the future story - The contents of
the next canto should be indicated at the end
of the preceding one.

Descriptions - It should describe, at length,
twilight, the rise of the sun and the moon,
the night, the evening darkness, the day,
morning, noon, hunting, mountains, seasons,
forests, oceans, the pangs of union and
separation of lovers, sages, heaven, cities,
sacrifices, battles, invasions, marriages, advice,
the birth of a son etc.

Title - It should be named after the poet or
the plot or the hero or some other significant
character.

Subtitles - Each sarga should be named in
accordance with its own contents. E.g. the
third canto of Kumarasambhava is named
Madanadaaha.
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The Famous Five Mahaakaavya-s
1. Raghuvamsham - Kalidasa

The Raghuvamsha of Kalidasa is one of the
Panchamahaakaavya-s. It contains nineteen cantos
with 1654 shloka-s. It opens with the benedictions

saluting Shiva and Parvathi. (WT?-TﬁQGW H‘IT‘F)%
audafarad | W fUakt o ardd A 1), 1t

describes the lives of the kings of solar dynasty
('FEJIYHQT) commencing from Vaivaswatha Manu and
ending with Agnivarna covering about twenty nine
kings of whom Dilipa, Raghu, Aja, Dasharatha, Sri
Rama, Kusha and Athithi are important. Though
the title of the poem goes after Raghu, yet the
central figure can be deemed as Sri Rama in as
much as six to seven cantos are devoted to him. It
contains all the characteristics of a Mahakavya. It
describes the life of Dilipa, his propitiation of
Nandini, the celestial cow Kamadhenu, birth of
Raghu, his exploits, when he conquers the quarters
by marching against Huns etc., Indumathi’s
swayamvara, Aja’s marriage with her, birth of
Dasharatha, death of Indumathi, Aja’s lamentation
Dasharatha’s hunting game in the spring season,
its description, the adventures of Rama, the great
battle between Rama and Ravana, restoration of
Sita to Rama, his consecration, birth of Lava and
Kusha- all go to make it a Mahakavya. The author
uses the opportunity of the return journey of Rama
from Lanka to describe several cities, mountains,
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rivers etc. Raghu-digwijaya gives us a glimpse into
some historical elements embedded in the work.
Raghu conquers kings in the south and the north
India, advances against the Persians and the
Yavanas. He overthrows the Hunas and the
Kambhojas and subdues Kamarupa. In canto XvI,
Kusha, Rama’s son reigns at Kushavati. In a
dream, Ayodhya appears to him in the guise of
women whose husband is far away, reproves him
with her fallen condition and asks him to return.
Kusha obeys and Ayodhya becomes once again
glorious. With the text that is available, the work
ends with canto XX with uncertainty about
successors of Agnivarna, the most voluptuous king
who died a premature death due to licentious life
led by him. This tragic end has given rise to the
surmise that there were more cantos of
Raghuvamsha.

There are about 33 commentaries on
Raghuvamsha. Of them, the Sanjeevini vyakhyana
of Mallinatha of about 14th century A.D. is very
famous. He brings out the greatness of Kalidasa
thus-

FIASERRT TR HTfeE: &adl |

IAH@ISHAT qTET(gg: A g AGT: ||

He terms the style of Kalidasa as SI&TYTS |
2. Kumarasambhavam - Kalidasa

This is the first of the two Mahakavyas of
Kalidasa. The theme of this work is the triumph of



83

the virtue over the evil. Taraka was a demon who
terrorised the Gods. He was destined to die at the
hands of the son of Shiva and Parvathi. Shiva,

dejected at the death of his wife 'Fl—cﬁ, engaged
himself in performing severe penance, Manmatha’s
attemts to disengage Shiva with his Sammohana
arrow but Shiva opened his third eye and burnt him
into ashes. Cupid’s wife lamented the loss of her
husband but she was assured by a body-less voice
that after Shiva married Parvathi, Manmatha would
get back his life. Shiva went to another region to
perform penance. Parvathi performed severe
penance, won the love of Shiva and married him.
The impatient gods sent Agni who took the form of
a pigeon, to the vicinity of Shiva and Parvathi. The
result was that the luster of Shiva had to be borne
by Agni. When Agni deposited it into the river
Ganga, she transferred it to the six Krittikas who
had gone there to bathe. They placed it out over
Sharavana(reeds) when it grew into a child namely
Kumara, the War-God. Shiva and Parvathi took the
child. Within a span of six days, Kumara attained
mastery over the use of arms, led the army of
Gods and killed the demon Taraka with his lance,
to the joy of the Gods. However, there is a
controversy as to whether cantos 9 tol7 genuinely
belong to Kalidasa as most of the manuscripts
contain, the cantos 1 to 8 only. While many
scholars like Jacobi, weber, Winternitz, Keith, De
etc. consider the first eight cantos genuine,
scholars like S.P. Pandith, R.D.Karmarkar, Prof.
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SuryaKanth, etc. argue that the cantos 9-17 are
also of Kalidasa. However, Prof. N.R. Subbanna, who
has collected several citations of Kalidasa from
various works, asserts that he has pursued a large
number of works on poetics and dramaturgy not
previously known and that he has not come across
a single citation from cantos 9 -17. Hence he
concludes that the genuine work of Kalidasa stops
with 8th canto. (vide “Kalidasa citations” by prof.
N.R. Subbanna, published in 1973 by M/s
Meharchand Lachmandas, Delhi, pp. 235 to 241).

Kumarasambhava conforms to the
characteristics of a Mahaakaavya. It has for its
theme, the doings of Shiva who is a deity. The
Predominant sentiment is WX though &®I is
introduced as an accessory. It is named after the
chief incident viz. birth of Kumara, the subject of
the next canto is indicated towards the close of the
previous one. For example, wedding of Shiva and
Parvathi is indicated at the end of canto VI. The
metre changes at the end of each canto. Mountain
Himalaya is described in canto I, Season in canto
III, and marriage in canto VII. Each canto is named
after the most important event described in it. For
example, III canto is called Madanadaaha. Thus,
the work conforms to the characteristics of a
Mahakavya. The descriptive element in
Kumarasambhava has made its author a master
poet. The matchless beauty of Parvathi has been
described thus-
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FaTaATgeATTEaA aamest fafraficm |
a1 faffar feragsn yaeewrEtE e 1|

“The Creator created her with efforts as

though with a desire to see all beauties in a single
place by placing all standards of comparison (like
the moon, lotus etc), in their appropriate places”.

Parvathi was like a moving creeper—ﬂiﬂli\(uil q@"&ﬁﬁ

Add | The consent of Parvathi to marry Shiva has

been expressed beautifully when the sages talk to
Himavan about her marriage in the following
lines:

Td Arfel gadi urd foqreEt |

ATATRAATSATO TOITHTE Ireat ||

“Even as the celestial sage spoke thus,
Parvathi who was standing by the side of her
father, counted as it were, the petals of the lotus”.
There are several general statements like -
AqATeAEdsT 99 fe Afed 9™ | “There is no

discrimination like one is a women and another is

a man. It is the character that deserves to be
honored”. SRIATH G ﬂﬁ'&l’[ﬂ’"l":[ The first and the
most essential means of achieving Dharma is to

have a well-developed body” are to be found in
abundance in the work.

The story of Kumarasambhavam is to be found
in Ramayana, Mahabharatha, Brahmapurana,
Kalikapurana, Shivapurana, Sourapurana,
Skandapurana and Matsyapurana. Kalidasa might
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have drawn the theme of Kumarasambhava from
any one of these ancient sources but he has
treated the subject most originally. The work has
got as many as 37 commentaries. One Sitarama
has written on all the 17 cantos, giving the same
name “ Sanjevini” while Mallinatha has stopped at
the 8th canto.

«©

3. Kiratarjuniyam - Bharavi

Bharavi is the illustrious author of this great
Mahakavya. His name is mentioned along with that
of Kalidasa in the Aihole inscription of Pulikeshin
the II dated 634 A.D. His name is cited in
Kaashikaavruthi of about 650 A.D. According to
Avantisudarikathaa, he was invited by Simhavishnu,
the Pallava king of Kanchi who ruled between 575
A.D. and 600 A.D. Durvinita of about 620 A.D. is
said to have written a Commentary on the 15
cantos of Kiratarjuniya. Hence, Bharavi may be
assigned to about 6th century A.D.

According to Avantisudarikathaa, Bharavi’s
original name was Damodara and that he was one
of the sons of Narayanaswamy of Kaushika gotra.
He got the name Bharavi, being a great genius.
Dandin, according to this legend, is the great
grandson of Bharavi. One more legend eulogises his

famous verse dgdl factia =1 fwramfaes: wHMET

| guid fe fegeaentor uresen: wo@E @vug: || as

having saved a king from committing the mistake of

killing his own wife and son.
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His Kiratarjuniya is the only work known to
us. It is a Mahakavya in 18 cantos based on an
incident from the Vanaparva of Mahabharatha. It
describes the fight between Arjuna and Shiva and
Arjuna’s victory in securing the Pashupata weapon
from Shiva. A secret envoy sent by Dharmaraja
brings the news that Duryodhana is fast gaining
popularity by his virtuous deeds. Draupadi taunts
Yudhistira and urges for immediate war. Bhima
supports her cause. While Dharmaraja is unwilling
to break the vow, Vyasa appears on the scene and
advises that Arjuna should seek the divine aid to
seek celestial arms. Arjuna is led to Indrakeela, in
the Himalayas. This gives an opportunity to the poet
to describe the Himalayas, the bathing of the
Apsarasas, the sun-set, the raising moon, a brilliant
picture of the autumn and a host of other things.
The Demon Muka appears as a boar and both
Arjuna and Shiva disguised as a Kirata shoot their
arrow and kill the boar. Both claim the merit
which results in a fierce battle. They also engage
in wrestling and when Arjuna is almost subdued,
Shiva reveals his true form, Arjuna praises Him

and gets the celestial weapon JIR[UdTH.
Encomiums are heaped upon Bharavi. His

poem displays a vigor of thought and language. A
verse from Saduktikarnamruta says that his words

possess a natural grace—%ﬁ'qgﬂ TRIAR: |

The tradition endows Bharavi with a?fTﬁ?_q"{
(depth of meaning) in “-Iliqiqr*ﬁ(q*-l\’ | Gangadevi
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o C i o
says TdHGIThHRHT ARl HARA:! Fd: | “the words of
Bharavi unfold fragrance when perused in depth”.
The work exhibits the sound knowledge of Bharavi

in Science of Polity. General statements like fed

HARIR = W?ﬁfi, Wﬁ?{%ﬁﬁqm have made

the work more charming. Despite these laurels,
Bharavi has given himself to the temptation of
verbal feats. The XV canto contains Chitrabandhas.
One sloka has got all the four lines identical while
another gives three senses and still another sloka
can be read backwards and forwards unchanged.

The following sloka contains only the consonant T

with final ‘d’.

T AETA FAAT AT AEEAT AT
TAlSTAl AqAT AT T ||
Written to the taste of the scholars of his

time, the work requires the help of a commentary
to understand it. That is why Mallinatha calls

Bharavi’s style ATI<heTdTeh: |

4. Shishupalavadham : Magha

Combining in him the splendour of similes of
Kalidasa, depth of meaning of Bharavi and the
grace of words of Dandin, Magha, the author of
Shishupalavadha is one of the most popular poets
we have ever come across in Sanskrit literature.
From the verses that describe the genealogy of the
poet at the end of his Kavya, we learn that Magha
was the son of Dattaka and the grandson of
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Suprabhadeva, minister of a king by name
Varmalata. An inscription from Vasantagarh dated
625 A.D. bears the name of Varmalata. Nagananda
of SriHarsha of 606 A.D. and 648 A.D. is cited in
Shishupalavadha. Vamana of 8th century A.D.
Rajashekara of Kavyamimamsa of about 9th
century A.D. , Anandavardhana of 9th centuray
A.D. mention Magha. Bharavi was the Model of
Magha. A traditional verse says that the advent of

Magha relegated Bharavi to the background (T‘TTaT‘[
gRAWfG eI Aiga: | Sfed g yAEe qRawt
ﬁﬁ—crn) Hence his date could be placed in the
latter half of the 7th century A.D.

Shishupalavadha is the only work of Magha
that has come down to us. It has got 20 cantos and
it is one of the Panchamahakavyas. It is based on
an episode in Sabhaparva of Mahabharata. In the
Rajasuyayaga performed by Dharmaraja, Krishna is
offered the Agrapuja as suggested by Bhishma.
Shishupala, the king of Chedi raises bitter protest.
A fight ensues and Shishupala is slain by Krishna
. A perusal of the work shows that the author uses
the first two cantos to exhibit his knowledge in the
science of polity. In the V canto, he describes the
seasons. Other characteristics like the description
of water-sports, twilight, the sun-set, the moon-rise,
drinking, joys of love are seen as in Bharavi. In the
XIII canto, Krishna enters Indraprastha and the
poet, as in Ashwagosha and Kalidasa describes the
feelings of women who crowd to see him.
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Throughout the poem, Magha shows his profound
learning. His vocabulary is so rich that a saying
goes that after reading nine cantos of Magha, there

will be no new word to learn JaETd HTY WQ@ q

faera | A particular description has earned Magha

the title “HUETHTH He compares the sun and the
moon on both the horizons to the bells suspended

from  the back of an elephant 3qY f
faraareRfsmemaferest femarfer anfq =meaq | =efa
fifa foatfrsevergauikdaroseiei™ | He had regard

for Buddhism as evidenced from his comparison of
Hari to Bodhisattva and the allies of Shishupala to
hosts of Maara or the Satan of the Buddhist
legend. His poetic fancies, homely similes, general
statements and high thoughts have made him a
great post- Kalidasan epic poet.

5. Naishadhiyacharitam: Sri Harsha

Naishadhiyacharita, also called Naishadha-
carita is a Mahakavya in 22 cantos written by
SriHarsha, a protege of Jayachandra of Kanouj.
From the verses at the end of Naishadhacharita, we
learn that SriHarsha was the son of Sri
Heera(pandita) and Mamalladevi and that he was
honoured by the king Jayantha chandra or

Jayachandra of Kanyakubja. (Cll"GL@QQH|H"i o ofHd I

qw|rquoa>a<|c|\) Rajashekara who composed

Prabandhakosha in 1348 A.D. gives an account of
SriHarsha. SriHarsha was favored with



91

Chintamanimantra by a sage and with its help, he
attained the summit of learning. He came again to
the royal court and was received with honour.
SriHarsha must have flourished in the latter half
of the 12th century A.D. Besides Naishadha,
SriHarsha is said to have written other works like
Vijayaprashasti, Navashasankacharita, Arnavavarna-
nam and Shivabhaktisiddhi.

Naishadhacharita is one of the
panchamahakavyas widely read in India. It
describes the story of Nala, king of Nishadha, his
love for Damayanthi, the princess of Vidharbha, his
message through swan, the arrival of Dikpaalas,
the marriage after swayamvara and sojourn of the
lovers at the royal abode. The extant work contains
22 cantos while tradition carries it further to the
length of 60 or 120 cantos. The poem as it is
available, stops with the marriage of Nala and
Damayanthi and Kali entering the capital of Nala.

Sri Harsha was a logician and a philosopher
too. His work reflects his many-sided learning. The
reader cannot approach the poem with confidence
and he has necessarily to resort to a commentary.

Hence, the saying e ﬁ’g’ﬁqgﬂ-Naishadha is a
veritable tonic to scholars. The saying siéé 9w

& HTE: & ¥ WRMA: shows that SriHarsha has
superseded Magha and Bharavi.

k %k ok
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Scheme of Examination

Unit 1
1. MCQs (To be answered in Samskrutam only)
(10 of 10) 10X1=10
Essay type questions (2 of 3) 2X8=16
Short Notes (1 of 3) 1X5=5
Translation and explanation of
shlokas (4 of 6) 4X3=12
5. Annotations (4 of 6) 4X3=12
Unit 2
6. Short Notes (2 of 4) 2X5=10
7. Translation from Samskrutam to
Kannada/English 05
8. Comprehension passage in Samskrutam
(To be answered in Samskrutam only) 10
80
Internal assessment 20
Total 100
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