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Ramayana

The Ramayana is widely regarded as the best among the classic
literary works in the world. It is revered as the Adi-kavya, or the first
poetry which is a testament to its age and importance. By delving
into the Ramayana, readers gain a profound perspective on the life
and cultural ethos of the people of Bharata. The word “Ramayana”
translates to “the path walked by Rama”offering an account of the
life of Sri Rama, an incarnation of Lord Vishnu. The Ramayana offers
a profound insight into the culture, values, and way of life of the
people of Bharata, making it a valuable resource for understanding
the moral, political, social, ethical, and family values.

Age of Ramayana:

Owing to the lack of historical evidence, the age of Ramayana
and Valmiki, the author of Ramayana, cannot be ascertained
unambiguously. It is believed that the Ramayana was written in the
Treta yuga. From the study of the Ramayana, one can understand
that the composition of Ramayana, Rama and Valmiki were
contemporary. Scholars believe that Ramayana belongs to the post-
Vedic age as the very purpose of Ramayana is to establish the Vedic
values. As one can see Ramopaakhyaana, a brief account of
Ramayana in the Mahabharata, it can be concluded Ramayana is
older than the Mahabharata. The planetary positions at the time of
birth of Rama as given in the Ramayana, astronomically correspond
to 5000 BC or earlier. So, one can safely guess, that the time of
Ramayana was between 6000 BC and 4000 BC.

Valmiki:

The story of how sage Valmiki composed the first ‘Shloka’ in
history is a fascinating and significant aspect of the Ramayana. The
incident, where Valmiki witnessed the poignant scene of the
krouncha bird’s death and its partner’s grief, deeply touched his
heart and soul. The verse that spontaneously emerged from his grief
was not only poetically beautiful but also structurally perfect in
meter, known as ‘Shloka.’

This incident led to Valmiki being hailed as ‘Adi-Kavi,” the first
poet, and his creation Ramayana as ‘Adi-Kavya,’ the first poetry. This
moment marked the genesis of poetic expression and literary artistry
in ancient India, with Valmiki setting the stage for a rich tradition of
storytelling and verse composition.

Moreover, sage Valmiki’s role in the upbringing of Lava and
Kusha, the twin sons of Lord Rama, further underscores his pivotal
position in the Ramayana. His guidance and mentorship of the
young princes not only shaped their characters but also reinforced
the enduring legacy of Valmiki as a revered sage, poet, and teacher.
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The Ramayana, with its seven cantos or ‘Kaandas’, stands as a
monumental literary work consisting of twenty-four thousand verses
or ‘Shlokas’. This epic narrative is centred around the life and
adventures of Prince Rama of Ayodhya, who undergoes a period of
exile and undertakes a quest to rescue his beloved wife Sita from the
clutches of the demon king Ravana. The Ramayana delves into
profound themes such as dharma, righteousness, and the eternal
struggle between good and evil, offering valuable insights into
human morality and spirituality.

As a foundational text in Indian culture, the Ramayana holds
immense cultural and religious significance, revered for its moral
teachings and timeless wisdom. Over the centuries, the epic has
been retold, reinterpreted, and adapted in various forms of literature,
art, and performance, reflecting its enduring influence and appeal
across diverse media and audiences. The universal themes and
characters depicted in the Ramayana continue to resonate with
people worldwide, making it a cherished and celebrated masterpiece
of world literature.

Baala Kanda is the first chapter of the Ramayana. It primarily
focuses on the early life of Lord Rama, his birth, childhood, and his
marriage to Sita. The Bala Kanda also includes the story of Rama’s
father, King Dasharatha, and the events leading up to Rama’s exile
from Ayodhya. It is considered a significant part of the Ramayana as
it sets the stage for the rest of the epic.

Ayodhya Kanda, the second chapter, primarily focuses on the
events that occur in the city of Ayodhya, including the exile of Lord
Rama, the grief of his father King Dasharatha, and the reactions of
Rama’s brothers and his wife Sita. It also includes the plotting of
Kaikeyi, Rama’s stepmother, which leads to Rama’s exile. This book
sets the stage for Rama’s journey to the forest and Sita’s subsequent
abduction by the demon king Ravana.

Aranya Kanda the third chapter, primarily focuses on the period
of Lord Rama’s exile in the forest, along with his wife Sita and his
brother Lakshmana. It narrates their encounters with various rishis
- ascetics, demons during their time in the forest. One of the key
events in this book is the abduction of Sita by the demon king
Ravana, which sets the stage for the rest of the epic’s story.

Kishkindha Kanda the fourth chapter of the Ramayana,
primarily focuses on the search for Sita, who was abducted by the
demon king Ravana. This part of the epic describes the journey of
Lord Rama and Lakshmana to the kingdom of Kishkindha, where
they meet Hanuman and Sugriva. The Kishkindha Kanda narrates
the alliance between Rama and Sugriva, the search for Sita, and the
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battle with Vali, Sugriva’s brother. It is a significant part of the
Ramayana as it sets the stage for the events leading up to the war
with Ravana.

Sundara Kanda the fifth chapter depicts the adventures of
Hanuman, as he travels to Lanka in search of Sita. The Sundara
Kanda also includes Hanuman’s meeting with Sita, his destruction
of parts of Lanka, and his interactions with Ravana’s forces. This
part of the Ramayana is significant for the pivotal role played by
Hanuman and the events that lead to the eventual war between
Rama and Ravana.

Yuddha Kanda is the sixth chapter of the Ramayana. It explains
the Great War between Lord Rama and the demon king Ravana,
culminating in the ultimate victory of Rama and the rescue of Sita.
The Yuddha Kanda describes the preparations for the battle, the
various confrontations between Rama’s allies and Ravana’s forces,
and the ultimate showdown between Rama and Ravana. This part of
the Ramayana is significant as it depicts the triumph of good over
evil and the restoration of righteousness leading to the coronation of
Rama at Ayodhya.

Uttara Kanda is the seventh and final chapter of the Ramayana.
This section includes the return of Rama, Sita’s exile, the birth of
their twin sons, Lava and Kusha, and the reunion of Rama with his
sons. The Uttara Kanda also includes Sita’s return to the Earth. This
part of the Ramayana provides closure to the epic and depicts the
moral and ethical dilemmas faced by the characters.

The impact of the Ramayana on literature, philosophy, and
society is truly profound and enduring. Throughout the ages,
numerous writers and poets have been inspired by this epic tale.
Notable figures like Bhaasa, Kalidasa, Bhavabhooti, Pampa,
Kuvempu, and Masti Venkatesha Iyengar have created literary works
that reflect the themes and characters of the Ramayana, showcasing
its timeless relevance and universal appeal.

Additionally, revered sages and acharyas such as
Shankaracharya, Madhvacharya, Ramanuja-charya, and others
have drawn spiritual insights and philosophical lessons from the
Ramayana, incorporating its teachings into their own works and
teachings.

Moreover, the Ramayana’s influence extends to social leaders
and freedom fighters like Rabindranath Tagore, Sri Aurobindo, and
Mahatma Gandhi, who found inspiration in its moral values and
ideals. The Ramayana’s depiction of righteousness, duty, and
devotion continues to resonate with individuals seeking guidance
and inspiration in their personal and societal lives.
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The widespread translation of the Ramayana into multiple
languages across India and the world further underscores its
enduring legacy and universal appeal. This epic remains a beacon of
cultural heritage, moral wisdom, and artistic excellence,
transcending boundaries of time and geography to touch the hearts
and minds of people across diverse cultures and generations.

The term ‘Sriramodantam’ is composed of the words ‘Srirama’
and ‘udantam’ meaning ‘the story of Srirama’. Sriramodantam is a
laghukavyam’ (minor poetical composition). This Kavya, which is a
highly abridged version of “Valmiki Ramayana”, was used as a tool
to teach effectively Vibhakti, Sandhi, Samasa. The work begins with
the verse

Aiofd it SacTigd—aerd |

ST sftareHi Tt fa |

It is a great pity that the author of Sriramodantam is
unknown. The author, in his inimitable and simple style, has
narrated, in just 200 verses, the seven kandas of Ramayana that
was expounded by Valmiki in 24000 verses.
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English Translation

. Bowing to Lakshmi’s consort, Vishnu, who has a mark, Srivatsa, on his

chest, | shall relate the story of Sri Rama, as narrated by Valmiki.

. Long ago there was a Rakshasa2 named Ravana who was the son of

sage Visravas. Ravana’s younger brothers were Kumbhakarna and
Vibheeshana.

. By their severe penance, they made Brahma appear before them and

asked for desired boons from Brahma who is affectionate towards
his devotees.

Ravana chose not to be killed by anyone except humans.
Kumbhakarna wanted to surpass all devas, instead asked for constant
sleep, by slip of tongue.

. Vibheeshana, who was endowed with noble qualities, asked for

devotion to Vishnu. Giving them these boons, Brahma disappeared.
Ravana then won a battle against the Lord of riches, Kubera, took from
him the city of Lanka and the Pushpaka4 and lived there happily.

. Then, all the Rakshasas who were living in Rasatala, took refuge in ten-

headed Ravana and lived happily in Lanka.

. Ravana married Mandodari, daughter of Maya, and begot a son in her

called, Meghanada.

. Ravana conquered the earth and Rasatala, tormented all the worlds

and carried away the beautiful women.

10. Dishonoring the Vedic rituals, Ravana oppressed the twice-born.

Accompanied by his son, he defeated Devendra in battle.
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11.Fetching the wish-yielding trees (from Heaven) through his servants,
Ravana planted them in Lanka and lived there for a long time.

12.Devas, then, approached Brahma and related to him all the misdeeds
of Ravana.

13.Having heard their woes, Brahma went with devas to the shores of the
ocean of milk. propitiated Vishnu by various hymns.

14.Then Vishnu, the enemy of Asuras, appeared before them and asked
Brahma why he had come there with devas.

15.Then Brahma told Vishnu about the troubles caused by Ravana.
Hearing that, Vishnu cheered up Brahma and said:

16. “Enough of the fears, Oh Brahma, Oh Brahma, go back along with
devas. | will take birth as son of King Dasaratha and will kill the ten-
headed Ravana.”

17.“Let all devas, through part of their souls, take birth as monkeys on the

earth to help me in slaying Ravana.”

18.Having spoken thus to Brahma, Vishnu disappeared. Brahma gladly
went back along with devas.

19.Devendra created a monkey named Vali, Sun created Sugreeva and
Vayu created Hanuman.

20.Brahma had created Jambavan long ago. Similarly all other devas
reated numerous monkeys.

21.Vali became the leader of those monkeys and with all of them
inhabited Kishkindha.

22. There was a king called Dasaratha who belonged to the clan of the
sun. Though he had three wives, he had no sons.

23.Then, on the advice of Sumantra, he brought sage Rishyasringa and
got Putrakameshti conducted with Rishyasringa as the priest.

24.From the fire arose a divine being, holding in his hand a cup of milk
porridge and gave it to the king saying “Feed this to your wives.

25.He took it and fed his wives the porridge immediately. As a result, the
gueens became pregnant through the king.

26.In due course, Kausalya gave birth to Ramachandra, who was a source
of joy to virtuous men like Sun to lotus. Kaikeyi gave birth to Bharata.

27.Then, Sumitra gave birth to twins, Lakshmana and Satrughna. The king
got their birth-ceremonies and other rituals performed by the priests.

28.The four princes grew up and were affectionate with one another.
They gained mastery in all branches of learning.
Thus ends the chapter on childhood of Rama
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TVOWPANFTY  MeoTI RWICW0T  BODFTT  PNWOII T TTIOZ,,
PRmoST  TBIOD, PNHY THT, NECOTT AT AT LT,  ATIF IWID
BEOFS, ITPG, NECOTIHOBY, HTY  FOTIWTF BN WHY  TTOONRTIETN
BRBLONA.

AR, TTRFOQIERIT, B[IOTIOT, WIPE, THERFIIC  DATDRT
BEINTIIR, VTR,  TRJT, emiezsg, @@Foéd@ﬁde BDRTTRT
OPOF VOFTITNTIR, WHARROTD, :ﬁo@m&a%&)gd JTY ITRAINLOT 3B
ATRNCRL, FTTHNONR, AOLRTBERNCRNL  RBWODVT &8 IR
ATTONT BIJINGI, SLWN[TIY FOZONDY.

Introduction

Gajendra Moksha Sangraha

T Heg i et AT | T gArelusdd Jeai@l 9Rd |l is an
oft quoted verse. The verse alludes to the five gems present in the
Mahabharata viz, The Bhagavadgita, (the Song Divine which sprang
from the Bhagavan Himself), the Vishnu/Shiva Sahasranama (a
garland of 1000 names of Vishnu/Shiva), - ‘HSH&daUST “ (composed

by the grand sire Bhishma), the 3/l (again narrated by Bhagavan
Himself) and the TSI &I the Deliverence of the Gajendra from this

Samsara to Moksha (the Abode Eternal), by Bhagavan. The Gajendra
Moksha of Mahabharata is somehow not clearly traceable in any of the
present available editions of the work. However, the Story of Gajendra
Moksha -The Liberation of Gajendra is available and known to us from
the Puranic story, the 8th Skandha (chapter) of the
Srimadbhaagavatam. Shuka narrated this story to King Parikshit.
Here, Vishnu descended on earth to rescue Gajendra, the elephant,
from the crocodile. By Vishnu’s grace, Gajendra achieved moksha
(liberation from cycle of birth and death).

Gajendpra in his previous birth was a great Vishnubhakta and king
named Indradyumna. Due to his disrespect to the great Agastya
Maharshi, he was cursed to be reborn as an elephant.

The crocodile was a Gandharva king named HuHu in his previous
birth. Due to a prank he played on Rishi Devala, he was cursed to be
born as a crocodile. He too got mukti (liberation). This incident has
been told and retold by many Acharyas, for long.
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Readers may refer to these two slokas, which are chanted, by the
devout every morning. They were composed by one Nadadur Ammal,
who lived in about 13th century. The couplets run thus:

AT IR T Oy |
T RAIgHEEy SR e HWad: ||

THRTR g B oaTaT Jaertd f&

E E T 9 T ¥ 9afd g qg3ly |
39 FhEE U YO WERR S

et IAGUH & g wrar wget dwad 7

These two couplets summarise the entire story of Gajendra, thus:

THR iy aHfotaTad Afdfes T IeIe Fafd— When the
elephant was caught by the crocodile and the elephant with closed
eyes (meaning with a mind set upon the Lord) cried and beseeched
protection from e -the Primordial Purusha and all those who
heard it reacted by saying & & T 9& T & Wafd JA&argalm wgary It
is not addressed to me”’, “It is not me” and I cannot be so” and
T e 9ufd gumur wEye e stayed put in their places
without rushing in for protecting him, ¥&t 'ﬂ?Cng'Il'Fﬁ'a: ¥ fearg HIEr{
Age H=d T: That Paramapurusha the source and substratum of the
Universe, who rushed in to protect the elephant, shall be pleased to
bestow this grace upon us.

The Divine form for contemplation is detailed thus:

T AU A EaETIREGT AR |

AT T IRARYAR gt W - T R -

Bhagavan hastened to protect the elephant being mounted on his
mount the T&g and appeared with a reverberation of the thunder, and

his form carried the divine conch, his Discus, mace, a bow and the
arrow, the sword. gRTEl 3@l Hed+: (9aq) Let that Hari destroy our
difficulties.
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Poet’s introduction

Sri  Sri Rangapriyaswamiji, was known by the name
H.S.Varadadeshikachar, before he renounced the world and took up
the ascetic order. Swamiji was initiated to the realms of Yoga, by his
great Acharya and Yogi-par excellence, Sri SriRanga Mahaguru.
Having treaded the path of spiritual practices (Sadhana) from his early
age, Swamiji was one of the prominent disciples of the Guru.
Extremely happy at the spiritual progress of his disciple, the Guru
chose to call him as Rangapriya, a title which became associated
with.  Considering the blessing, Swamiji was called
Varadadeshikacharya Rangapriya and upon assuming the path of
renounciation (Sanyasa), took upon the name of Rangapriya only.

Swamiji was endowed with intelligence and was very humble even
from his childhood days. He completed the then Intermediate course,
at about the age of 18years and entered the Maharaja Samskrit College
at Mysore, simultaneously while pursuing his Degree in
Economics. Blessed by the Goddess of Knowledge, Swamiji soon
gained proficiency, in Sanskrit, that he could endeavor to compose a
literary work, within a very short time. Being endowed with
scholarship and a heart which lent itself to the subtle bhavas of
devotion, the rasas - poetry that flowed from his pen, was a delight to
every connoisseur. GajendraMoksha, is one such literary work, that
flowed from the Swamiji. Lofty in its descriptions, lucid in style and
unsurpassing in its grandeur, this poem fills a reader with joy.

Swamiji once recounted the instance of the composition of this
work, Gajendra Moksham. The Samskrit College in which he had
enrolled as a student, announced a competition in composing a
Mahaakaavya. The poet in Swamiji nudged him to accept the challenge
and he did so. Having completed the work, Swamiji intended to read
it aloud to his Guru and wished to offer the garland of poems to Him
(the Guru) and then submit the same as his contribution to the
competition. Being loathe to criticisms that he may have to face from
his peers, Swamiji set about to compose the same by devoting
sometime in the night, when his fellow-students would be asleep.
Swamiji chose the incident of Gajendra Moksha , detailed in Srimad
Bhagavatam, for his work.
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The plot unfolded in three stages. 1. The suffering of the Gajendra
on being caught by the Crocodile 2. The prayer of Gajendra to the
Adimula, to rid him of his sufferings. 3. The fruition of his encomium
and Gajendra being bestowed with Divine Grace and release, not only
from the crocodile, but from the endless cycle of births and deaths
(Moksha). The entire poem, Kavya, was composed in about three
nights.

As he had desired and decided earlier, Swamiji went to place this
string-jewel of poems at the Lotus feet of his Acharya, Sri
SriRangaMahaguru and to seek his blessings. The Guru bade him to
read it aloud. The reading progressed from  the
Mangalasloka, ST&HIATGUITE:... the word Lakshmi being considered

auspicious. As the rendition passed on to the last canto and the

¢ (Pl )
verse ‘IS Ham@s: ﬁn@ﬁmm{ was rendered, the Guru, was

overjoyed and appreciated the verse with an exclamation of “*Bhale”,
as a mark of recognition of the lofty ideal portrayed in the work.

On his return from Hedathale with the work being blessed by His
Diety, the Guru, Sri Swamiji submitted the poem. Needless to say, the
poem was awarded the first prize.

Other works:

Coupled with the lessons from his Guru, Swamiji, by his extensive
reading, penetrating intelligence and spiritual practices, saw the entire
culture of Bharata, as the Rishis conceived them. The thoughts flowed
in his discourses and in many articles, he wrote. He wrote a serial in a
monthly magazine, Arya Samskriti, covering the entire gamut of
festivals as celebrated by the Bharatiya Samskriti. The same was later
published in a single volume in Kannada titled Bhaarateeya Habba
Haridinagalu. Another set of his essays, on topics like Shivalinga,
Rudradhyaya, the Triad of Brahma-Vishnu-Maheshwara, the peacocks
feather as a head-dress of Krishna, etc. was published by Astanga Yoga
Vijnana Mandiram, wunder the head “"Vicharasumanomala”
(feremrga=raTem).

Stotras in Samskritam :

Swamiji also composed a few hymns on his Guru, under the title

T&heddeetd. Upon a request from one of his admirers, Swamiji once

composed a hymn on Shankaracharya in about 10 stanzas, impromptu.
His hymn to Goddess Ganga, when he visited Kashi is a treat to read.
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He also has composed a few hymns on Goddess SoumyaKalika, under
the title HIrehTiiahTy:|

People associated with Swamiji would not forget the lectures he
delivered on topics like Sita Agnipravesha, Valivadha, Vibhishana
Sharanagati and such other topics, with such clarity and thought, that
would provoke everyone to look at these instances in our Epics, not
from the Western eyes, which are unaware of the culture that India
had, but a thoroughly different and fresh perspective. Avid readers
may refer to the multitude of his forewards/prefaces/Introductory
passages on various Parva-s of Mahabharata, Bhagavata and
Ramanyana, which are so simple in rendition, yet deep enough to
inspire anyone to take up the study of each of these, in the light of these
forewards and with thoroughly refreshing and fresh outlook. He
could speak eloquently in Sanskrit, Tamil, Kannada, English and
Hindi. His lectures on some parts of Bhagavadgita, Upanishads,
Bhagavata have all been transcribed into a book form by Astanga Yoga
Vijnana Mandiram. Very few of his students know that he was
knowledgeable in Prakrit too.

Synopsis of the poem Gajendra Moksha Sangraha

The present small poem has about 220 stanzas, of which about 95
stanzas, have been adapted for the curriculum, and have been
published herein for the benefit of the students.

In line with the context, the poem is divided into 5 Cantos -
1. Mangalaasamsanam 2. The sport of Gajendra 3. The suffering of
Gajendra 4. The Hymn Divine of Gajendra and 5. The Grace
bestowed on Gajendra.

The First canto starts with Mangalacharanam, in which the poet
prays for the Divine Glances of the Lord to bless him. This is followed
by salutations to the Rishis- Vyasa, Shuka and the Guru. The poet
alludes to the simplicity in rendition, the audience that he seeks and
the style of the composition.

Starting with the description of Trikoota Mountain, the description
of the Hero, Gajendra, the Second canto progresses to describe the
scorching summer, the search for water, the travel of the retinue to the
lake, the reader’s introduction to the brawny crocodile and the gambol
of Gajendra.
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The Third Canto details the entrapping of the elephant by the
crocodile, the cruel play of Lady Fate, the struggle of Gajendra to free
himself and the invincibility of the crocodile. As the canto progresses,
we note the words of wisdom to Gajendra, by a she-pigeon, who
herself was, on an occasion, saved by this Gajendra, as a mark of
gratitude to relieve her benefactor from distress. The words of
wisdom, that are spoken by the pigeon, are so lofty in thought and
would take any avid reader to ponder on the delivery of such a lofty
thought in so little words.

As knowledge flows from the teachings (Blessings) of the Preceptor
to rid one of misery, the change that came over in Gajendra upon the
she-pigeon’s words and the progress into the beautiful, rapturous
hymn to the Lord Divine, are the subject of the Fourth Canto. The state
of Samadhi is referred to as ‘the fourth stage (FUafRfd:). The 4th

canto (F4TET) ends with the poet alluding to this stage of yoga being
(qirafeufd:) attained by Gajendra. Any reader would not rest without

-l

pondering on the devotion-filled stanzas, carrying in themselves, lofty
thoughts of the Upanishads and the abundance of profound
philosophical thoughts and devotional fervor.

The hurry of the Lord in a flurry, to rid Gajendra of his suffering,
the form of the Lord, a description of his weapon, the Sudrashana
Chakra, the killing of the Crocodile, bestowal of Mokhsa on Gajendra
form the subject of the Fifth canto. In line with the Bharatiya tradition
where the Guru is to be considered no different from Brahman, the
fifth canto progresses to an auspicious ending with the poet offering
the Garland of the poems to the Guru-the poet holds the guru to be
no different from the Supreme Lord, (T&:HETUSA) to whom the

hymns of Gajendra are addressed.

The stanzas are set in poetic-meters like Sragdhara,
Shaardulavikridita, Vasantilaka, Upajaati and Rathodhata. They are
also embellished by figures of speech like Utpreksha (Poetical fancy),
Arthantaranyasa, Upama (similies), Rupaka (metaphor) etc. The
reader would well notice that the poem does not contain complicated
sandhi-s are long compound-words. We are sure that the poem will be
enjoyed by the scholars and laymen alike.
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T SHIGSIE:
T [ — WA FUIHETauy
Canto 1- Bhagavataha Krupakataksham
R — AUy - e et e —3fter fagmer
ARTATSSATh T d—fadurar: ¥ HJer Sea |
T T Ay qua-aRmy weddr 7
TAT AL AW TH-TEHRUOEI: Rl
Y ToAgfErt T fidta: i

Canto 2 - Gajendra vihara
’fed fge 2ft fAygd-udd=r ed-fas-fogersm—goa-gfa: |
T gefar-ut Ae-aif-gat: o8 gudafd geo-aqg-aet: IRl
I T Afe—TTeH-Tar-qumed. e A- e -gh -0 -Ee-ad: |
A gy -Fe-de a3 Aag-—gy-—ufiia a9 a7 1311

T GauTH

Description of the elephant leader
AT -fawe Rfger-fBumm sret Figremerstmar faemr |
et -gud aqur Feffof-ssat wees v sReraft iyl
SECELEL

\
Description of Summer

Td T gaT—3vur- vy giers - -0 Hed -39 |
yTgaa fagel were gfasar @ Mg s faga-qiese
TR - T Ty, YTl o g Uy gy |
Tl YHaTa-Thet: Hha=T SMehfA geaed favea el

TSGAT STAATU

The quest of waters by the group of elephants
U Jra0s —fahat e wed GaR—aId - —Hed —quaed: |

feerser %ﬂm—mﬁaﬁﬂwmaﬁ?wﬁﬁwﬁw e
T AATTAT ge: aﬁwmﬂﬁmﬂﬁf&—é’ﬁ
TSR SH— o0 T T el Jed Jeiy: el
TE: qUAH
r The description of ’Ehe lake .
TG AT TS GA: T Sellg —3[sh —HRH-Uafdrd: |
AR AR-TTRIHA 8T TG ST &I STUGHT 5ot gl IR1I
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\

The description of the crocodile
AT agfadtuHmdd: aafaregia-gR-stemmem |
MfIT HH-TEI-TT Toh: Th-THEIC-RIe-deamegard %ol
ST A —STSATeT -3 e | HATdeTel— Ao —hiigerd—a&g —&8: |
I dgeT-Hea-THd-aAH SER-T9aaend 5ot fadzr — n2l
TR THU qUAH

The description of the elephant together with its companion in lake
AT RS JEATSTHYA: |l TRt —ar g |
e Juadsmed—<Tot daid AT WhAY Tga 994 k&

LIRS G e 001 K G [ HR S U

Canto 3 - The pitiable position of the elephant

\

HisHd gfequfd were Senfgardr fager-yamE: |

STE © TJAUS e ThIET: hig—gdd—<ar: 1231
g Mo ufigged =i € 9d T@act Wer |

N NN ~ N €S
IMAMIHART T R UeTdeTs 1%l

HUA-Y BT —HEY TTAHSH A ST —UTeH |
oo T HI-TA—dIRUH F Toh! TgeT o 2yl

IS AT THFT-G5d qU1 TG~ |

hY N h a - T

T FaEd TR -JeAATHIT 319, FfdgJehm: 1€

e TS Y aefed aad s sl aheed |

A & Toh: Uides < gAsiel UTaReA-o|. lIRell
C [N A C C e~ NN

90T qARoT-— o —at qgHg i anur |

AT JT— T = Iq 3 94— Gareae: el

AT A geordl fafdrdr | T ferar a9 |

Uil ure fasuunef foieg Uaeemwet T e 128l
\

Power of fate
gl foam ggd aem: e 7 & aresg: |
oy TE-fage: qUel-<oU" S U&hd ¥ @9 IR0l
I SWTE - i -—ArT T gE-aet: fhu=d: |

9 30 Iv-act A gonfes Th-uld ISR 12211
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The moral teach of Kapoti (she - pigeon)
TeAE—aG FT-—ARume =g qfeer RIa—gshi |
W T & Jeaeane = wurdr e f&3afa IR
for aret =nfe fammar—2ftet S |G —atg -t |
33t forTarsy WA ey ey @ 1IR3
37afe et Aohot e ot oty Femfee—feufd = |
Wa’gﬁwuﬁgaﬁmqﬂhﬁﬂw R%1
Hiﬁﬁwm?mww-@ uﬁ'ﬂﬁr |
VST ¢d HUR-3MTh [ TAda o= IRyl
MU -HGG~ WW—W MATSTAr T AT |
R T FRHT T T T Josh—ATET heAald Ter: 1IRE|l

Teivg-yfaufaaie aqef: |
Canto 4 - Surrendering of the elephant

T - TIAUE]f: 37T Toiwg — yfagfe:
A THiAE S - Ay - gaT-ema a9y T |
WEA-Ha - fawdr far 7 A9 wieh U TR AEETeH 1R 9l
TR - T3 T foqeT @ 99 o |
ST F 9 AT r - SeRmay TASE a1
AT TfaRd FoeR-<E ~ WS- AAHE Ra-3feadr sy |
-l eI g —ahdl. T ae<T= URaaafd @Rredr 111l
AreT-ve fafag—vT-foae-gef o< qufta Hare - qHEHET |
T SMERTaatad—amg A Fea—sed Featg = 1301l
AT - AT -AL T2 FTeTThal [Ad]d Hwauare |
S —HdHa 2N g o 2N G@-Fieh I a=m| 1320
ST TAHH W ¥R o3 aq @ 981 qgufe qar-49g |
T A ey ot fue: srafed vag o o -ader s 132
Ty fay—aqusfaa-fag-=7 fous faga-fays-—fag== |
gy Rtafea-fay-—a3 et geug Tarse 719 1330
3 T -FH - T & a aI-g0f: THYET -9 HZeaea € |
IUART-—THIEHT <— =t g f9-dist emEeers: 13%l
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3Ny TSI YEr 99 US|
Canto 5 - Bestowal of Grace to Gajendra

wgfawzrar
T -9d-gad3dea gui-wa-diedr S |
3nfadar e FHSl qF arEHR o [ER]
FE-JHTRE JF< g0 —aaH Eeii-8aT |
T —areaufddigd—9e IS T & 7er Tada:  13¢0
wiraa: gfafar
The reflection of the Lord
GrSUge =07 ST T6d—Usaeud ¥ qeuy |
NT-FTOIRHE & Fa AT T o - erH IEXN
AfreTaT —<mufadtar: agwm gar 7 3 |
AT e ga-TT- Thed Gy YAl
TR a8 T -UaT -3 |
e aife aeEfd e o fod gem—ars-fawuog, 130
HIEETE®IH - Description of the Lord
TeT-HI-FH-He - R FHured |
Jg-wU-fET giwwer de-difey - gia-uemy ol

I-T3 -G A~ TR AN — a2 |

RS- - TN g AUSHT A —aH 1821l
GEIRHOT 0T T —quf [T —3Tgafd = |
T faciod Hearga-a& S —HhiAiaeed 18RIl

TG & FAEAUUrEE: —Surrender of the elephant
“TRRUTREER WE T > 339 Higiesr R T+ |
TAaAAE gy It eeqqured & 13|

'ﬁﬂ?ﬁ'ﬂ'ﬂﬁ'ﬂﬁﬁ -The description of the Sudarshana chakram
JeeT-Sed-a faepferg fahemir-
2Rt af i fe - Aread -~ |
TS T-He STy - ereTe - &
TRy A= fd Th-<g ga= sl
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Tha¥: - Slaying of the crocodile

TF TSI TS o8 ARy -<F fager 2fiee |
AT -fAF—aefl o a1 ArfreeTnas fusH syl

TSEARE=®: - The enjoyment of the group of the elephants
ATE-qea-a7 o gI-e g @nes Aqaaded ¥4 |
<F JHE-gHE o e GIT T3AIdHE -G —A T 1%l

TIIe: - Delivering the gift offer to the elephant

AT T & g =TT i wepraatsit GRAT 9a o |
ST gorHan FEHT <o Mg - g@al A T 1% 9l
37 TR~ A wRf-ga: HiGH faa-Seue Samerd - |
fafr—arem-me: e degmn: ww-gEy—dlid uNEErg 99 1 ¥e |l

kkkkkkkkkkkkikkk

Svbvpin

ToH: W: — WA HUHETETIUTT

1. 08 ToMw APOTORFNS TINTWR  (RHORR), aéﬁ—oséom WNTI0W
WATI FPORR BT TTIMHIVIT & IVCNYT STOTIZ, WVPLWTOTT,
eiraesﬁé zﬁ%ﬂsm& (@m@ OeTBR,) DWW TITR, OVNPAT,  CIVIPNAR
BINTRFIWOT BHRVT YOI CR-ITCRNYYT  ARONF —BOTTRT, YT
BTBIR, AYOINT DTV JEINW I, [WOD TNO W) FENITBIR,
(BTD) DTTTOTBI,EWRPTEO.

1. May the magnificent pair of eyes of Lord Narayana, - who is ocean
of beauty, slayer of the demon Mura, who weilds the discus
(Chakrapani) who is (paramaguru) Preceptor Supreme, which
experience limitless bliss and bestows wisdom and nectar - like bliss,
to the entire universe, which are ever-alert and never nictate, (the pair
of eyes held to be) akin to the Sun and the Moon, the enchanter of

every heart, provide bliss to my eyes and heart.
8T — OMYDWTHBONT, FOVT AF T ITIOLMON TIIET FOTWOONDT.

“W%WU@,WHWWH|
sedary [mrel 7o | -zmsoxdny ow mpx, e T AFerd
FHiad fh AT =, T | REEREygdE gEeE - St
ﬁﬁ'ﬂ'ﬁTﬂiﬂj DOV VI OPWI ITERONHT DETTY YOTTONDITT. JAT 83
PRTY  BIYORSH  [RONDE  wom eI aﬁ—vr gf?r a&tﬁ. VAT
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OB (BHNTD, TROOIVTIJH  Q0HTPTOOT ‘08 ¢ IW  JdwenhouSe
3QFXW, TWTORATL TVT W) & ITPY O’ 0D T TTOTIT AW
0% IHJIE BEWORDIFOLID =PAY S, TEHHURIINWT: —3w:

BEIfAAR - YT AU ~ FEAH T30 FHFAAfAgar TR Sifdaa |

MY TeiEfERr W Bt

Canto 2 - Gajendra vihara - Trikuta-Parvata-Varnanam

2. G0 3eTABOTTOBD XY IRNAPOTOR TWIFHODND), BRI, 3T,
wdndow TANYOT mcsa@m& 3@&@&3@2 DOV RBINRC, NOTFTET0, Eocgpda
QRO VFBTDINOT SBOHTOTNDF, TIFIHSE FBAUR'BOD
@%Cépmcj TBEBLQ.

2. There was a famous mountain called Trikoota, which was the
abode to Gods, Gandharvas and Siddhas. [The foot of the mountain
raises over the sea and was surrounded by the sea and hence] it looked
as though the ocean sought to honour it with paadya (offering of
water for the feet, as a mark of respect ) by the milky white ocean-king
(kseera-samudra-raja) by his waves breaking at the foot of the
mountain, and the waters around seeming to be circumambulating it

(Trikoota).
3. O30T SBRWTIFIT STLY IWITY AAF[T TRTRNALOTOR, OINY,

AITRT  FIIINPOTOR,  wles DY, 0B, ReY, BIFNAW
BRTTOTHNPOTLR TVTTOT WZOTLTWOWT IV, Y SINSG xma@
LTONTT FONRIPOTD AN .

3. The forest comprised of a variety of bushes, creepers, grasses and
was abode to tigers, lions, wolves, snakes and other animals. A herd
of elephants headed by a strong leader lived there in (a part of) the big
forest of table land area of Trikoota.

Tl'ﬁ"?,'(?:l'ﬂﬁ'q: Description of the elephant leader
4. BT FoNT WID T DBNRY, Q NRNAMR PNOT VORI

BROTIT m@ﬁﬁﬁocl ("oDo) BRLZOT TOCDTTI. (8830053¢)
TERRRCTHVONTY  AWOTW  WPTCT ROTVRTI  WNTRCTIZ SRTBY BTN
AOOINEBRE D00,

4. The leader of the herd of elephants was endowed with strength,
that it seemed as though the Creator, (Lord Bramha had) granted
absolute power and emperorship (of all elephants) to this elephant
alone. The incessant flow of the ichor (in Gajendra's temples) was akin
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to the flow of the water used to anoint the king, at the time of his
coronation. (At the coronation ceremony, the King is bathed in the holy
waters brought in from many rivers and oceans. The ichor from the
temples of the elephant-king were so extensive that they seemed to be
like these waters).

AqEEUTH  Description of Summer
5. eNToeN, QR¢ PRIOBVOBIE  BRCARWTOZ  DDT®  LPONOITIT,

DBOWYT SOTWI/I), WeTDITO|  BPOIVE D, AVOIAVIOMILY BOBD, I, TN
ROT ﬂ@d&%@@%ﬁ R)’Q@GSSR‘DQ 555@#06 ‘RAWBANOD  ToOR
FRWOTBOTY TTOCNI.

5. Once there set in an unbearable summer season throughout the
world, so severe, that the Sun, seemed to draw all waters of the earth,
through thousands of his rays. The heat of the sun was unendurable.

6. ¥ WTRTTBEINTY TDOCITONTY, FOW, JTHE DO FWOSWOT WHY
THRTTITONL BN, AL ANTE QWD, B BRETLEE  FTOINDY,
BOIND B TWONIe FTTOB/OZ TweOESH.

6. The deer in the forest, mistook the mirages to be pools of water
and chased them (mirages) over long distances and (obviously) failed
to find water. Unable to tolerate the scorching heat and the fatigue
after running (after mirages) their poignant cries melted the hearts of
all those, who heard their cry.

TG wr:aﬂrm{ The quest of waters by the group of elephants
7. BONOTT0T @e%ﬁed@) BRHOVEI BTIT T, LFONTR), WOTD Xe0TeY,

SHONOTT ToT TN LROSROINPOT WIIT 88 NeOTW BT, BOTOTTRTS
QETZ, DRONLY BRTLWI.

7. On one of these scorching days of the severe summer, while the

Sun attained a subsolar point (Zenith where the sun rays hit the earth
exactly perpendicular to its surface), anguished by the scorching Sun
and paucity of water to quench the thirst, this Gajendra (king of

elephants), with his retinue, set out in search of water.
8. WO WPTAXNAWD VBT TODT TN, VSHRTOR VI TIFITBEITY

RQODHH DO BHTONIe FCTSE, FINP TR ¢3¢T STODB/I)Y, ToeaTde I,
GHODZY, IR, TR, WOOIPOF, WAL YYNYOT  WILDGTLD, BTRTION
MYoDY BeDTE FROT WTOTION, BITFFATH).
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8. Even after a long search, the group of elephants were
disappointed on being unable to find any sign of water anywhere in
that mountain. When (the herd were wandering thus) in extreme heat
and torment caused by the scorching heat and the unquenched thrist,
(and fatigued)- they (the herd) breathed in the redolence of lotus,
wafting in the air.

R3IREIK H'Ufﬂ'l{ The description of the lake
9. SINW MYONY SROWOT FTROT BJOYII, VIR0 VT [PNFTIY

BOTJEOINTY  JEOI0T 3RO F, AOIJINY TN JeO0T AT W),
TRTZYNToN TeTTYoHe TTRERT LTWIVTWOTD NRLATH). &en A R™NOTI
3RBESE MR TRTBY AT, IRCRBTR).

9. The herd of elephants, inferring and following the path indicated
by fragrance of the lotuses and being sprinkled by the water- droplets
from the drenched wings of water birds, (shuka-parrots, sarasa-cranes-
who flew above them), the elephants sensed that there was a water
body near by and on traversing a short distance, found one.

ﬂsh‘—anh{ The description of the crocodile
10. S3Q0T ©RBeENTRT  BOWSTRHENRIR SSOTPNE MRS 83

RBRETTTR), BTN TORETFTVONTH WIHIH BT IRIATNE ToRIY, ©
RTRe[TT BRIYT dS0N BHPNRTY [oFTNT .

10. The rocky banks of that large expanse of water, which was a
refuge to multitudinous acquatic life, was also the habitat of a

ferocious and strong crocodile.
11. STI0T ©TEEON0T OINIWR BT, RBTIN,0NT), YTTTTTWIVRI,

oD @?’Jeg%cﬁ BTO0R) PPN OPIRTLY, ERETRROT 3 m@pﬁo@" BRIBOIN
SR ©3eT KOWT TWENYOT FRRT & FBREB[TTY OPBWIVT0W IFODHOT
DT, BRHAD.

11. That clever crocodile, was infuriated on being unable to find food
of its choice to pacify its insatiate hunger (lit.burning stomach), it
entered the waterbody with an intention to hunt for the food, it

desired.
AT T JU

The description of the elephant together with its companion in lake
12. 2390330030008 WEIT & NECOT & FEREDTTTY BT, WODNARTS

QEYW, WHY BN VYT SATICONIVT VT ATPIDIT BOWD, LEIIITR),
NRTH. OFLE WQLe I, VODOTBHABS 9 JIRCTTON  BOBLBOTHBOR
QAT
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12. To quench the severe thirst, the elephant rushed into the waters
with his retinue quickly and they drunk the elixir-like water, to their
heart content. The elephant-king also desired to gambole in the
waters.

sror e R e |

Canto 3 - The pitiable position of the elephant

13. 03Q TFWNG, VOFFP BT NG FEIGOW, DERTTON
WHOAET  WTROTIRT  AROTRTNDY,  TWTOT & NEeOTIW,
S RTWBROBE.

13. The brawny and irritated crocodile (which lived in the waters of
the lake) caught hold of the (fat) legs of that giant elephant, which

was engaged in enjoying its gamoble in the lake.
14. 8 ToLBOWOT 3ART NEPY) 3RBSE W ZmoN 3T, WORZYEIA,

TodpeNy & &)@?%mcs DRRIBOD LR3DOT I, w@%&@%@@a TODE .

14. When the elephant found its drag suddenly, he tried to
disengage itself from the hold of the crocodile, by trying with all his
might.

15. 8 FIRISOITTNL T3 NRT mdﬁcﬁb& 35& DT BTN ?DC%GQ
LRPILOW  MONITOZ  e8_ 08T OO0T & NEOT[WH, @3 0

TBRTBON.

15. That crocodile was pulling the foot of the elephant, with all its
might by gripping the elephant's legs between its strong teeth and all

the while delivering strong blows by its saw-like tail, simulteneously.
16& 17 2000T 3RRT STOW IF, TOR, & BRIIOD LI0VN0T BN

RITRERORW, OPWT TWITOSHT TF, AROBIIOT JRT & BRBTODI),
JRTBODELD oot w0edI mgdeéﬁ FBODCOTORIBNE BN BRIBOIN
SIONT), AP DT BT, ISPT AT, TS

16& 17 - The elephant tried to release its leg with all its strength. With
the intention to kill the crocodile, it tried to deliver hard blows to the
enemy-crocodile by its trunk, which resembled the noose of Lord
Yama and draw the enemy to the banks (away from water). But the
crocodile, ducked the attack (acting nimbly) dragged the elephant back
to the waters and entered the deep waters (which was its source of
strength).
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18. TRHDOWIFIWOT BRRT ©  NARTIHBI  SCRCROOTRN  WWF WY
R HONT, BIRWSTELD, WHID, BJOWAT ¢3¢T NENTHL 3T WOoZ0Ne F3o3N
nEFa 33, PRI HYBOHLR BSFIRBVOZ BRRTR).

18. Agitated and filled with rage, the elephant began trumpeting
again and again and other elephants too followed suit. The entire

region reverberated with the trumpets of the herd.
19. 3, TPONTTT & NECOTT DWF VI, MVIVT AT DY NWNR 31N

LRRATR). STT LOWHONOT HLRODVWH WTI), BHBFONOT WRTL [PRT
TONIF RARY FPOTROY,

19. After having observed their king's difficulty in wresting himself
free, all other elephants joined hands and tried to help him. But, alas,
they were unsuccessful in securing their king’s freedom.

IUEEIT  Power of fate

20. 33 FTFOTHT NWOTEY WION T B3 DTWODBJI), VOB B!, 84
BRIYOR MBRIHT TEFONY, BT, BeTOR ©8 ZeFTT BemIe SNF.
B30, BT TOBJOOTN & BIVIY, BHT.

20. At this juncture, we (the poet) declare thus. It was clear that the
crocodile was not an ordinary beast. He was a celestial being, cursed

to assume this form. (and hence this strength).
21. QTRIT BReeTHT BWIROD0D0WT TN OF TIFWET TBeSINOOTOR

IRODTINRTD. QOEVTRN,  YITT AROVTY  TegededomnTeR? ©OTT
QF[PODODE  NECOTIT),  WWFOTTONODR, BRITVODT), WIFITONODR
BIORTR.

21. When it is impossible, even for the celestial beings, to overcome
the Devamaya-(-ignorance) what can be said of others? It seemed that
the Maaya of Lord Vishnu, had by itself made the elephant weaker and
the crocodile stronger.

El?ﬂﬁ?g‘ﬂ'é‘:'r: The moral teach of Kapoti (she - pigeon)

22. I, BPQN LROTT, TRV %)c;pmcﬁ méc;m& (aﬁecésabol) 35,
BROBIT DOWOT H§ TOBOR OINET Nwy IIT, ROTEAZRE, N ©TT
QeS0T B8 e.—adﬂ@ofmaﬁa@z SRERT THPEIIN FITDOW TREDITBD.

22. A she-pigeon, was visibly, moved at the pitiable and poor plight
of the elephant-king, who had previously saved her life, from the

hunters arrow by killing the hunter by his trunk. She was in tears.
23, IOHF, T WOPH  IINTIY  NFIRWT  ITONNTOS

%)
NSERZTADDVEEIAS oY IOV gsésmm@ QO SYTERE. B3 BHORI), W), B4
3RBSE TR DT, LOPILOT w@%%@%m %5 RIORT IO,
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23. Wealth and brawn are transient like the waves of an ocean. Cast
aside your desires. Hurry! Focus on securing your release (from the
clutches of this material world-Samsara, and in result) from the

clutches of this crocodile now.
24, @gd&% FOOIC TROZIOTR, 5@&&3%@ f%%om ﬁ@%

ORETTNVPTOTR 9. ORI TVWOD  BRCTBIN  ALVITBIW, WRID
NZBY IPBII TOBC BT IO

24. [O king of elephants!] (Know that) Time is the premordial cause
for everything and the entire universe is under its command. Who can

free himself, when caught between the jaws of death?
25. 0T I, dﬁ:ﬁo@é. UIINIDD © DTVFTOT LTVONCN0T WRFLD

oﬁmma&m ITIQ. © WTIOTEOINIIT PRZOT), PR, IINORR 85
BEHBOTIFIT WOFINOT Ve D80ewS TEOINI.

25. He (The one who controls Time) will protect you. No one else
can free you from the jaws of death (crocodile). Worship that
Omnipotent Lord. You will be able to free yourself from this

insufferable shackle (of birth and death, as also of) this crocodile.
26. STZ0 BINTT ICOTY TTTHEOL WMOYONOTON BRNIBRENTDN

B 0BDIFIZTT MeECOTR WIWOITT DROVATRY, JIW [eT-SN=NR0T
BITOTERT,  FRBSC  POITRE BRI AZA)  (JTDPTOTIoLRE,
CEVSISN )@o&i@e OTZ, BOBY 0T3¢ TTHIOT RLALD, TR TWTOPATI.

26. The elephant which was immersed in swirling waters of the
dolour- (of being in clutches of the crocodile), and pushed into such a
position by the winds of the bad destiny, [and now being initiated to
the thought of the Divine, by the she-pigeon], now remembered the
chants/prayers established by the scriptures and chanted by him
previously ( in his previous births) and set about to immediately
pray the Supreme Lord (ParamaPurusha), through those chants.

m—uﬁthing i
Canto 4 - Surrendering of the elephant
TG d—TAURG: 37T Mot — wiadf:

27. ADBIIB, IF, ONOZHTBYONE QEAORWB, 3PTIYTe Az
Zosde [NOTWTE IPPTR BIIOR SBNBRE, WOBT WIWTRTHOT DJF30W
RBE, DROZTRTER, AT TNTIHR ST TTHZTIR IR,

27. I venerate Him, who is in the form of Chith and Achith,( the
sentient and the non-sentient), who is the origin of the tree (called this)
Universe, the Lord of all beings (Parameshwara) though he be in a very
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subtle form and without whose grace, movement of even a blade of
grass is impossible .

28. FWDIRNEMR SLFTOTEOHRTIH, T [T, WTOOIN, DTWJ, & AFT

ROTOZI), HPR BATOR  ROJ, FRATIRE, Ton FRAT ROTY  IZ,
URRETIT  DEONFIY,  (FTNIIORT))  VITIRE  WDF  ©T0¥T
xoowmoncdhe DOTOWONITOZTIOT T DI, ARATIRE WOBT HNBOBAN

35, S,

28. I salute that Lord, the Primeval Cause of this entire universe,
who is without a begining and who first created the Causal waters
with an intent to create this universe and then entered the causal
waters with His infallible energy, (and by this act), whence from those
Causal waters sprang this universe, comprising of both the sentient

and the non-sentient beings.
29. O3PT  TODPORID  300WB00ZTHT  DBeDRT, IBODEBI &N

BRBIZ, SRR (VBJe) IJZe  OTTRT  WONCR,  TIFTHTJINODR
QLI ABLHOT 5@%—%&\%—0033—@0555 ~CORNTT)Y,  WITWTBTN IITe 8T
DBID, 33, FIOVOTSe VDFTLTTY, BRTF AT,

29. That Supreme being (Paramapurusha) enters the bodies of every
animate and the inanimate being. He divides himself as Shiva and
Shakti and manifests himself, as the boisrous and graceful movement
(dance) and thereby is the cause of procreation, sustenance and

destruction of this Universe. He transforms this universe by His will.
30. draegmojaﬁm, Sinle 33, %30 @éegodaabol TOTPRF TIVWT BTN

DOFRRENRT), 3 AR, 33Re SO-T0T0HER ST
FOBVIFTTIHBODBTIN, BTN,  7: BBEOHREIR,
TNTCRBRA, ZORH C3RTATBRSOHITHTTER o3TTTIe

CRERNOFLLTEIR, AZIR,  TWOLIITNE DRWODTY  WRONIJWL, 3
TORDTHRIT, T SEB.

30. I salute the Supreme Being who bestows upon his devotees
Liberation (from the cycle of birth and death-Moksha or Nirvana) and
also grants various enjoyments to his devotees, engages himself
in penance as Nara-Narayana by His own volition, whose is devoid of
any desire, ever-alert, who is without any blemish even in his state of
sleep
(by the reason of being absorbed in the state of Yoga-nidra- as opposed
to us, where sleep engulfs us in ignorance), is eternal and dislikes
deceitful conduct (of the mind or action).
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3. O3B PTARBRENNY @3?503&@53%@&3 TEODH  WOHTTY
TOTYZOROWBTON, wdmger%m O3R00TOR  WEFERED VRRT, o3RF)TIe
SREBOT BILOTOR 363033@%6%@6 008 0RO BRRT
TOBPIOTORTTOBID),  YVOLTPWTIZNE WOBT  TOJFADITHTTOT
BODPYRTD), To BTER BROT[D.

31. I take refuge in the Supreme Being, the Eternal one, who is
realised in the pure heart of the yogis and is indescribable. That
Paramatma is the bestower of peace upon his devotees. The peace he
bestows is such that, it is not hindered by any wordly force. He is also
the source of flow of eternal Ananda (Bliss?) in the minds of his

devotees.
32. méegpﬁe! SROBEONE! TEIPRENTRE, TIN SISy 3eT0m NEOWP

QY. (VIFO ITLO ToA) STNTOOT  AE SRON TORTRAE. & WOTDIe,
3G, ALOETHT PO/, JOOATB/IE, ITY, DTEIOT WA, I FYI
‘$3THTO' F0w BATY wIFPF@ND.

32. O lord! O ocean of mercy! Please come! O! kinsman! Remover of
fear! Free me from distress. I have only you as my refuge. Let your
fame of being (Aashritavatsala) , the one who loves/protects those
who seek refuge in, be rendered meaningful (by your act of protecting
me and relieving me from this distress).

33. DIFDHTIR, NFBIE TI, WEOIN WYIZH, BITFI GBIV FDOT

®

Q&e éb%asmol x@eémmam, @qossgm, &en 5@%;3%@33 é:)%%é QOITOIIN, ST

&%@oém QONR 3eTOTTHIPL, NV zmgagcs TOTOOTRR, &%e%dm
BT 8 VTP IR TI, SIH).

33. Salutations unto Thee! The one who is seen in the form of the
whole universe, has the universe as your body, creator of the entire
universe, inner soul of the universe (source and substratum of this
entire Universe), the All -Knower (in the form of knowledge-lit.eyes of
the world). Nay! You rise above all these. You are the creator,

sustainer and destroyer and the only Lord of the universe.
34. Lot 8 NEIDRTE, VOTE0IWT NEOTT FeIedd BONT JeZHOT TR

€ IODPOISL,  RWIWITH, IIN  FOPRAT  TRSWOT 3N
ABPOYLOD, TAD, TODDITI  CTOTEWTY  WDRAFN  AYLTT
JOCTTBHBS BEOTOO TN FOLIIT SRCTT, T

34. The king of elephants, thus praised the Supreme being, with eyes
brimming with tears, and slowly entered Samaadhi (Deep state of
meditation achieved by restraining the senses and confining the mind
to contemplate on the true nature of the Supreme Being) and immersed
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himself in the thought of that Supreme being. The elephant's thoughts
were fixed on the Lord. For a moment, the elephant forgot his
miserable situation.
3T TSI AW Toaw: E
Canto 5 - Bestowal of Grace to Gajendra
wfa-wiar
35. ABEPRSNY 3, DODNTFYORR WORONTI < 3eRZY
TOTREFERVTRTY TRRT 7ME0TT 33 AW YT BTONTIH, IO,
&N ¥ 8 BTRPTVRI 28TTO SSAT.

35. Gajendra's whole-hearted encomium on the Omni-Present Lord
reached the hearts of all (and in effect) the Supreme being and resided
there for times to come.

36. MECOTZ [PRT WOPH ARLTF, BOWROIN,  TPEFIZ_JOHTINA,
ADATDTICLTIR,  AVFI), WBEIR,  APHATICIQTIZRL €T @
BRBOTITI,PT e3eT00R DRONTINMVTTHE.

36. None else, but Mukunda, could be the object of Gajendra’s
incomium, for He is the source and substratum of entire universe, the
All-encompassing, the one present in all the Gods, the object of all
words and the omnipresent and hence without any difference arising
of form, time, space etc.

wrad: gfdPkar  The reflection of the Lord

37&38 @ TRWOT TTDPHVID I,  WHATRT  Se0TOE 0D
(TTIDONLOT) 350,& ?,365’@553& 57\1565&6503 RV FROW), JeRTNPOITVT
BO(TAN)TW, WA, VVTHBOOT  IRRT  IF, AWITOWTHNAE VIR,
BBNERYTE, FERR wrBoDe SRNMWT FeToTONTI[R, W), VIWENNOT
TORINTRR, FOASE, OIS AGIONIR, FRBZLORTH TITVETT OB
eRTR), BRBSE LOTI.

37& 38. That Master, Supremebeing, withdrew His lotus-like feet,
served by the tender, Lotus-like hands of His Consort MahaLakshmi,
got up from his serpent bed and (not letting time passby and therefore)
without waiting for his entourage, without the company of the Chief
of His army, who was always present with Him and without (even a)

foot wear, mounted on the shoulders of the unprepared Garuda.
39. BFTOEIINT P@OT B8 BenHoN TREMMVTIIL I3, TOTBIFP BT

NOFITW, PO Wert dent BRTB” Q0T TeYTWH. (BTRFTOTOR  Fenzmon
TRETVT NDTWAN) PNBOST T3 =030 BT PevwoN 28031 ToTEITIONID.

2o
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39. Wielding his weapon, Sudarshana, He constantly (verbally
seemed to) goad the Lord of the birds, his vehicle, the swift Garuda to
fly faster. For the first time, this constant goading words of His Master,
to be nimbler, was perturbing to the ever-swift Garuda .

WEaEE®AH  Description of the Lord

40,41&42. AEOTRLBTBOZ TIDOTJEIFDOT FRAT TIPRCTT TBEBRYYTIH,
DTZERTHEN0T ST/ ITIR, VITWTITIWIR, HCTWITOT  TFTIBIIAT
HNZoIT S STRFINDBIIL,  DCTHFPOODIAT  WTITINGY 3T,
TRTITIBI), BRIFDIIL, (WO %OL’DOZS) 3PN FBRTBH),
QTRFOBRTEIF,  POWFTT  DTHOIRNNPOT  WIeTIFHN  BSFOLTOI
BB NPT SONFNENR ToRTOETV®, msg:gmms, 3nen
DOTPORN0FTIT  BIF IV, BRWBV  ATIF T TWOL SO%OSJ?DQ BT
BHOINFTIR, WWBROT  FON0W  WOTAXPIDOT  BGPWEFNOT  FRRT
FODT[R, FOANH FDOBIATOT 8 TTPRIT), FTBN 0B (MeEeoTR)
PREoZAR BF, FONY KBPT FDOTD, LRNERORBT I[N VTS SR AT,
FNOBATON B[IN TWITI.

-0

40,41&42. - Gajendra saw the manifestation of the Lord, as beautiful

as dark clouds in a streak of lightening, with limitless
compassion, seated on Garuda, who himself, casts the imprint of his
foot steps in the Upanishads (which are) considered to be the head of
the Vedas (Upanishad) and is called embodiment of the Vedas. The
Lord is the bearer of disc (chakra) which destroys entire set of
enemies, praised by seers as king of weapons, the emobidiment of the
manastatvam (the formful aspect of the Mind), the mere sight of
which induced fright in hordes of enemies, and is known as
Sudarshana, (It. the beautiful one). The Lord was holding the Chakra
and his conch, (called Panchajanya which was) as resplendent as the
moon, in another hand and a lotus in yet another hand. Gajendra
offered a Lotus which he held in his trunk to the Lord.

TF@W Ha—HHTO— AT Surrender of the elephant

43. R 8 NEeoTW, FDIMARNTYODNR CIRT OTFR) YWSBRESITTJOTD
TOTVLTOIRE, O3WT WOTW) WTRERENAPOT BEQZIP PVTDIROTIHTIC
OB "TOTIONFTDOTITRE PHRTIFVAC, D0 DOTI, HEY I, TERRTI,
BOBBROT.

43. Gajendra uttered the incantation TREAIER HaT F0&d” 0!

Bhagavan Narayana. I Salute Thee the Premordial Being”. This prayer
is proclaimed to be the best of all mantras in all the scriptures and is
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chanted even by the great saints daily. He then closed his eyes in

reverance.
'ﬂ?ﬁ'ﬁﬁl’iﬁﬂh‘{ -

The description of the Sudarshana chakram
44. 0008 BROWB, WSPONOFTTRT  SRNGR, HFBRL B8RS,

WHOTITPANGFNTOZ 33 _w03, ZRewEACL AHCNFTOZ WIMP, TNTH
TOBRHTIZY, FOTOR V[T TFROT B0e08) BYONIOT FRRT T, WHROINFBZ,
RECOTIN, LROT JRITOD TeDT [0S TOIRENITR.

44. Lord Narayana directed his weapon, the Sudarshana Chakra at
the crocodile which caught Gajendra. The chakra was effulgent as it
were like lightening, emitting very fearful sparks everywhere, the disc
- as sharp as innumerable thunderbolts (Vajraayudha-s) as bright as
billions of Suns, which had vanquished many demons and was
anointed with their blood, at the crocodile which had caught Gajendra.

#hadl:  Slaying of the crocodile

45. amﬁg&o&md BOTOC3RCNOIN Jerk @m@@oﬁﬁdwmQ QTR IV HC
©oZ0de, & THPIONTIRTTIFTIR (WWOINT) IT ©83eT T TOINYOT
BRRT BRIVOD DeDHI), deTTYoNE AP TOIT.

45. Just as an enlightened soul, dispels the darkness in his mind
caused by ignorance by his Knowledge, the discus of Vishnu, (called)
Sudarshana, with tremendous speed and energy, (revered as) the
wheel of the Lord Vishnu ripped the body of the crocodile into

pieces.
Tr\‘ﬂ'!{\mﬁ— :

The enjoyment of the group of the elephants
46. FBLAI0T RTNTE  TROQTI3RE PN WOSVD  BTJ0T  FHOZeRT &

NEeoTIT[R, & NECOTT TeTB/R), TTTRESCN0T FOFRITT BARFOWOT
DIWINDTNDE & PNBOBIZR, IRB  ©9F  9ST  MEONIYTP
SIOTANTTY N FOTH).

46. All the other elephants saw the happy Gajendra, who stood
liberated from the clutches of death and also saw the Lord
affectionately cajoling Gajendra with love and drowned themselves

in the ocean of happiness.

Delivering the gift offer to the elephant
47. 33 3 NEOTOLRE, BT BRTIN ) Tom JEFHTNTI. AW

mmwaﬁm@ﬂ%m, QWTHOZTLOTN 2.2, R[OAOWOT Ve SI03T0nY’
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ROTR mw%ﬁ WHTOTR.  &ent BLBOLTH @%ozcsmemjmcﬁ QQATHTTOT
VTDPORII, TETI. BT ADVFOTT  Q0QTRONYOT  FRRTTIHLE
DOBT/RT TTng A® WOSTTON m%@agmmﬁ&e BRWFTIHL!

47. This Gajendra was once a great king. Though he was endowed
with deep devotion, he was cursed by a Muni to be born as an
elephant. Inspite of being cursed, he became a Realised Soul, which is
toughest task in the world. Even the curse of a pious person, (whose
Mind and intellect are pure without any trace of vice) shall result in
good only. [ It is well known that the blessings of realised souls, who
are pure in mind and heart, confer only well being on the blessed. But
the poet here, exclaims, that even the curse of those pure souls, do not
culminate in torment or chastisement, but end up in conferring

Absolute Bliss]

48. &7l TOTWRRWRCWION ©J0SBT & NeEeoTD  TTZEHTT  PNRTOTT
BIEOOT PABIN, DY DFTT  TOINEIL, JENABHOW, WE, IIT, QAOG,
YRTC BRTEITHOOT WI0Z STITRRS IPCTBOLITWION W3eI[T - FTFOWOT
OPTOT TTDPTVRS ARTTI), BROD TONCTI, TBT.

48. When the elephant was rid of the curse, and liberated from the
sins, by the divine touch of Vishnu, the celestial Brahma, Sanaka and
Indra looked upon him with joy and love. Being bestowed with his
devine grace, the liberated sole of the elephant attained the eternal
abode, paramapada in his divine assembly.
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Canto 5 - Bestowal of Grace to Gajendra
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IfIT w1 el = afd + T (oo ugwle @) e v g T
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q); TTH + TAY; Igen: = WA, 35 GE@H = IShgEH (T 9);
JeHGE TEId=SehgEe: (STUeHH: );fwenfy efaift st 33w @ @)
fRaTaeH - Sl - 31 o1 U U F; Ml & 36 |1 3T Sy
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PFTOOD  TIFNYY [eTEOZT WRT ZREINVN. PIZFTOo DN 100
BREINIT, TedamBee WIPWL 100 3REINTT), TWATZPE Q0T E90Y. ©WII
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Bhartruhari

Bhartruhari is revered as a great poet. His literary work of three
books containing a hundred verses each (Shatakam) is popularly
known as Shatakatrayee. The Shatakatrayee consists of Shangaara-
shatakam, Neeti-Shatakam and Vairaagya-Shatakam. The very
names of these Shatakams describe the subject covered in each of
them.

It is really sad and unfortunate that the details of life, time of
such a great poet who lettered a work such as the Neeti-Shatakam,
are not known.

It is believed that Bhartruhari has also authored a work on
grammar called the Vakyapadiya.Yi-ding (635-713 CE), also known

as I-tsing, a 7th century Chinese Buddhist pilgrim who visited India,
in his travel notes records the death Bhartruhari, a renowned
grammarian. However, it is not clear if the Bhartruhari the
grammarian and the Bhartruhari the author of Shatakatrayee is the
same.Even though the historical details are not established about
Bhartruhari, a few details are popularly known among the people
literary circles are given below.

A Gandharva named Veerasena had four children namely
Bhartruhari, Vikramaaditya, Subhataveerya and Mynaavati.
Bhartruhari’s mother, Susheela, was the only daughter of the king
of Jamboodweepa. Since the king of Jambudweepa had no sons,
Bhartruhari inherited the throne of his maternal grandfather.
Bhartruhari later shifted his capital to Ujjayini; and handed over the
reins of the kingdom to his brother Vikramaaditya and made
Subhataveerya the Commander-in-Chief. And he himself accepted
celibacy and renunciation of worldly possessions.
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After taking celibacy upon himself, Bhartruhari, learned the
Yoga-Vidya under the tutelage Gorakshanaatha, a proponent of the
Naatha-pantha. For some reasons, he returned to the worldly life.
And again, he renounced the worldly life, took up Buddhism,and
authored the work on grammar, called the Vakyapadiya. Thus, he
shifted between worldly life (Gruhasthashrama) and renunciation
(Sanyaasa) thrice and finally attained the state of Samaadhi at a
forest near Alwar. Even today, the place is revered by Hindus as
being holy and an eternal-flame called the Bhartruhari - jyoti is lit
at the shrine. The cave where Bhartruhari is believed to have
practiced penance is visited by many pilgrims. Padmakshi, the
princess of Magadha is believed to be the wife of Bhartruhari.

However, the historians do not agree with these accounts and
call them mere legends. However, no one can deny the importance of
the literary works of Bhartruhari as they are results of his vast
experience and insightfulness.

Even though we see countless accounts of sensual enjoyment in
the Shringaara-shatakam, in the end Bhartruhari alerts us of the ill
effects of excessive indulgence in sensual enjoyment. The Vairaagya-
Shatakam is the essence of his experiential pragmatism. It effectively
explains the hollowness of materialistic possessions and the
importance of renunciation.

The Neeti-Shatakam provides the advice necessary for leading a
successful life. Man being a social animal will need to deal with
various kinds of people. And this work of Bhartahari, the Neeti-
Shatakam, provides valuable inputs as to how one should deal
various kinds of people in real life situations. And because of this,
the literary works like the Neeti-Shatakam shine as beacon of hope.

A Shatakam is a literary work that contains a hundred verses.
But the Shatakatrayee of Bhartruhari, contain more that hundred
verses in each of the Shatakams. However, scholars believe that this
could be because of additions and interpolation from later dates.
Though the exact number of verses in the Neeti-Shatakam remains
uncertain due to potential later additions and interpolations,
scholars agree on the enduring wisdom contained within its verses.
Bhartruhari’s legacy endures through his profound insights shared
in these timeless literary works, offering guidance and inspiration to
generations of readers.
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The Nitishataka of Bhartruhari is an excellent specimen of
sententious poetry with lofty ideas for the general guidance of
mankind. It is divided into ten sections as follows.

wqc_&'ﬁfi - On Ignorance
fagd-usfa: - On Learning
AFRIY-Ugfa: - On Self-respect
JJ-ggfa: - On Wealth
goi-ugfa: - On the wicked
ﬂ\_rl:[—q@ﬁfi - On the Virtuous
RIYHR-UGI: - On Benevolence
I-ggfar: - On Courage
<d-Ugh: _ On Destiny

. HU-UGE: - On Karma

gor-usfa:

T ool -TgH TR0 Ry T
faemal oo+ wAIftfa Ifa: ddarerg 4oy |
Yiga: YA AfeRIAeH Sigfaa: T

Is3d Fawf~r fAda-Tomaa) fgesa =9: 12 |

foufe Smamged e IeRy areagar gfY fama: |
TRy ARl dt U fa-Risfie & Teemy IR

o Uw5e TeguiTd Jeyafafe:

i Pt A TR S aruda: |
3P det FRIYYT-IRT: IRDHYT:
Tdi eIy favaRy-aRI-gaffed 131

J Hedi foad Yagad-»iaad |
3T ° AERIA-RIeT-TgTd- S 1%l

B} AT AR RRRY s areuuiyarn
TQ o1 aroft fasif Yeraiaged |
gfc W1 gitt: YaufaTd 9 Yqur:
faTydor g fargdl AusAfieH Iyl
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Sujana-Paddhati - English translation

1. Bow to those great men, who desire the company of gentlemen, are pleased
with the merits of others, are polite to the elders, are interested in learning, love
their wives, are afraid of public slander, are devoted to God Shiva, are self-
disciplined and shun the company of vile. In other words, those gentlemen are
always the subject of praise, who expect the welfare of others.

2. Patience in adversity, forgiveness at the time of high success, appropriate
addressing of a group of people, desire of fame, keen to read the Pavitra Veda
Shastra. All these are the natural traits of great men and they don’t have to learn
these from anyone. Qualities like keeping one’s balance in difficult times,
forgiveness and tolerance are the nature of noble men even they are rich.

3. Offering secret charities, welcoming the visitors readily, keeping quiet about
the good done to others, being eloguent in public about the favors received from
others, and not to be proud of the wealth acquired; who has suggested the
gentlemen to take resolves, those are as difficult as walking on a sword. In other
words, it is because of the above mentioned attributes that the resolves of
gentlemen are compered to walking on a sword or Asidharavratam.

4. Heart of great people will become as soft as a waterlily at the time prosperity.
In the same way, if they are facing trouble in their life. The same heart will act as
hard as group of rocks. In other words, this is the significance of a great man’s
conduct, they are very generous and soft hearted when good times are prevailing,
but during the adverse period they become tough like rock. This gives them ability
to bear all. This is what make them really great.

5. Hand with praise worthy alms to donate (Daanam), the head that has been
bowed to the elders. Truth in the mouth, extraordinary bravery in the arms. Pure
thoughts in the heart, sound of scriptures in the ears; all these are the natural
ornaments of great men even though they are without opulence. Thus, great men
never need expensive ornaments, they appear elegant even without them. In
other words, they do not desire for the material ornaments.

6. The drop of water that fell on the red-hot iron leaves no mark; same drop
when falls on the lotus leaf shines like a pearl. If that falls in the mother pearl during
the particular asterism (At the time of Swathi Nakshatram) it will transforms into a
real pearl. Hence, generally the three attributes, Viz. base, mediocre or superior,
develop in a person by the company he keeps. Thus, the company of the man
influences him greatly.

7. One who keeps his father happy with his conduct is the true son. One who
works for the welfare of her husband is the true wife and the one whose behaviour
remains unchanged whether the times are good or bad is the true friend. Only the
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virtuous achieve these three in this world. In other words getting a virtuous son; a
well-wisher wife, who is obedient to husband and a friend who remains alike in the
good as well as bad times, is the ultimate pleasure of life and it can be achieved
only as a result of virtuous deeds.

8. At some places, this Earth is adorned by People , who do not use offensive
language, have a wealth of sweet words, are satisfied with their wives and do not
indulge in humiliation of others. This type of good people are like ornament of this
World.

9. Sun blooms the lotus and the moon Water lily without any entreaty, and the
clouds also rain without request. Similarly gentlemen are ever ready for the
welfare of others. In other words, gentlemen do not need any incentive to get
involved in the welfare of others; they themselves endeavor for the benefit of
others.

10. Gentlemen engage in the welfare of others sacrificing their own well-being.
Common men get involved in the welfare of others only when their own interest
is not at stake. Those malefic men who destroy others fortune for their selfish
motives, are akin of beasts. But who are those who destroy other’s well-being for
no reason? That we do not know. This stanza describes four classes of men, Viz.
Noble, average, contemptible and wretched. Noble men help others without being
concerned about their own welfare. Average person helps others without harming
his own interests. Contemptible persons create hindrances in the welfare of others
for sake of their benefits. Wretched people destroy the well-being or fortunes of
others without any reason.
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Bhagavad-Gita - “Song of the Blessed Lord” or simply
known as ‘Gita’ is a sacred Hindu scripture considered among
the most important texts in the history of literature and
philosophy. It comprises 700 verses and is a part of
Mahabharata. Bhagavadgita is also called ‘Gitopanishad’,
implying its having the status of an Upanishad. The very
essence of Vedanta [upanishad] is summarised here, so it is also
called ‘Mokshashastra’ or ‘upanishad of the upanishads’.
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In this text the three means ‘Jnana’ ‘Karma’ and ‘Bhakti’
are recognised as a basis to enjoin oneself with the Supreme.
Hence it is also called by the name ‘Yoga Shastra’.

The Bhagavadgita occurs in the Bhismaparva of the
Mahabharata and comprises 18 chapters from the 25th to 42nd
chapter. The authorship of Mahabharata is traditionally
ascribed to illuminated sage Vedavyasa, so called as he is the
compiler of all Vedas. The scene of the delivery of ‘Gita’ by Sri
Krishna to Arjuna is laid on the battlefield of Kurukshetra where
the Pandavas and the Kauravas had assembled their armies for
war.

According to tradition the battle was fought at the end of the

Dvapara-yuga. The Kaliyuga is believed to have started on 18th
February 3102 BC when Pariksit, grandson of Arjuna ascended
the throne of the Kauravas. Lord Krishna imparted Vedic
dharma to Arjuna who had sunk into the sea of sorrow and
delusion with the idea that the Dharma would surely propagate
if it is accepted and put it into practice by people who are
endowed with an abundance of good qualities. The worship of
God, the life of the world, and thinking about the nature of the
soul complement each other and have an important place in
leading a good life. Lord Krishna has shown in the Bhagavad
Gita that they should be collected in a comprehensive manner.
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Translation of 17th Chapter of Bhagavadgita

1. Arjuna said: O Krishna, where do they stand who disregard the
injunctions of the scriptures, but still worship with faith? Is their faith
in the mode of goodness, passion, or ignorance?

2. The Supreme Divine Personality said: Every human being is born
with innate faith, which can be of three kinds—sattvic,
rajasic, or tamasic. Now hear about this from me.

3. The faith of all humans conforms to the nature of their mind. All
people possess faith, and whatever the nature of their faith, that is
verily what they are.

4. Those in the mode of goodness worship the celestial gods; those
in the mode of passion worship the yakshas and rakshasas; those in
the mode of ignorance worship ghosts and spirits.

5. The food that people prefer is according to their dispositions. The
same is true for the sacrifice, austerity, and charity they are inclined
(or predisposed) toward. Now hear of the distinctions from Me.

6. Persons in the mode of goodness prefer foods that promote life
span, and increase virtue, strength, health, happiness, and satisfaction.
Such foods are juicy, succulent, nourishing, and naturally tasteful.
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7. Foods that are too bitter, too sour, salty, very hot, pungent, dry,
and full of chillies, are dear to persons in the mode of passion. Such
foods produce pain, grief, and disease.

8. Foods that are overcooked, stale, putrid, polluted, and impure
are dear to persons in the mode of ignorance.

9. Words that do not cause distress, are truthful, inoffensive, and
beneficial, as well as regular recitation of the Vedic scriptures—these
are declared as austerity of speech.

10. Serenity of thought, gentleness, silence, self-control, and purity
of purpose—all these are declared as austerity of the mind.

11. When devout persons with ardent faith practice these three-fold
austerities without yearning for material rewards, they are designated
as austerities in the mode of goodness.

12. Austerity that is performed with ostentation for the sake of
gaining honor, respect, and adoration is in the mode of passion. Its
benefits are unstable and transitory.

13.Austerity that is performed by those with confused notions, and
which involves torturing the self or harming others, is described to be
in the mode of ignorance.

14. Charity given to a worthy person simply because it is right to give,
without consideration of anything in return, at the proper time and in
the proper place, is stated to be in the mode of goodness.

15.But charity given with reluctance, with the hope of a return or in
expectation of a reward, is said to be in the mode of passion.

16. And that charity, which is given at the wrong place and wrong
time to unworthy persons, without showing respect, or with contempt,
is held to be of the nature of nescience.
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Introduction

In the classical Samskrita language, the word kaavya is used in a
very wide sense. Etymologically, it is said “&d: ¥ hledH” Kaavya-s
are of two types: Those that are read and enjoyed as they are recited or
read is the first type and called #is¥shiq Shravyakaavya-(lit. the
kaavya that is heard). The second one is the one which is
perceived/seen, (enjoyed with the eyes and the ears). G3IhIAH

\

(Drushyakaavya), wherein the entire poem is enacted(dramas) T¢I,

Drushyakaavya-s are further broadly categorised into Rupaka ®Ue
and Uparupaka 3u&Ua | The shravyakaavya-s are again of three types-
Gadya-prose, Padya-poetry and Champu-an admixture of both verse
and prose. In the prose form of a composition, there is no restriction
on the number of lines. However, poetry lays down rules on the
number of letters in each line and states that four lines of equal length
shall form a poem.

Padyakaavya-s are again classified as Mahakaavya (generally
translated as epic-poem), Khandakaavya and Muktaka. Mahakavya-s
are generally lengthy works. Khandakaavya-s are smaller in size. Still
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smaller poems of about 3 to 4 stanzas or a single poem complete in
itself, is called a Muktaka. §odsh Subhashita-s can be classified as

Muktaka.

When we look into the annuls of history in the light of the definition
of the Kavi (as laid down by Acharya Shankara), Maharshi Valmiki is
second to none. Deep-rooted in penance, he saw the effulgent
Primordial Paramatma, praised by sages like Narada and the
incarnation of that (Paramatma, who is praised to be in the form of
Light) Light as Sri Rama and chose to compose the exploits of the
divine being Rama, in his work Srimad Ramayana.

A verse extols this work by saying, **When the Primordial Purusha
incarnated as Son of Dasharatha, the Vedas through the (literary) work
of Valmiki, assumed the form of Ramayana”.

59 W Y S SFRAT |
AT YTEAHIGTE FTEq THFUTET |

This is praise enough for the First Poem and the First Poet of the
language. (3MfesTegH-37feskTd:) The devout, rooted in the culture of
this Bharata, even today, hold that the recitation of the Adi Kaavya
shall bring them relief from the cycle of birth -the sufferings of age-
death- and rebirth and every other impediment to happiness, peace
and lead to the ultimate goal of life, Moksha (emancipation from the
cycle of births and deaths).

The Mahabharata, composed by Vyasa Maharshi is called the fifth
Veda (91 US9AT 9T:)

Mahaakaavyas

Raghuvamsham and Kumara sambhavam, both composed by
(Kavikulaguru-the preceptor amongst the Kavis,) Kalidasa,
Kirataarjuniyam of Bharavi, ShishipalaVadham of Magha and the
Naishadiyacharitam of Sriharsha, are well-known and are considered
the five greatest Mahaakaavya-s of Samskrit literature.

There are of course many Mahaakaavya-s in Sanskrit language. All
the authorities of works in poetics have tried to define the requisites of
a Mahaakaavya. But, the definitions generally, seem to have been
defined based on the features present in the five Mahaakaavya-s. We
also have many a poem, which may not confirm to these rules too.
Readers may refer to the book Mahaakaavyalakshana of T.V.
Venkatachala, for a more detailed discussion on this topic.
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Characteristics of a Mahaakaavya

Vishwanatha, has laid down the following in his work on poetics
called the Saahitya Darpana. The characteristics or the requisites, he
gives is more comprehensive and hence given below. The following
are the characteristics of a Mahaakaavya:
1. Sarga - A Mahaakaavya should be divided into chapters
called ¥f-s or cantos.

2. Hero - The hero should be either a divine personage or Kshatriya
or noble descent and possessed of the qualities of the &g Hero.
This is when the poem is concerned with the description of the life of
a single hero (as in the fRR[UTTaed or the ﬁm@%ﬁlﬂﬂ'ﬂ:) ; if
like, Raghuvamsha, it has for its theme, a number of heroes, then they
should all be Kshatriya princes sprung from the same race and the
pure descent.

3. Rasa - The prominent sentiment (Rasa) should be either 3[gR 9
or XM= others being introduced as accessories.

4. Plot - The subject-matter should be arranged as in a ¥¢sh with the
necessary changes. The plot may be historical or may have, for its
subject matter, the glorious deeds of the good and the virtuous.

5. The four Vargas - The object of such compositions should be the
attainment of the four aims of human pursuit (the four T&8Tf—s like
Dharma, Artha, Kama and Moksha), i.e., they should be written in
such a way that their study would point out the means of attaining
them.

6. Mangala -It should open with a verse or verses expressive of a
salutation to a deity or a blessing conferred on the readers of a deity
or a hinting of the subject matter; These may sometimes be followed
by censure of the vile and praise of the good (as in the fauTgeaaia )
7. No. of Sargas - A Mahaakaavya should be divided into Sarga-s not
less than eight, which should be neither too long nor too short.

8. Prosody - They should be composed in the same metre (<) which
should change only at the end; sometimes (as a variety), a Sarga may
be written in a number of metres.

9. Synopsis of the future story - The contents of the next canto should
be indicated at the end of the preceding one.
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10. Descriptions - It should describe, at length, twilight, the rise of the
sun and the moon, the night, the evening darkness, the day, morning,
noon, hunting, mountains, seasons, forests, oceans, the pangs of union
and separation of lovers, sages, heaven, cities, sacrifices, battles,
invasions, marriages, advice, the birth of a son etc.

11. Title - It should be named after the poet or the plot or the hero or
some other significant character.

12. Subtitles - Each sarga should be named in accordance with its
own contents (e.g. the third canto of Kumarasambhava is named

Madanadaaha. (Ed by M.R. Kale).

The Famous Five Mahaakaavya-s
1. Raghuvamsham - Kalidasa
The Raghuvamsha of Kalidasa is one of the Panchamahaakaavya-s.
It contains nineteen cantos with 1654 shloka-s. It opens with the
benedictions saluting Shiva and Parvathi. ( grreifag  dqet

FETTATR | ST fOad I Qo l 11). It describes the lives of the

kings of solar dynasty (J&43T) commencing from Vaivaswatha Manu

and ending with Agnivarna covering about twenty nine kings of
whom Dilipa, Raghu, Aja, Dasharatha, Sri Rama, Kusha and Athithi
are important. Though the title of the poem goes after Raghu, yet the
central figure can be deemed as Sri Rama in as much as six to seven
cantos are devoted to him. It contains all the characteristics of a
Mahakavya. It describes the life of Dilipa, his propitiation of Nandini,
the celestial cow Kamadhenu, birth of Raghu, his exploits, when he
conquers the quarters by marching against Huns etc., Indumathi’s
swayamvara, Aja’s marriage with her, birth of Dasharatha, death of
Indumathi, Aja’s lamentation Dasharatha’s hunting game in the spring
season, its description, the adventures of Rama, the great battle
between Rama and Ravana, restoration of Sita to Rama, his
consecration, birth of Lava and Kusha- all go to make it a Mahakavya.
The author uses the opportunity of the return journey of Rama from
Lanka to describe several cities, mountains, rivers etc. Raghu-
digwijaya gives us a glimpse into some historical elements embedded
in the work. Raghu conquers kings in the south and the north India,
advances against the Persians and the Yavanas. He overthrows the
Hunas and the Kambhojas and subdues Kamarupa. In canto XVI,
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Kusha, Rama’s son reigns at Kushavati. In a dream, Ayodhya appears
to him in the guise of women whose husband is far away, reproves
him with her fallen condition and asks him to return. Kusha obeys and
Ayodhya becomes once again glorious. With the text that is available,
the work ends with canto XIX with uncertainty about successors of
Agnivarna, the most voluptuous king who died a premature death due
to licentious life led by him. This tragic end has given rise to the
surmise that there were more cantos of Raghuvamsha.

There are about 33 commentaries on Raghuvamsha. Of them, the
Sanjeevini vyakhyana of Mallinatha of about 14th century A.D. is very
famous. He brings out the greatness of Kalidasa thus-

FHITQEART AR forer: T |
TS |efg: = g AEam:

He terms the style of Kalidasa as g1&TqTh |

2. Kumarasambhavam - Kalidasa

This is the first of the two Mahakavyas of Kalidasa. The theme of
this work is the triumph of the virtue over the evil. Taraka was a
demon who terrorised the Gods. He was destined to die at the hands
of the son of Shiva and Parvathi. Shiva, dejected at the death of his wife
qdl, engaged himself in performing severe penance, Manmatha’s

attemts to disengage Shiva with his Sammohana arrow but Shiva
opened his third eye and burnt him into ashes. Cupid’s wife lamented
the loss of her husband but she was assured by a body-less voice that
after Shiva married Parvathi, Manmatha would get back his life. Shiva
went to another region to perform penance. Parvathi performed severe
penance, won the love of Shiva and married him. The impatient gods
sent Agni who took the form of a pigeon, to the vicinity of Shiva and
Parvathi. The result was that the luster of Shiva had to be borne by
Agni. When Agni deposited into the river Ganga, she transferred it to
the six Krittikas who had gone there to bathe. They placed it out over
Sharavana(reeds) when it grew into a child namely Kumara, the War-
God. Shiva and Parvathi took the child. Within a span of six days,
Kumara attained mastery over the use of arms, led the army of Gods
and killed the demon Taraka with his lance, to the joy of the Gods.
However, there is a controversy as to whether cantos 9 tol7 genuinely
belong to Kalidasa as most of the manuscripts contain, the cantos 1 to
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8 only. While many scholars like Jacobi, weber, Winternitz, Keith, De
etc. consider the first eight cantos genuine, scholars like S.P. Pandith,
R.D.Karmarkar, Prof. SuryaKanth, etc. argue that the cantos 9-17 are
also of Kalidasa. However, Prof. N.R. Subbanna, who has collected
several citations of Kalidasa from various works, asserts that he has
pursued a large number of works on poetics and dramaturgy not
previously known and that he has not come across a single citation
from cantos 9 -17. Hence he concludes that the genuine work of
Kalidasa stops with 8th canto. (vide ““Kalidasa citations” by prof. N.R.
Subbanna, published in 1973 by M/s Meharchand Lachmandas, Delhi,
pPp- 235 to 241).

Kumarasambhava conforms to the characteristics of a
Mahaakaavya. It has for its theme, the doings of Shiva who is a deity.
The Predominant sentiment is 2[gR though & is introduced as an

accessory. It is named after the chief incident viz. birth of Kumara, the
subject of the next canto is indicated towards the close of the previous
one. For example, wedding of Shiva and Parvathi is indicated at the
end of canto VI. The metre changes at the end of each canto. Mountain
Himalaya is described in canto I, Season in canto III, and marriage in
canto VII. Each canto is named after the most important event
described in it. For example, III canto is called Madanadaaha. Thus,
the work conforms to the characteristics of a Mahakavya. The
descriptive element in Kumarasambhava has made its author a master
poet. The matchless beauty of Parvathi has been described thus-

TargugEa = qUmes [AfalReT |

41 fifder et reesemd gy |

" The Creator created her with efforts as though with a desire to see

all beauties in a single place by placing all standards of comparison
(like the moon, lotus etc), in their appropriate places”. Parvathi was
like a moving creeper- TSATRUT GeeAfat @dd | The consent of Parvathi

to marry Shiva has been expressed beautifully when the sages talk to
Himavan about her marriage in the following lines:

Td e <ast urel g |
HMHAATA TR qrEdt |

“Even as the celestial sage spoke thus, Parvathi who was standing
by the side of her father, counted as it were, the petals of the lotus”.

There are several general statements like - EHgHI RIS g & afed
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"™ | “"There is no discrimination like one is a women and another is
a man. It is the character that deserves to be honored”. ‘T Wel
Wﬂ'ﬂ:” The first and the most essential means of achieving Dharma

is to have a well-developed body” are to be found in abundance in the
work.

The story of Kumarasambhavam is to be found in Ramayana,
Mahabharatha, Brahmapurana, Kalikapurana, Shivapurana,
Sourapurana, Skandapurana and Matsyapurana. Kalidasa might have
drawn the theme of Kumarasambhava from any one of these ancient
sources but he has treated the subject most originally. The work has
got as many as 37 commentaries. One Sitarama has written on all the
17 cantos, giving the same name “ Sanjevini” while Mallinatha has
stopped at the 8th canto.

3. Kiratarjuniyam - Bharavi

Bharavi is the illustrious author of this great Mahakavya. His name
is mentioned along with that of Kalidasa in the Aihole inscription of
Pulikeshin the II dated 634 A.D. His name is cited in Kaashikaavruthi
of about 650 A.D. According to Avantisudarikathaa, he was invited by
Simhavishnu, the Pallava king of Kanchi who ruled between 575 A.D.
and 600 A.D. Durvinita of about 620 A.D. is said to have written a
Commentary on the 15 cantos of Kiratarjuniya. Hence, Bharavi may be
assigned to about 6th century A.D.

According to Avantisudarikathaa, Bharavi’'s original name was
Damodara and that he was one of the sons of Narayanaswamy of
Kaushika gotra. He got the name Bharavi, being a great genius.
Dandin, according to this legend, is the great grandson of Bharavi. One
more legend eulogises his famous verse qedr fargefta T
Pramfods: TWTE Uey | UM & ARl queien: TWaHd §ee: o
as having saved a king from committing the mistake of killing his own
wife and son.

His Kiratarjuniya is the only work known to us. It is a Mahakavya
in 18 cantos based on an incident from the Vanaparva of
Mahabharatha. It describes the fight between Arjuna and Shiva and
Arjuna’s victory in securing the Pashupata weapon from Shiva. A
secret envoy sent by Dharmaraja brings the news that Duryodhana is
fast gaining popularity by his virtuous deeds. Draupadi taunts
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Yudhistira and urges for immediate war. Bhima supports her
cause. While Dharmaraja is unwilling to break the vow, Vyasa
appears on the scene and advises that Arjuna should seek the divine
aid to seek celestial arms. Arjunais led to Indrakeela, in the Himalayas.
This gives an opportunity to the poet to describe the Himalayas, the
bathing of the Apsarasas, the sun-set, the raising moon, a brilliant
picture of the autumn and a host of other things. The Demon Muka
appears as a boar and both Arjuna and Shiva disguised as a Kirata
shoot their arrow and kill the boar. Both claim the merit which results
in a fierce battle. They also engage in wrestling and when Arjuna is
almost subdued, Shiva reveals his true form, Arjuna praises Him and
gets the celestial weapon URIUATE.

Encomiums are heaped upon Bharavi. His poem displays a vigor of
thought and language. A verse from Saduktikarnamruta says that his

words possess a natural grace — TS TdHT GREAF: |
The tradition endows Bharavi with 3TRd (depth of meaning) in
“URARAIEH” | Gangadevi says fARGeamaITeT AT HRE: d: | “the

words of Bharavi unfold fragrance when perused in depth”. The work
exhibits the sound knowledge of Bharavi in Science of Polity. General
statements like ‘“Rd "=t = g?f‘ﬂ' g, “ggar faeeha 7 ﬁn‘qﬂ{” have
made the work more charming. Despite these laurels, Bharavi has
given himself to the temptation of verbal feats. The XV canto contains
Chitrabandhas. One sloka has got all the four lines identical while
another gives three senses and still another sloka can be read
backwards and forwards unchanged. The following sloka contains
only the consonant T’ with final @

T LA TAAT A A AT
TAVSTAN LA T TATAIA

Written to the taste of the scholars of his time, the work requires the
help of a commentary to understand it. That is why Mallinatha calls

Bharavi’s style TTRaoTaTa:|

4. Shishupalavadham : Magha

Combining in him the splendour of similes of Kalidasa, depth of
meaning of Bharavi and the grace of words of Dandin, Magha, the
author of Shishupalavadha is one of the most popular poets we have
ever come across in Sanskrit literature. From the verses that describe
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the genealogy of the poet at the end of his Kavya, we learn that Magha
was the son of Dattaka and the grandson of Suprabhadeva, minister
of a king by name Varmalata. An inscription from Vasantagarh dated
625 A.D. bears the name of Varmalata. Nagananda of SriHarsha of 606
A.D. and 648 A.D. is cited in Shishupalavadha. Vamana of 8th century
A.D. Rajashekara of Kavyamimamsa of about 9th century A.D. ,
Anandavardhana of 9th centuray A.D. mention Magha. Bharavi was
the Model of Magha. A traditional verse says that the advent of Magha
relegated Bharavi to the background (ATa=] WRAHId ATHEET AEd: |

3fed § gAY 9Ra|r @R 1) Hence his date could be placed in the

latter half of the 7th century A.D.

Shishupalavadha is the only work of Magha that has come down to
us. It has got 20 cantos and it is one of the Panchamahakavyas. It is
based on an episode in Sabhaparva of Mahabharata. In the
Rajasuyayaga performed by Dharmaraja, Krishna is offered the
Agrapuja as suggested by Bhisma. Shishupala, the king of Chedi raises
bitter protest. A fight ensues and Shishupala is slain by Krishna . A
perusal of the work shows that the author uses the first two cantos to
exhibit his knowledge in the science of polity. In the V canto, he
describes the seasons. Other characteristics like the description of
water-sports, twilight, the sun-set, the moon-rise, drinking, joys of love
are seen as in Bharavi. In the XIII canto, Krishna enters Indraprastha
and the poet, as in Ashwagosha and Kalidasa describes the feelings of
women who crowd to see him. Throughout the poem, Magha shows
his profound learning. His vocabulary is so rich that a saying goes that
after reading nine cantos of Magha, there will be no new word to learn

JEEITd WY A9 T fdEd | A particular description has earned
Magha the title “"9UZHE” He compares the sun and the moon on both
the horizons to the bells suspended from the back of an elephant 3gafd
AadreaRmeaenedar ey @t =mwq | w=@f fif
faeTferauesgui@arurgeie | He had regard for Buddhism as

evidenced from his comparison of Hari to Bodhisattva and the allies of
Shishupala to hosts of Maara or the Satan of the Buddhist legend. His
poetic fancies, homely similes, general statements and high thoughts
have made him a great post- Kalidasan epic poet.

92| Page



5. Naishadhiya-charitam: Sri Harsha

Naishadhiyacharita, also called Naishadhacarita is a Mahakavya in
22 cantos written by SriHarsha, a protege of Jayachandra of Kanou;.
From the verses at the end of Naishadhacharita, we learn that
SriHarsha was the son of Sri Heera(pandita) and Mamalladevi and that
he was honoured by the king Jayantha chandra or Jayachandra of
Kanyakubja. (AFEa@E o 9T I: HIIHT40q) Rajashekara who
composed Prabandhakosha in 1348 A.D. gives an account of
SriHarsha. SriHarsha was favored with Chintamanimantra by a sage
and with its help, he attained the summit of learning. He came again
to the royal court and was received with honour. SriHarsha must have
flourished in the latter half of the 12th century A.D. Besides
Naishadha, SriHarsha is said to have written other works like
Vijayaprashasti, = Navashasankacharita, = Arnavavarnanam and
Shivabhaktisiddhi.

Naishadhacharita is one of the panchamahakavyas widely read in
India. It describes the story of Nala, king of Nishadha, his love for
Damayanthi, the princess of Vidharbha, his message through swan,
the arrival of Dikpaalas, the marriage after swayamvara and sojourn
of the lovers at the royal abode. The extant work contains 22 cantos
while tradition carries it further to the length of 60 or 120 cantos. The
poem as it is available, stops with the marriage of Nala and
Damayanthi and Kali entering the capital of Nala.

SriHarsha was a logician and a philosopher too. His work reflects
his many-sided learning. The reader cannot approach the poem with
confidence and he has necessarily to resort to a commentary. Hence,
the saying ‘=5 fagaiwey" - Naishadha is a veritable tonic to scholars.

The saying "3fed ¥9¢r & & W 99 9 9RMA:” shows that SriHarsha
has superseded Magha and Bharavi.

3%k 3k 3k 3k 3k 3k 3k ok ok ok 3k sk %k sk %k %k %k %k %k ok ok ok ok ok ok %k ok
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Scheme of Examination

Unit 1

1. MCQs (To be answered in Samskrutam only) (10 of 10)
2. Essay type questions (2 of 3)

3. Short Notes (1 of 3)

4. Translation and explanation of shlokas (4 of 6)

5. Annotations (4 of 6)
Unit 2

6. Short Notes (2 of 4)
7. Translation from Samskrutam to Kannada/English
8. Comprehension passage in Samskrutam

(To be answered in Samskrutam only)

Internal assessment

Total
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10X1=10
2X8=16
1X5=5
4X3=12
4X3=12

2X5 =10
05



